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ABSTRACT

This thesis explores the similarities and differences regarding color terms of
black and white among TM, TH and TSM. Black and white are the two most
fundamental colors in the natural world as designated at stage one in Berlin and Kay’s
(1969) evolutionary sequence. We classify data into cognitive categories of
prototypical meaning, metonymic extensions, metaphorical extensions and
idiosyncratic examples, observe their corresponding lexicalization types (Packard
2000) and use Kdovecses’ (2005) cultural factors in metaphor to examine them.

The three languages all contain abundant data of prototypical meanings which
refer to the physiologically visual color, black and white, the representative colors of
human conceptual universals about night and day (Wierzbicka 1996, Goddard 1998).
Via different ICM mechanisms (Kovecses and Radden 1998), the three languages
develop diverse metonymic extensions. Besides, through the general metaphor
ABSTRACT QUALITY IS PHYSICAL QUALITY (Goatly 2011), numerous
attributes are conceptualized through the visual color black or white in metaphorical
extensions. Some metaphorical extensions are universal across the three languages;
some are language-specific because of cultural roots, fixed constructions or language
borrowing. ldiosyncratic examples include arbitrary items and proverbial expressions.

We also use Kdvecses’ (2005) cultural factors in metaphor to observe the
cross-cultural and within-culture dimensions. For the cross-cultural dimension, in
terms of the source domain of color black or white among the three languages, TM
develops the most prolific metaphorical extensions of color terms, TH has the least
versatile generations, and the development of TSM color terms is in between. The
complexity of TM color terms is closely related to the vivacity of cultural, economic
or technological developments in that language.

From the most primitive opposite of darkness and brightness, color terms of
black and white also distinctively contrast with each other. The negative meanings of
color terms black are proportionally dominant whereas the meanings of color terms
white are mostly non-negative. Furthermore, color terms black and white reveal some
evident oppositions in the metaphorical extensions such as mystery and clarity,
viciousness and innocence and illegality and legality.



CHAPTER 1

INTRODUCTION

1.1 Motivation and Purpose

Our living environment is surrounded by a wide variety of colors which we can

all perceive whether we are conscious of them or not. Human beings speaking

miscellaneous languages have developed their own color terms to sketch this world.

The studies of color terms have been prosperous in various fields like linguistics (e.g.,

Kay 1975, Cheng 1991), psychology (e.g., Sowden et al. 2011), neurophysiology (e.g.,

Abramov 1977, Wuerger and Purkes 2011) or anthropology (e.g., Zegura 1997,

Bramwell 2011). The earlier representative work from a linguistic perspective can be

attributed to Berlin and Kay’s (1969) investigation of 98 languages. They find that all

languages seem to share similarity regarding the foci of basic color terms and they

delineate the evolutionary stages of basic color terms. In addition, some typological

studies such as Williams et al. (1970) or Derrig (1978) indicate the cross-cultural

generality in the extensional meanings of basic color terms. Kay and McDaniel (1978)

offer evidence of the existence of biologically based semantic universals.



Wierzbicka (1996) contends that we should resort to verbal explications and
understand the ‘conceptual prototypes’ of color terms instead of explicating color
universals in terms of neurophysiology of vision. Take the English color words black
and white for example. Wierzbicka (1996: 303) suggests that “their semantic structure
would reflect both their status of basic color terms learnt by ostension and their
association with the concepts ‘dark’ and ‘light’.”

Studies regarding color terms in Mandarin Chinese have been abundant in the
past two decades. First, Berlin and Kay (1969) determine that Mandarin Chinese is at
stage five and the basic color terms are 4éi (E£) black’, bai () ‘white’, hong (1)
‘red’, li (%%) ‘green’, lan (%) ‘blue’ and huang (&) ‘yellow’. Conducting a
diachronic research of Chinese color terms through classical literature and history
books, Cheng (1991, 2002) delineates evolutionary stages of color terms from Han
Dynasty to the present. Some studies like Chen (1994), Liu (2001) or Wu (2007)
explicate cognitive mechanisms operating behind the basic color terms. With respect
to color terms in Taiwanese Hakka (TH) or in Taiwanese Southern Min (TSM),* most
related studies (e.g., Huang 2003, Liu 2002) present illustration of data with
descriptive adequacy.

Studies of color terms in TH and TSM have received little attention in

! We use the abbreviation TM for Taiwanese Mandarin, TH for Taiwanese Hakka, and TSM for
Taiwanese Southern Min in this thesis.



comparison with the abundant research of color terms in Taiwanese Mandarin (TM).
Also, most of the studies only present the dialect data without offering analytic
accounts. Therefore, more research about this field should be worthwhile.

Black and white are the only two colors at stage one in Berlin and Kay’s (1969)
sequence of color evolution. They are the most essential colors and seem to constitute
the most evident oppositions in the natural world. Since the colors black and white are
universally perceptible to all mankind, speakers of TM, TH and TSM are no exception
in that they share some similarities in the usages of color terms. However, despite the
fact that the three languages are so contiguous geographically, there are some
variations among usages of color terms. Some extensional meanings of color terms
about black or white® are only existent in one language but not in the others. For
example, in TM, we have gushikaihéipan (B i 2 4%) ‘The bonus of the stock is
low’ and xiaobdilian (/]NFF i) “a little white face; a man who depends on a woman’.
Vu " mien ced (5mHifi#) ‘objects of questionable origin; events of dubious
background’ and ceu *zau " mi " pag (f)5>% ) ‘dry woods and rice; an affluent life’
can only be seen in TH. In TSM, there are oo-kau-hiann (54 5¢) ‘fashionable man’
and kong-peh-tshat (5% ) “tell lies’. Notice that the three languages have different

characters for the color black, namely, Aéi (E£) in TM, vu (&) in TH and 0o (&) in

2 We use the italicized black and white to refer to their color terms in different languages such as Aéi
and bai in TM. The non-italicized black and white refer to the visual colors.



TSM. We will address the variations later on.

Black and white are the most fundamental colors in our living environment but
variations about their usages still exist in TM, TH and TSM, which are closely-related
languages in Taiwan. Therefore, we aim to concentrate on investigating color terms
about black and white in TM, TH and TSM. Our research questions are proposed in
the following:

(1) What are the similarities and variations in the extensional meanings of color terms
black or white among the three languages?
(2) What cultural factors can account for these different usages of color terms in the
three languages?
In Chapter Two, we will review some past studies about color terms, including
studies of color universals and works of color terms in TM, TH and TSM.
Furthermore, we pay particular attention to those relevant studies about the color

terms, black and white.

1.2 Conventions of Data
The TM data in this thesis are collected from MOE Revised Mandarin Chinese
Dictionary ({5 S EE 4R EE G HL{EZ5T4Y), Academia Sinica Balanced Corpus of

Mandarin Chinese (F Tz - #r3E4}EE) and The NCCU Corpus of Spoken Chinese



(BT ECE AR CzESERE). The TM data are transcribed into Hanyt Pinyin
Phonetic Symbols CEZZEHZ).

For all TM data, we use Taiwan Google Search Engine to check whether data
from the Chinese dictionary belong to Taiwanese Mandarin. In our data collection, we
exclude proper names including those names about animals (e.g., héimianpilu (52 [f
EEE) ‘black-faced spoonbill®), plants (e.q., bdimuer (H/RKH.) ‘tremella fuciformis’),
geology (e.q., héilongjiang (S&FE)T) ‘a river name in China’), mineral (e.q., héiyvinmii
(EZER}) “biotite’), people’s name (e.g., libai (Z£H) ‘a Chinese poet in ancient
times’), books (e.g., heinuyutianln (B4 &K #E) ‘Uncle Tom’s Cabin’) or disease
(e.9., baixiébing (FH1M¥A) ‘leukemia’), to name just a few. These proper names will
not be included in our analysis. Finally, there are 209 tokens of 4éi color terms and
361 tokens of bai color terms in our TM data.

