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Abstract
China’s Sixth Generation has a Postmodernity trend in their films. We take director
Lou Ye and Zhangyuan for cases, looking into the reason of Postmodernity symbol in

their films.

Dealing with the authority is an important thing while making films in China, in this

essay; we will introduce the market in China and the boundary of media authority.

Early Fifths are more likely to shoot Art films while they became commercial one
within decays. Next to the Fifth Generation Director s in China, the Sixth are facing
an obstacle situation to be more than underground movie. Will the Sixth going on
the same path of the Fifth?
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