The TH data is gathered from MOE Taiwanese Hakka Dictionary of Common
Words (2 53 & &% 52 55 FsagE ), Min and Hakka Language Archives (SR
Fef % 58 Hik), The NCCU Corpus of Spoken Taiwanese Hakka (8 17 B0 & KE 2 EE

A

CIEEzEH}EE), Taiwanese Hakka Proverbial Expressions Dictionary (578 % 52 (HiE

b

W

chEh i), Hakka Dictionary of Taiwan (/&% 5 shg¢ ), Skian Hakka Dictionary

S

(PUi4% 52 11), A Chinese-English Dictionary Hakka-Dialect, Taiwanese Hakka

Origins of Lexicon, Legend, Proverbs Anthology (& /&%3 5255 « {#Hah « (B2 RS



£2), Hakka Proverbs the Second Hundred—the Latest One Hundred Hakka Proverbs
(EEE _aE—WEtE—H B &) and Interesting 1500 Hakka Proverbs (&5
LS E— MRy & EE{EEE 1500 HIf). The transcription of TH data are based on
Taiwanese Hakka Pinyin Program (&% 5255 /5 %) designated by National
Language Committee (ER[zEH#E{TZ2 &) in 2009. For all TH data, we use the tone
diacritics of Siian (FUE%) dialect.®

With regard to the TH data, we also exclude some proper names such as
vu” liau (55%8) ‘crested myna; a kind of bird’, iong *sii “vu” (38ff &) ‘common
elaeocarpus; a kind of plant’, bau” xim“ pag (£2.0»F) ‘Chinese cabbage’, or pag teu
gung e " (HEFEZF) ‘Formosan Chinese bulbul’, etc. In total, there are 89 items of vu
() color terms and 114 items of pag (i9)* color terms in our TH data.

The source of the TSM data is from MOE Taiwanese Southern Min Dictionary of

f2), Taiwanese Southern Min Lexicon Dictionary (& zEsE5g1 ), Tongyong
Taiwanese Southern Min Dictionary (2f F & &5~ #), Min and Hakka Language

Archives (FP A 2 58 B ), Taoyuan Taiwanese Southern Min Proverbs and

® The tone diacritics of Sixian dialect is displayed in the following chart:

Tone Type yinping yangping shangshéng qushéng yinru yangru
Tone Diacritics - + W - d” d
Example v ) vt (5) v v v (&) vd " (@) vd ()

* There are differences regarding the pronunciation of the color term white in Hakka. Pag (15) is a
colloquial usage; ped () is used for rhetorical terms.



Riddles (1) (MkE I rEEEEE# EE(—)), Tainan Taiwanese Southern Min Proverbs
Collection (Zrd R4 FIEEEEESE), Taiwanese Southern Min Proverbs Dictionary (&
‘E#(nzEEy ), Origin of Taiwanese Southern Min Expressions (Fr4s S sEH),
Learning Taiwanese Southern Min Together (ZZ[#£2Z5E), The Wisdom of Taiwanese
Southern Min (Z&z5\\£'EE) and Taiwanese Southern Min Proverbs (Z&{a:E:E
#1). For TSM data, the transcription and tone diacritics are based on Taiwanese
Southern Min Rome Pinyin Program (& [ rd 2E28 B HE 5 /5 Z&) issued by
National Language Committee in 2008.”

Concerning our TSM data, proper names are also not included in our analysis
such as oo-tshutpit-a (5B:=E1¥) ‘spotted munia’, oo-tinn-a-tshai (5&H{F35%) ‘black
nightshade’, thai-pik-tshenn (X H £) ‘Venus’ and peh-lai-tsiang (FH [AJE) “cataract;
an eye disease’, to name just a few. There are 168 tokens of oo (&) color terms and
130 tokens of peh (19)°® color terms in TSM data.

For all TM, TH, TSM data, we will classify them into certain categories and

conduct analysis in Chapter IV, where we will select a few items of data out of each

category to analyze and illustrate. The complete display of all data is attached in

® The tone diacritics of TSM data in the thesis are illustrated below:

Tone type yimping | yinshang yinqu yinru yangping | Yyangqu yangru
Diacritics tong tong tong tok tong tong tok
Example H H S = [] o] iE

® In TSM, there are differences about the pronunciation of color term white. Pé/ (1) is a colloquial
usage; pik () is used for rhetorical terms.



appendix.

1.3 Organization of Thesis

After introducing our motivation and research purpose in this study, we will

review previous studies on color terms in Chapter II. Chapter I will present

theoretical background, including theories of metaphor and metonymy, cultural

factors in metaphor (Kovecses 2005) and lexicalization (Packard 2000). Afterwards,

in Chapter IV we will display the analysis of the present study. Finally, Chapter V

concludes the results and suggests further research in the future.



CHAPTER II

PREVIOUS STUDIES ON COLOR TERMS

Usages of color terms are widespread and indispensable in our languages. In this

chapter, we will review some previous studies on color terms. Studies of color

universals will be presented in Section 2.1 including representative work by Berlin

and Kay (1969), studies of semantic universals in the domain of color vocabulary

(Williams et el. 1970, Derrig 1978, Kay and McDaniel 1978), standpoints of using

environmental reference in studying color terms (Wierzbicka 1996, Goddard 1998,

Lucy 1997). In Section 2.2 we will display research of color terms in Taiwanese

Mandarin such as diachronic studies (Cheng 1991, 2002, Wu 2011), examination of

cognitive mechanisms behind color terms (Chen 1994, Liu 2001, Lin 2009) and

traditional viewpoints of colors (Zeng 2002, Huang 2003, Liang 2005, Xie 2011).

Afterwards, research of color terms in Taiwanese Hakka and Taiwanese Southern Min

is also mentioned in Section 2.3 (e.g., Cheng 2002, Liang 2005, Liu 2002). Finally,

we will make some remarks on these previous studies and draw connections with our

forthcoming research.
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2.1 Studies of Color Universals

The doctrine of the Sapir-Whorf hypothesis emphasizes the relativity of semantic

structures instead of the role of linguistic universals. Nevertheless, studies of color

terms (Berlin and Kay 1969, McDaniel 1972, 1974) hold the belief that “all languages

share a universal system of basic color categorization” and that “these universals are

inherent in the human perception of color” as in Kay and McDaniel (1978: 610). Kay

and McDaniel (1978) present the lexical categorization of color as a paradigmatic

example of the existence of biologically based semantic universals.

The representative work by Berlin and Kay (1969) investigates 98 languages via

the use of standardized color chips. They find that color categorizations are not

random and that all languages seem to share similarity regarding the foci of basic

color terms. The eight criteria that Berlin and Kay (1969: 5-6) stipulate for defining

the concept of basic color terms are listed below. The first four criteria are the most

essential whereas the last four subsidiary criteria are for handling a few doubtful

Cases:

1. Itis monolexemic; that is, its meaning is not predictable from the meaning of its

parts. This criterion eliminates [bluish, lemon-colored, salmon-colored, and the

color of the rust on my aunt’s old Chevrolet] and perhaps also [blue-green].

Its signification is not included in that of any other color term. This criterion
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eliminates [crimson] and [scarlet], which are both kinds of red for most speakers

of English.

2. Its application must not be restricted to a narrow class of objects. This criterion

eliminates [blond] which may be predicated only of hair, complexion, and

furniture.

3. It must be psychologically salient for informants.

4.  The doubtful form should have the same distributional potential as the previously

established basic terms. For example, in English, allowing the suffix —ish, for

example, reddish, whitish, and greenish are English words, but *anguaish and

*chartreuse(e)ish are not.

5. Color terms that are also the name of an object characteristically having that

color are suspect, for example, gold, silver, and ash.

6. Recent foreign loanwords may be suspect.

7. In cases where lexemic status is difficult to assess, morphological complexity is

given some weight as a secondary criterion. The English term blue-green might

be eliminated by this criterion.

Berlin and Kay (1969: 4) contend that “the referents for the basic color terms of all

languages appear to be drawn from a set of eleven universal perceptual categories,

and these categories become encoded in the history of a given language in a partially
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fixed order.” They delineate the evolutionary stages of basic color terms as displayed

in the following:

White — d / Green —» Yellow |—» Blue > Brown — Purp'e
re < ]
Pink
Black N Yellow |— Green /
Orange
Grey
Stage 1 Stage 2 Stage 3 Stage 4 Stage 5 Stage 6 Stage 7

Figure 1. Berlin and Kay (1969: 4): Order of Color Evolution

Furthermore, from their investigation of a wide variety of languages, Berlin and
Kay (1969: 104) discover that “[c]olor lexicons with few terms tend to occur in
association with relatively simple cultures and simple technologies, while color
lexicons with many terms tend to occur in association with complex cultures and
complex technologies.” Namely, the number of color lexicons is in direct proportion
to the complexity of culture development and technology evolution.

Berlin and Kay (1969) discover that in some languages colors are divided into
two categories, ‘brilliant’ such as white, most red and yellow and ‘dull’ like black and
most greens. In their evolutionary stages of colors sequence, there are nine languages

belonging to stage one’ and containing only two basic color terms, black and white,

” The nine languages containing only two basic color terms are Dugum Dani (New Guinea), Lower
Valley Hitigima (New Guinea), Jalé (New Guinea), Murry Island (New Guinea), Ngombe (Congo),
Paliyan (South India), Pyramid-Wodo (New Guinea), Upper Pyramid (New Guinea) and Torres Straits
Tribes (New Guinea) (Berlin and Kay 1969: 46).
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which include the concepts of other associated colors or objects. Also, in revising the

basic color category encoding sequence, Witkowsky and Brown (1978) define the

stage one as ‘macro-white’ and ‘macro-black’. For these very aboriginal languages, it

seems that their worldview is simply divided into a clear-cut black and white.

In addition to Berlin and Kay (1969), a lot of researches indicate that semantic

universals exist in the domain of color vocabulary. For instance, Williams et al. (1970)

support the hypothesis of cross-cultural generality in the connotative meanings of

basic color terms through the semantic differential ratings of six languages of college

students, American Caucasians, American Negroes, Germans, Danes, Hong Kong

Chinese and Asiatic Indians. They conduct the rank-order displacement of ten English

color terms along the Evaluation, Potency and Activity dimension. White is generally

viewed as positive, weak and less active while black is usually considered to be

negative, strong and passive. Also, they find that all groups rank white as the most

favorable and brown and black as the least favorable. These colors are often used to

designate major racial groups. For example, Caucasians are white and Negroes are

black. Nevertheless, although color names retain evaluative connotations of racial

groups, the authors discourage such inadequate usages because these terms fail to

manifest mutual respect and cooperative harmony among miscellaneous races.

Derrig (1978: 89) examines color terms of four “typologically, genetically,
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ecologically and areally diverse languages”—Chinese, Mongolian, Yucatecan Maya,

and Zulu. She finds that the extensional senses of color terms share “the continuum of

cross-cultural salience”. Moreover, through presenting evidence of the existence of

biologically based semantic universals, Kay and McDaniel (1978: 610) verify the

claim that “these universals are inherent in the human perception of color”.

Despite the fact that some studies support color universals on the basis of

neurophysiological evidence, some researchers hold another point of view. For

example, Wierzbicka (1996) questions Berlin and Kay’s (1996) theory of evolutionary

sequence. She maintains that the use of color charts or Munsell’s color chips are not

suitable for showing the meaning of color terms. Wierzbicka (1996: 334) maintains

that “[h]Juman conceptualization of colour, which is reflected in language, may be

constrained by the neurophysiology of vision, but it can be neither described nor

explained in terms of neurophysiology. To describe it, we need to take recourse to

human conceptual universals.” She proposes that we can associate our visual

categories with certain easily accessible models such as fire, the sun, vegetation and

the sky. It is these ‘shared concepts’ of fire, sun or sky that can function as cognitive

anchors for color naming because only cognitive concepts rather than

neurophysiological perceptions are intelligible and communicable to others.

Goddard (1998) also holds the same standpoints as Wierzbicka (1996). He
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contends that meanings are communicable, color words are signs, but neural

responses are not communicable and are not signs. Also, since speakers do not know

the facts about neurophysiology and therefore we cannot use these scientific facts to

measure the semantic competence of speakers. Goddard (1998) claims that we should

use visual and environmental things as common reference points in the study of color

meanings. Take black and white for example. The most obvious distinction in all

colors is the light vs. dark distinction. The most significant environmental prototypes

of this distinction are the night and day because “the cycle of day and night is a

recurrent and universal (or near-universal) human experience” as claimed by Goddard

(1998: 126). The representative colors for day and night are white and black,

respectively.

Similar to the standpoints of Wierzbicka (1996) and Goddard (1998), Lucy (1997)

also recognizes that adequate knowledge of color terms cannot be restricted within

color chips and color labeling and that color exists in human beings’ interpretation of

light. Lucy (1997: 341) contends that “the communicatively relevant encodings of

visual experience do not lie ‘in there” in the biology but out in socially anchored

linguistic systems.” Therefore, when studying semantic universals of color terms, we

should take their corresponding reference into consideration.
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2.2 Research of Color Terms in Taiwanese Mandarin

The pioneer study of color terms in Mandarin Chinese is done by Berlin and Kay
(1969) and they determine that Chinese is at stage five and the basic color terms are
hei () ‘black’, bai (19) ‘white’, héng (4L) ‘red’, fi (%) ‘green’, lan (E£) ‘blue’ and
huang (&) ‘yellow’.

Cheng (1991, 2002) examines Chinese color terms through the diachronic
research of ErShiW:iShi (—71.52) “twenty-five books of Chinese history’. She
traces the origin of basic color terms, outlines evolutionary stages from the ancient
times to the present and verifies the universal tendency proposed by Berlin and Kay
(1969) with Chinese data. Besides, she compares the semantic structure of color terms
of different periods in Chinese history and sketches a profile of the chronology of

color terms as displayed in the following figure 2:
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Figure 2. Cheng (2002: 325): A Profile of the Chronology of Color Terms
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Like Cheng (1991, 2002), Wu (2011) also investigates the evolution of Chinese
basic color terms over the past 4000 years through counting word frequency based on
works of Chinese literature. He discusses what stages or periods of color terms in
history should be categorized under Berlin and Kay’s (1969) work and divides the
evolution into five phases and eight periods.

Cheng (1991: 67) points out that ShuoWeénJieZi (55 X fiF# =) offers the origins of
the Chinese characters Aéi, wii (&) and bai as in the following:

Table 1. Origins of Chinese Characters heéi, wiz and bai

Character Explanation in ShuoWeénJieZi Cheng (1991)

H bai | FEheEd  BRHE > EE > A & 28 - | aphonetic

loan character

hei | dB75th » KRSzt ek » B - associative
compound

5 wa | ZEM - a pictographic
character

We see that in Mandarin Chinese wiz does not refer to the color black but stands
for a kind of bird, wizya (554%8) <crow’. It is the character Aéi that represents the color
black in Mandarin. Cheng (1991: 63) finds that the terms for black are slightly
different in Chinese dialects. Most dialects use the character xéi as the color black.
However, NanChang (5 5) is a transitional area where both /4ei and wiz are used. In
some southern regions, people only use the character wiz to denote the color black.

These areas are MéiXian (f55%), XiaMén (JE['7), ChaoZhou (EiJ1) and FuZhou (15
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JI), where people speak Hakka or Southern Min. This may be the reason why wii
serves as the color black instead of zei in TH and TSM. In addition, Huang (2003)
finds that %éi is only used for rhetoric purposes or proper names in DongShi (FF2%)
Hakka such as Hed " Liung ¥ Gong “ (225E;T)). He and Zeng (2006) hold the same
viewpoints in their study of color terms in SiXian Hakka. From the above-mentioned
studies, we can tentatively conclude that the terms vu (&) and oo (&) represent the
color black in TH and TSM, respectively.

Chen (1994) investigates the linguistic universals and linguistic relativities of
color-word metaphors in Mandarin Chinese and in English. He proposes a model
which is based on Danesi’s (1993) idea and Fearing’s (1954) process of
conceptualization. He hypothesizes that those lowly-abstracted color-word metaphors
incline to be linguistic universals. On the other hand, if color-word metaphors are

highly-abstracted, they are more prone to linguistic relativities.?

® Chen (1994) divides color terms into five types: Perception-based Type (&%), Prototype (L7
#H), Sensational Type (§4&%H), Symbols or signals (#755%2#) and Slang and idioms ({EzE4H).
However, we consider Chen’s (1994) model to be erroneous because the five types are not classified in
the same dimension or according to the same criteria.
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Some studies (e.g., Liu 2001, Lin 2009, Wu 2007) examine cognitive

mechanisms of color terms. To begin with, Liu (2001) investigates the six color terms

in Mandarin and proposes a model for the semantic extensions of the six basic color

words as in the following Table 2. She divides color terms into Concrete/

Perception-based Type, Metonymic Extension, Metaphorical Extension and Arbitrary

Extension.

Table 2. Liu’s (2001) Categorization of Mandarin Six Basic Color Words

Category Some Examples

1. Concrete/ heifa (252) ‘black hair’ ~ baila (F 1) ‘white wax’ ~
Perception-based type | hongdou (4L =) ‘red beans’ - lantian (E5°KX) ‘bluesky’

2. Abstract/ Conceptualization type

2a. Metonymic Extension banheéilian ($77£f#) ‘to wear a black face; serious’ ~
bdishou (HH) ‘white hair; old” ~ mianhdngérchi (4L
H.JR) ‘the face and ears turning red; angry’

2b. Metaphorical Extension | héiddo (227E) ‘the underground’ ~ gingbdi (J& )
‘innocent’ ~ héngrén (41._\) ‘famous people’

2c. Arbitrary Extension hongchén (41 EE) ‘the mundane world”
huangniu (&4+) ‘a yellow ox; a scalper of tickets’

Lin (2009) adopts the same division of data analysis as Liu’s (2001) and

compares six basic color terms in Mandarin and in English, black, white, red, yellow,

green and blue. One interesting observation she draws is the corresponding three

models between the two languages as presented in Table 3.
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Table 3. Lin (2009): Corresponding Models Between English and Chinese

Model Explanation Data Example: Chinese-English
1. Associative The same color words héimingdan (SB44E8)
Coincidence The same associative — black list
meanings Jjubdiqgi (22 jE)
— show the white flag
2. Associative Different color words yanhong (HR&L) ‘showing
Correspondence Same associative meanings | jealousy’— green eyes
huangséxiaohua (& a5 :E)
‘pornographic jokes’
— blue joke
3. Associative Same color words yanhéng (AR4L) ‘showing
Conflict Different associative jealousy’ — see red ‘angry’
meanings gingyan (FHE) ‘with black eye;

to look with favor’

— a black eye ‘disgraced’

Wu (2007) specifically focuses on the Chinese color term Aéi. She divides the

meaning of the color term £ei into two main types: the prototypical meaning such as

heifa (2252) ‘black hair’ and the non-prototypical extended meaning. The

non-prototypical extended meaning includes schematic-related extension like xeiye

(B27%) ‘night’, metaphorical extension such as heidao (2£78) ‘the underground,

gangsters’, metonymic extension like keilian (22 Hi) ‘black face; strict person’ and

history-based and borrowed-translation extension like héianshidai (SEREHE(X) ‘Dark

Ages’.

Zeng (2002) analyzes the relationship between five fundamental colors (71 1)

and YinYangWiiXing ([2F%71.{7) <Yin Yang Five Elements’. He finds that Yin Yang

Five Elements deeply influence the development and interpretation of the five
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fundamental colors, 4éi, bai, chi(FR) ‘red’, ging () ‘green or blue’, and huang.
Zeng (2002) discovers that the symbolic meanings of color terms are more prominent
than the needs of visual aesthetics for Chinese people in early historical periods.
These extensional meanings of color terms also reflect people’s philosophy of life
about the natural world and the life cycle.

From the traditional viewpoints (Huang 2003, Liang 2005, Zeng 2002, Xie 2011),
in Yin Yang Five Elements, the color black in Chinese is situated in the north and
belongs to winter, during which creatures become dormant, plants wither, and people
easily have negative emotions. Therefore, Aei has always been regarded as
inauspicious, disastrous, evil and negative in the Chinese community. The color white
in Chinese is located in the north-east which is the position of death in Chinese
FengShui (fE7K). Consequently bai has been connected with Chinese funerals and the

funeral clothes are white.

2.3 Research of Color Terms in Taiwanese Hakka and Taiwanese Southern Min
The research of color terms in TH (Huang 2003, Liang 2005, Cheng 1991, 2002,

He and Zeng 2006) and in TSM (Cheng 1991, 2002, Liu 2002) has always been

relatively little in comparison with those abundant studies of Chinese color terms.

Cheng (1991, 2002) determines that the color category of TH or TSM is similar to
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that of ShuoWénJieZi (37 S fi#5) in Han period. There are five basic color terms. For
TH, they are vu (&) ‘black’, pag () ‘white’, fung (1)) ‘red’, vong (&) ‘yellow’ and
giang (&) ‘grue category of blue and green’. For TSM, these basic color terms are 0o
(&) “black’, peh (5) ‘white’, ang (&T) ‘red’, rig (&%)° ‘yellow’ and tshenn (&) ‘grue
category of blue and green’. Cheng (1991) believes that studies of synchronic
variation in dialects can contribute to our understanding of the development of
Chinese basic color terms.

Liang (2005) makes a simple comparison of basic color terms in TM, TH and
English and thereby observes economic activities and unique culture in Hakka groups.
He and Zeng (2006) investigate TH of SiXian (PU#%) dialects and find that the
surroundings are often embedded in color terms or color-related proverbs. They
believe that we can perceive the racial characteristics and customs of Hakka people
through the color rhetoric in SiXian Hakka.

Liu (2002) discusses color terms of ABB form in TSM such as oo-sim-sim (&
BB) and analyzes the different meanings of ABB through prototype theory, semantic
fields and semantic extensions. For example, peh-phau-phau (5 BB) is used to
describe the fair skin while pei-bdng-bdng (5 BB) illustrates the scenery of natural

beauty. In addition, Liu (2002) contends that the development of semantic extensions

° Notice that in TSM sig (&%) ‘yellow’ is for colloquial usages and hong (&%) yellow’ is for rhetorical
usages.
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is unidirectional from the concrete to the abstract. For instance, oo-ma-ma (5 BB)

describes the lack of lights, which derives from the concrete color of 0o to the abstract

notions of dirtiness and the lack of lights. Also, peh-siak-siak (5 BB) illustrates the

luster of objects, which originates from the concrete color of peh to the abstract

notions of cleanliness and the luster of objects.

2.4 Remarks

In investigating the four diverse languages, Derrig (1978) does not address so

much on the cross-linguistic similarities among the extensional senses of color words.

Nevertheless, in reviewing Derrig’s (1978) work, Cheng (1991, 2002) deduces one

conclusion. Namely, the earlier stages (black, white, red) in the implicational order are

more productive in creating metaphorical uses than those at the later stages (yellow,

green, blue). In the study of basic color terms in Mandarin Chinese, Cheng (1991,

2002) and Liu (2001) both mention that their studies agree with this conclusion. We

want to observe whether the color terms at the earlier stages, namely, black and white,

in TH and TSM also contain abundant metaphorical usages.

Liu (2001) proposes a model for the semantic extensions of the six basic color

words in Chinese and classifies the meaning extensions into concrete

perception-based type, metonymic extension, metaphorical extension and arbitrary
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extensions. Some studies like Wu (2007) or Lin (2009) adopt her model to analyze

color terms in Chinese and in English. However, we have some doubts about their

explanations of metonymic extension and metaphorical extension.

First of all, we take some examples from Liu’s (2001) category of ‘metaphorical

extension’ for illustration. For the phrases héidao (275) ‘the underground’, Aéijin (2

%) ‘underhand payment’ and héishi (22 17) black market’, Liu (2001: 36) gives the

following explanation: “Therefore, Aéi in héidao, heijin and héishi indicates such an

‘illegal’ property.” For the phrase bdikaishui (5 5#7K) ‘plain water’, Liu (2001: 46)

explains in the following: “As for example (42) bdikaishui, bai indicates ‘plain’

because plain water does not contain any flavor.” From Liu’s (2001) ambiguous

explanations, it seems to us that she refers to the color terms themselves, i.e., héi or

bai, as the metaphorical extension. Maybe Liu (2001) does not clarify her explanation

clearly. However, we would like to clarify and contend that it is the whole chunks or

compounds, e.g., héidao, heéijin, heishi and baikaishui, that are the manifestations of

metaphor. Only when the color character collocates with its partner in the whole

compound can the metaphorical extension be derived (e.g., #éi with dao, bai with

kaishui). Likewise, this clarification also applies to the category of metonymic

extension. For example, the whole phrase jibdigi (%2 H}E) ‘hold a white flag’ refers
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to the act of surrender through the metonymy ACTION FOR RESULT.* The color
character, bai, in this phrase still refers to the perception color, white, without
denoting any metonymic meaning extension.

In addition, we think Wu (2007) makes the same obscure explanation as Liu
(2001) does with regard to the categories of metonymic extension and metaphorical
extension as displayed in the following: “The second category is ‘Metaphorical
Extension’ in which the concept of Héi ‘black’ represents some abstract concepts in
virtue of mapping properties across two different domains.” and “The third category
is ‘Metonymic Extension’ which means that Hei ‘black’ here has its primary extension
with the metonymic extension of linguistic expression” (Wu 2007: 38). Wu (2007)
seemingly thinks of the color term hei itself as the realization of metaphorical or
metonymic extension. Therefore, we should reiterate our contention. From our
viewpoints, it is the whole compounds that are the manifestations of metaphorical or
metonymic extension instead of the color terms 4ei and bai themselves.

All in all, at this moment we conclude that metonymic extension or metaphorical
extension for color words happen only when they collocate with their modified
components. We surmise that there are only two types for the meanings of the color

terms. One type refers to the meaning of the physiologically visual color. The other

1% We consider jiibdigi (¥ }E) to be the metonymy ACTION FOR RESULT (cf. K6vecses and
Radden 1998). Specific data analysis will be presented in Chapter IV later on.
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type refers to those extended meanings of the whole compounds. The extended

meanings can be further classified into groups of metaphorical extension or

metonymic extension. The color characters can denote the extended meaning only

when they collocate with particular words in the whole compound.

A lot of efforts have been devoted to the research of color terms in Chinese

whether they are diachronic study (Cheng 1991, 2002), synchronic studies examining

cognitive mechanisms (Chen 1994, Liu 2001, Wu 2007, Lin 2009) or experimental

studies (Zhang 1998, Fei 1999, Liu and Zeng 2009). In comparison, studies of color

terms in TH or TSM have received relatively little attention. We find that except for

Liu’s (2002) study, other studies seem to merely present the data without offering

linguistic accounts. We wonder whether TH or TSM contains abundant extended

usages like TM. Since the research of color terms in dialects has been scanty, more

studies are necessary and worthwhile.

Furthermore, although color universals seem to be pervasive among all

languages, there are color terms that are language-specific. Cheng (2002: 330) points

out that “color itself is the reflection of neurophysiology, which exists objectively in

the outer world, but the attitude, emotion evoked by a color or things which color

symbolizes might be subjective or determined by a culture.” Huang (2003) holds the

same viewpoint in that distinctive characteristics of culture among different racial
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groups can be uncovered through usages of color terms. In brief, it is maintained that

studying color terms of different languages or dialects may open a window to the

different facets of their lives (Cheng 2002, Huang 2003, Liang 2005, He and Zeng

2006, Zeng 2002 and Xie 2011). Therefore, we intend to compare color terms in TM,

TH and TSM, which are the major languages in Taiwan, and observe the

characteristics of different language groups.

From the angle of science, the Greek philosopher Aristotle maintains that black

and white are the fundamental components of the light and that all colors are

generated through various combinations of black and white. Aristotle’s viewpoints

remain persistent until the English scientist Newton discovers that the spectrum

consists of seven essential colors, red, orange, yellow, green, blue, indigo and violet.

In the field of optics, Netwon’s pioneer experiment is regarded as the first scientific

research of colors (Liang 2005). Irrespective of whether these arguments are

scientifically valid or not, the colors black and white seem to constitute the two pillars

in all colors and are thought of as the evident opposition in the natural world.

Black and white are the two most fundamental and essential colors in the natural

world as stipulated at stage one in Berlin and Kay’s (1969) evolutionary sequence.

Wierzbicka (1996) and Goddard (1998) all contend that we should resort to visual and

environmental things in the study of color terms. The most salient environmental
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prototypes of the colors black and white are the night and day, whose presence is

considered universal human experience. Because the two colors, black and white, are

universally perceivable to all mankind, speakers of TM, TH and TSM also possess

some commonality in the usages of the color terms. However, as mentioned before,

we do observe some variations about the two color terms black or white among so

geographically contiguous languages. Therefore, we are curious about why there are

variations of extensional usages about the most fundamental colors among TM, TH

and TSM. In what follows, theories of metaphor and metonymy will be displayed in

order to understand the cognitive mechanisms lying behind color terms. In addition,

frameworks of Kévecses (2005) are provided in order to better account for

universality and variations regarding usages of color terms. Also, Packard’s (2000)

categorization of lexicalization enables us to observe color terms from another

perspective.



CHAPTER I

THEORETICAL FRAMEWORK

In Chapter I we will lay out our theoretical framework. To begin with, theories

of metaphor and metonymy will be introduced. Cultural factors in metaphor

(Kovecses 2005) will be presented later on and include cross-cultural variations and

within-culture variations. Furthermore, we will display Packard’s (2000)

categorization of lexicalization.

3.1 Metaphor and Metonymy

3.1.1 Metaphor

In classical theories of language, metaphor is regarded as a matter of language

instead of thought and the word metaphor is confined to the definition of a novel or

poetic linguistic expression. However, in contemporary theory of cognitive linguistics

(e.q., Lakoff and Johnson 1980), metaphor is considered to be a conceptual and

inherent part of our thoughts and languages instead of merely being a rhetorical

device. This viewpoint originates from Michael Reddy’s (1979) stipulation of

29
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metaphor: “The locus of metaphor is thought, not language, that metaphor is a major

and indispensable part of our ordinary, conventional way of conceptualizing the world,

and that our everyday behavior reflects our metaphorical understanding of

experience” (Lakoff 1993: 204).

Lakoff (1993) also clarifies some traditional false assumptions. He contends that

metaphor structures our everyday conceptual system, in which most abstract concepts

are included and that metaphor lies behind our everyday language. The metaphor is

not just a matter of language but of thought and reason. Ungerer and Schmid (2006)

also consider metaphor to be a way of thinking and a powerful cognitive tool for the

conceptualization of the world.

Conceptual metaphor can be understood as a mapping from a source domain to a

target domain. For example, in the conceptual metaphor LOVE IS A JOURNEY, the

source domain is JOURNEY and is mapped onto the target domain, LOVE. The

mapping is strictly structured and there are ontological correspondences. The entities

in the domain of love such as lovers, the love relationship or the lovers’ common

goals correspond to those in the domain of a journey such as travelers, the vehicle and

their common destinations on the journey. The English expressions of this conceptual

metaphor are like these sentences: Look how far we 've come. We’ll just have to go

our separate ways. This relationship is a dead-end street. (Lakoff and Johnson 1980)
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Croft and Cruse (2004: 198) summarize Lakoff’s conceptual theory of metaphor

as listed in the following:

(1) It is a theory of recurrently conventionalized expressions in everyday language in
which literal and metaphorical elements are intimately combined grammatically.

(if) The conventional metaphorical expressions are not a purely linguistic
phenomenon, but the manifestation of a conceptual mapping between two semantic
domains; hence, the mapping is general and productive (and assumed to be
characteristic of the human mind).

(iii) The metaphorical mapping is asymmetrical: the expression is about a situation in
one domain (the target domain) using concepts mapped over from another domain

(the source domain).

(iv) The metaphorical mapping can be used for metaphorical reasoning about concepts
in the target domain.

In addition to source domain and target domain, Ungerer and Schmid (2006)

emphasize that another key element in metaphor is mapping scope. The mapping

scope can be understood as ““a set of constraints regulating which correspondences are

eligible for mapping from a source concept onto a chosen target concept” (Ungerer

and Schmid 2006: 119). Most importantly, the mapping scope is culturally constrained

and deeply entrenched in the minds of speakers in a certain culture. Ungerer and

Schmid (2006: 120) state that “the entrenchment of the mapping scope may vary

widely, and this is reflected from a sociopragmatic angle in the degree of

conventionalization (or social sanctioning) a metaphor has achieved in a speech

community”. Take the metaphor TIME IS MONEY for example. The following are its
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metaphorical expressions: You’re wasting my time. We are running out of time. Can

you give me a few minutes? Is that worth your while? These metaphorical expressions

all revolve around an evaluation that the mapping scope incorporates, that is, money is

a valuable commodity. Other attributes about money such as money is evil is thus not

involved in this mapping scope. Here we know how intimately metaphor is

constrained and corresponded with cultural evaluations.

In a metaphor, the source domain is usually concrete whereas the target domain

is invariably abstract. Abstract target concepts are usually grounded in more concrete

source concepts. Take these metaphors in English for example: LIFE IS A JOURNEY.

ANGER IS ADANGEROUS ANIMAL. UNDERSTANDING IS SEEING. The

abstract target domain, LIFE, ANGER or UNDERSTANDING is conceptualized

through the concrete source domain, JOURNEY, DANGEROUS ANIMAL or

SEEING. Goatly (2011) mentions a more general metaphor: ABSTRACT QUALITY

IS PHYSICAL [QUALITY]. There are some color-related metaphors that can be

deemed as sub-metaphors of this general metaphor: BAD IS DARK. CLEVERNESS

IN UNDERSTANDING/OBTAINING KNOWLEDGE IS BRIGHTNESS.

INABILITY TO UNDERSTAND IS DARKNESS.
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3.1.2 Metonymy

Metonymy is different from metaphor. Lakoff and Turner (1989) state that

metaphor is defined as the conceptual mapping from source domain to target domain

and both domains must belong to different superordinate domains. On the contrary,

metonymy involves mapping within one superordinate domain. Lakoff and Johnson

(1980: 36) clarify the distinction between metaphor and metonymy as below:

“Metaphor is principally a way of conceiving one thing in terms of another, and its
primary function is understanding. Metonymy, on the other hand, has primarily a
referential function, that is, it allows us to use one entity to stand for another.”

The traditional view regards a metonymy as a stand-for relationship between

entities and the nature of the relationship as contiguity or proximity. Koévecses and

Radden (1998) present a comprehensive cognitive-linguistic account of metonymy.

They define metonymy as the following (Kovecses and Radden 1998: 39):

“Metonymy is a cognitive process in which one conceptual entity, the vehicle,
provides mental access to another conceptual entity, the target, within the same
domain, or ICM.”

ICMs (Idealized Cognitive Models) refer to a network of entities within one

ontological realm and these entities are related to each other by specific conceptual

relationships (Kévecses and Radden 1998: 48). The authors categorize

metonymy-producing relationships into two major types: Whole ICM and its parts

and Parts of an ICM. Specific classifications of the two conceptual configurations are

summarized in the following:
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A. Whole ICM and its parts

1. Thing-and-part ICM
a. Whole thing for a part of the thing
b. Part of a thing for the whole thing
2. Scale ICM
3. Constitution ICM
a. Object for material constituting that object
b. The material constituting an object for the object
4. Complex event ICM
a. Successive subevents for complex event
b. Co-present subevents for complex event
5. Category-and-member ICM
a. A category for a member of the category
b. A member of a category for the category
6. Category-and-property ICM
a. Category for defining property
b. Defining property for category

B. Parts of an ICM

1. Action ICM:
Agent for action, Action for agent, Object involved in an action for the action,
Action for object involved in the action, Result for action, Action for result,
Instrument for action, Means for action, Manner of action for the action, Time

period of action for the action, Destination for motion, and Time of motion for an

entity involved in the motion
2. Perception ICM:
Instrument/organ for perception for the perception, Manner of perception for the
perception, Perception for thing perceived and Thing perceived for the
perception
3. Causation ICM:
Cause for effect
Effect for cause : (1) State/event for the thing/person/state that caused it.
(2) Emotion for cause of emotion.
(3) Mental state for object/person causing it.
(4) Physiological/behavioral effect for emotion.
(5) Sound caused for the event that caused it.



35

4. Production ICM:
Producer for product, Author for his work and Place for product made there
5. Control ICM:
Controller for controlled, Controlled for controller and The object for the user of
the object
6. Possession ICM:
Possessor for possessed and Possessed for possessor
7. Containment ICM:
Container for contained, Contained for container and Place for inhabitants
8. ICMs involving indeterminate relationships
9. Sign and reference ICMs

For example, when we call somebody a jerk, we actually refer to his stupidity.

This is the metonymy CATEGORY FOR DEFINING PROPERTY. Also, in the

example We are reading Shakespeare, Shakespeare stands for Shakespeare’s work.

This is an example of the metonymy AUTHOR FOR HIS WORK.

Furthermore, Ungerer and Schmid (2006) claim that a community of speakers

share and accept certain encyclopedic knowledge, which serves as the mapping scope

for a metonymy. For example, in the sentence All hands are on deck, hands refer to

workers on the deck. Here the context of shipping denoted by the word deck is

“socially sanctioned and situationally relevant” (Ungerer and Schmid 2006: 128).

‘Shipping’ offers a mapping scope for the part-whole link between HAND and

BODY/PERSON. Also, in the sentence The university needs more clever heads, heads

refer to intelligent people because the mapping scope ‘university’ also provides a link

between HEAD and BODY/PERSON.

Instead of discretely separating metaphor and metonymy, Radden (2000) holds
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the viewpoint that there is a metonymy-metaphor continuum with fuzzy cases in

between. Metaphor and metonymy can be regarded as two prototypical categories at

the two endpoints of this continuum. Metonymy-based metaphors are the fuzzy

middle range of the continuum. Radden (2000: 93) defines metaphor, metonymy and

metonymy-based metaphor as in the following: ‘Metonymy is a mapping within the

same conceptual domain. Metaphor is a mapping of one conceptual domain onto

another. Metonymy-based metaphor is a mapping involving two conceptual domains

which are grounded in, or can be traced back to, one conceptual domain.’

Ruiz de Mendoza (2000) contends there are two types of metonymic mappings.

One is the source-in-target metonymy, in which the source is a subdomain of the

target. Another is the target-in-source metonymy, in which the target is a subdomain

of the source. She then identifies three possibilities regarding the interaction between

metaphor and metonymy: source-in-target metonymy within the metaphoric source,

source-in-target metonymy within the metaphoric target and target-in-source

metonymy within the metaphoric target. For example, the sentence He got up on his

hind legs to defend his views. is the manifestation of the source-in-target metonymy

within the metaphoric source (Ruiz de Mendoza 2000: 122). First, the scene of an

animal rearing up represents its intention to attack out of fear (source-in-target

metonymy). Then this metonymy serves as the metaphoric source in which a person
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energetically stands up on his two legs to prepare to argue in public. Finally, this

metaphoric source is mapped onto the metaphoric target in which a person defends his

views in public with vigor without actually standing up.

3.2 Cultural Factors in Metaphor

3.2.1 Universality and Variation in Metaphor

The question of how metaphor is related to culture is addressed by Kévecses
(2005). Kovecses (2005:1) regards culture as “a set of shared understandings that
characterize smaller or larger groups of people.” We often use metaphors to
understand intangible things such as time, inner life, emotions or moral values and
these metaphors are essential in the ways we experience these intangible things in
cultures. Therefore, Kovecses (2005: 2) contends that “metaphor may be an inherent
part of culture.” Primary metaphors may be universal, but the combinations of
primary metaphors are likely to be language-specific. Kovecses (2005: 4) further
claims that “cultures greatly influence what complex conceptual metaphors emerge
511

from the primary metaphors.

Metaphors can be universal or non-universal. On the one hand, universal bodily

1 Boers (2003: 235) also holds the same viewpoints: “[V]ariations in metaphor usage could also be
studied with a view to finding (indirect) evidence of linguistic relativity, in the sense that a
community’s figurative language could be considered as a reflection of that community’s conventional
patterns of thought or world views.”
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experience may generate universal primary metaphor. Kévecses (2005) presents some

case studies of metaphors in some sufficiently diverse languages in order to

demonstrate that metaphors can be universal or near-universal. For example, some

metaphors about happiness all occur in English, Chinese and Hungarian such as

HAPPINESS IS UP, HAPPINESS IS LIGHT and HAPPINESS IS AFLUID IN A

CONTAINER. The anger metaphor THE ANGRY PERSON IS A PRESSURIZED

CONTAINER is also widely found in English, Chinese, Japanese, Hungarian, Polish

and Zulu. Kovecses (2005:42) concludes that the actual physiological process may be

universal. The universality of physiological mechanisms leads to the similarities in

conceptualized physiological reactions (the conceptual metonymies), giving rise to the

similarity in the metaphorical conceptualization.

There are two major dimensions that metaphor variation is most likely to occur,

the cross-cultural and within-culture dimensions. We will introduce the two

dimensions in the following. Furthermore, Kovecses (2005) mentions that the

cognitive linguistic view of metaphors is composed of several components, which are

regarded as aspects of metaphor. These aspects of metaphor include source domain,

target domain, experiential basis, neural structures corresponding to source domain

and target domain in the brain, relationships between the source and the target,

metaphorical linguistic expressions, mappings, entailments, blends, nonlinguistic
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realizations and cultural models.

3.2.2 Cross-Cultural Variation

Kovecses (2005) stipulates four types of cross-cultural variation in conceptual
metaphors, that is, congruent metaphors, alternative metaphors, preferential
conceptualization of metaphors and unique metaphors.

(1) Congruent Metaphors

Kovecses (2005:68) displays his explanation of congruent metaphors in the
following: “The metaphor constitutes a generic schema that is filled out by each
culture that has the metaphor. The metaphors that are filled out in congruence with the
generic schema are called congruent metaphors. When the generic schema is filled
out, it receives unique cultural content at a specific level. In other words, a
generic-level conceptual metaphor is instantiated in culture-specific ways at a specific
level. This is one kind of cross-cultural variation.” For example, different cultures
have different concepts about the same anger-related metaphor, THE ANGRY
PERSON IS APRESSURED CONTAINER. In Japanese, a lot of anger-related
expressions revolve around the Japanese concept of hara (literally, belly’). The

Chinese anger metaphors center around qi(52) ‘gas’, which traces its roots in the
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history of Chinese history and medicine. Unlike Chinese and English, Zulu has anger

metaphors involving the heart, namely, ANGER IS (UNDERSTOOD AS BEING) IN

THE HEART. The three languages differ in the specific contents that they give to the

same conceptual metaphor.

(2) Alternative Metaphors

Kovecses (2005) classifies alternative metaphors into three types, the range of

the target, the scope of the source and large-scale alternative conceptualization. First,

the range of target refers to the available source domains that languages and cultures

have for the conceptualization of a particular target domain. For example, for the

same target domain HAPPINESS, Chinese and English share the same source domain,

UP, LIGHT and FLUID IN A CONTAINER. Nevertheless, Chinese exclusively has

the metaphor HAPPINESS IS FLOWERS IN THE HEART whereas English

possesses the metaphor BEING HAPPY IS BEING OFF THE GROUND. This

reflects the introverted character of Chinese and extroverted temperament of English.

The scope of source refers to the set of target domains that a particular source

domain can correspond to. For example, English, Japanese, Arabic and Portuguese

have different target domains applying to the same source domain ‘buildings’. In

English, there are THEORIES ARE BUILDINGS, RELATIONSHIPS ARE

BUILDINGS, ACAREER IS ABUILDING or ACOMPANY IS ABUILDING.
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Kovecses (2005) uses spatial relation to illustrate large-scale alternative
conceptualization. Different language speakers use their own bodies and relationships
to the surrounding environments to conceptualize spatial relations. For example,
Koller (2003) deduces three basic schemata after studying expressions of spatial
relations in different languages: the body-only schemata, the body and environment
schema and the extended body schema.

(3) Preferential Conceptualization

Speakers of different languages may share some metaphors for a target domain
but they might prefer to use a certain set of metaphors for this target domain. Take the
same target domain LIFE for illustration. English and Hungarian share the same
source domains, GAME, JOURNEY, COMPROMISE and WAR. However, in terms
of preference proportion, Americans prefer the source domains of PRECIOUS
POSSESSION and GAME whereas Hungarians tend to regard life as a STRUGGLE
or WAR and as a COMPROMISE. Kdvecses (2005:85) suggests that “Americans and
Hungarians have different concepts of life and that the differences arise as a result of
the different preferences in the use of largely overlapping source domains.”

(4) Unique Metaphors

12 Koller’s (2003) three basic schemata are described here (Kévecses 2005: 80-81). In the body-only
schema, people derive spatial relations from the human body. For example, the ‘head” is used to mean
UP, and the ‘foot/leg” means DOWN. In the body and environment schema, it is environmental
landmarks that are used for understanding spatial relations. Thus, ‘sky/cloud” means UP and ‘earth’
means DOWN. In the extended body schema, words referring to human habitat like ‘home’, or ‘house’
can contribute to the meaning of words like AT, TO, WITH or UP.
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Kovecses (2005:86) defines unique metaphors as in the following: “A culturally
unique conceptual metaphor is one that has both a culturally unique source domain
and a culturally unique target domain.” He takes one historic event for example.
During the beginning of 19" century, many slaves escaped from the North to the
South in the United States. They conceived of their secret train ride as the
Underground Railroad. For this metaphor, the source domain is the ride on the
Underground Railroad and the target domain is the clandestine escape of slaves. Both

the source domain and the target domain are culturally unique.

3.2.3 Within-Culture Variation

Kovecses (2005) suggests that there are eight dimensions regarding
within-culture variation in metaphor. They are the social dimension, the ethnic
dimension, the regional dimension, the style dimension, the subculture dimension, the
diachronic dimension, the developmental dimension and the individual dimension.
Some metaphors can include several dimensions at the same time. We will give a brief
introduction to these dimensions in the following.
(1) The Social Dimension

The social dimension is related to the differentiation of society such as men and

women, young and old, and middle-class and working-class. For example, in Japanese,
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women are metaphorically described as commodities ( WOMEN ARE A

COMMODITY) but such conceptualization is not seen in men. Kévecses (2005:91)

contends that “[a] language community may employ differential metaphorical

conceptualization along a social division that is relevant in that society.” The more

different these metaphorical conceptualizations are, the more entrenched or more

important the division is.

(2) The Ethnic Dimension

Different ethnic groups may have different but congruent source domains for a

target domain in a metaphor. For example, for the same conceptual metaphor,

IMPORTANT IS CENTRAL, Black American English has the expression nitty-gritty

while White people has bottom line for the target domain of importance.

(3) The Regional Dimension

The physical environment where various dialects of a language are used has an

influence on metaphor variation. Kévecses (2010:219-220) further stipulates that

“[G]Jiven a certain kind of habitat, speakers living there will be attuned (most

subconsciously) to things and phenomena that are characteristic of that habitat; and

they will make use of these things and phenomena for the metaphorical

comprehension and creation of their conceptual universe.” For example, in

comparison with the nature metaphor of common stock Dutch and its derivative
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language Afrikaans Dutch (spoken in South Africa), the common stock Dutch never

has nature metaphors based on animals. This reflects the calm and serene natural

atmosphere in European countries. In contrast, Afrikaans Dutch has metaphors based

on various kinds of animals and forceful images of nature. This may be attributed to

the hilly landscapes in some Africa where Afrikaans Dutch is used.

(4) The Style Dimension

The style dimension refers to linguistic variation according to the communicative

setting, subject matter, medium, audience, to name just a few. Take subject matter or

topic for example. Headlines of American newspapers use different metaphors to

describe football games according to the names of football teams. Also, take

audience-related variation for instance. About this dimension, metaphors change

along with level of formality, formal, neutral (colloquial), informal and slang usage.

(5) The Subculture Dimension

The separateness of subculture gives rise to unique metaphorical

conceptualization of important concepts. Subculture includes religious groups,

literature and psychotherapeutic discourse. Sometimes people within a certain

subculture use qualitatively different metaphors that distinguish them from the others.

Take religious groups for illustration. Religious groups form a tight cohesion among

themselves and they hold core values that some particular conceptual metaphors are
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based on. For example, pilgrims in Conyers use more non-visual metaphors than

visual metaphors for two purposes. One is to display themselves as people undergoing

a religious transformation. The other is to show that they have authentic religious

knowledge and this differentiates them from others who are not pilgrims.

(6) The Diachronic Dimension

The diachronic dimension refers to the fact that metaphors may change through

time. For instance, Caroline and Gevaert (2001a, 2001b) show that the

conceptualization of anger changed greatly from Old English to Middle English

(Kovecses 2005:104). ‘Heat’ is not a constant feature in the conceptualization of anger

but can fluctuate along with the development of English.

(7) The Development Dimension

The development dimension is relevant to the dimension of age or language

acquisition. Johnson (1997) identifies three stages in the emergence of patterns of

metaphorical thoughts. Take the primary metaphor KNOWING IS SEEING for

example. The first stage is the strictly literal sense and the verb see is viewed as

physical vision as in ‘I see the dog’. The second stage is the conflation of literal sense

and metaphorical sense as when a young child says, ‘I want to see what’s in the box’.

The third stage is the strictly metaphorical sense as in ‘I see what you mean’, where

see Is regarded as knowing.
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(8) The Individual Dimension

Metaphorical usages can vary considerably from person to person whether they

are celebrities or ordinary people. For example, politicians use different sports

metaphors in their election campaign according to their individual backgrounds about

sports.

Kovecses (2005) stipulates several perspectives about cross-cultural and

within-culture variations of metaphors. In Chapter IV, we will utilize his frameworks

to examine the two color terms, black and white, in TM, TH and TSM.

3.3 Lexicalization

Lexicalization is an essential concept in Chinese because it provides explanation

for the variable nature of the relationship between a word and its components.

Packard (2000: 216) defines the term lexicalization as “cases in which material

develops into or is recruited to form lexical items.” Lexicalization possesses a

gradient property so there are weakly lexicalized words and strongly lexicalized

words. Packard’s (2000: 217) explanations of the two types are repeated here: “A

word is weakly lexicalized if its components remain semantically and grammatically

transparent and available to the grammar at large.” and “A word is strongly

lexicalized if the components become semantically and grammatically unavailable or
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opaque.” For example, in Chinese, chifan (IZ ) [eat-rice] ‘to eat a meal’ is weakly
lexicalized and yagén (JBRFR) [pressure-root] ‘completely, totally’ is strongly
lexicalized.

Packard (2000: 217) maintains that “the more strongly lexicalized a word is, the
weaker the connection is between the properties of the gestalt word and the properties
of its constituents.” Namely, the degree of lexicalization within a word increases
along with the loss of word component morpheme characteristics, including semantic
reduction and grammatical reduction. Packard (2000) classifies five categories of
lexicalization as illustrated below.

(1) Conventional Lexicalization

In conventional lexicalization, the meanings of individual word components and
the grammatical relationships among them are completely retained. Huangdou (= %)
[yellow-bean] ‘soybean’ is such an example. Conventional lexicalization undergoes
the lowest degree of lexicalization.

(2) Metaphorical Lexicalization

There are two types of metaphorical lexicalization, component metaphorical
lexicalization (at the component level) and word metaphorical lexicalization (at the
level of gestalt word). In component metaphorical lexicalization, one or both of the

word components possess a metaphorical meaning (grammatical relationships still
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remain) and the overall meaning of the word is the compositional sum of its

metaphorical parts such as the term tashi (F5&) [step-reality] ‘to be realistic’ (no

‘stepping’ take place).

On the other hand, in word metaphorical lexicalization, the meaning at the level

of the gestalt word is metaphorical whereas the meanings of the individual

morphemes are non-metaphorical. The manifestation of figuration is at the level of the

gestalt words such as paoying (;f5) [bubble-shadow] ‘visionary hope’.

(3) Asemantic Lexicalization

In asemantic lexicalization, the meanings of individual morphemes are lost but

the grammatical relationship between word components still exists. Wenshi (fitH)

[ask-word] ‘(said of a new book) to be published’ is such an instance.

(4) Agrammatical Lexicalization

In agrammatical lexicalization, the semantic relationship between the individual

components and the meaning of the gestalt word is evident. There is no obvious

grammatical relationship between the word components. Zhubi (F-2&) [primary-pen]

‘editor-in-chief’ is one example.

(5) Complete Lexicalization

Packard (2000: 222) calls complete lexicalization the most lexicalized type

because “both the internal structure of the word and the original meanings of the
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components are completely opaque.” Examples include huasheng (f£4:) [flower-born]
‘peanut’ or phonetic loanwords like shafa (/0b3%) ‘sofa’ or jita (F1if) ‘guitar’. This
type experiences the highest degree of lexicalization.

In brief, the highest degree of lexicalization is considered complete lexicalization,
which possesses opaque word component meaning and absent grammatical identity or
relations. The lowest degree of lexicalization is considered conventional lexicalization
whose semantic and grammatical reductions do not take place. Agrammatical,
asemantic and metaphorical lexicalizations are three types whose degrees of
lexicalization fall between the highest and the lowest ones'®. In Chapter IV, we will
utilize Packard’s (2000) lexicalization types to complement our discussion about the
two color terms, black and white, in TM, TH and TSM.

In this chapter, we have reviewed cognitive theories of metaphor and metonymy.
We have also introduced Kdévecses’ (2005) cultural factors in metaphor, in which
several perspectives about cross-cultural and within-culture variations in metaphors
are addressed. Moreover, we have displayed Packard’s (2000) contentions of
lexicalization, which offer explanations for the variable nature of the relationship

between a word and its components. In the upcoming Chapter IV, we will categorize

3 packard (2000: 225) addresses the connection between degree of lexicalization and lexical stratum
and further ranks the degree of lexicalization among the three types, agrammatical lexicalization the
highest, metaphorical lexicalization the lowest and asemantic lexicalization is in between. However, we
find that the three types of criteria for the degree of lexicalization is not unproblematic. Also, Packard
(2000: 225) states the ranking serves “as a working hypothesis rather than a rigorous computational
formalism”. Therefore, we will not adopt the ranking of lexicalization degree among the three types of
lexicalization for our analysis.
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color terms, black and white, in TM, TH and TSM according to their different
cognitive mechanisms. Kovecses’ (2005) cultural factors will also be used to discuss
universality and variations about color terms in the three languages. Furthermore, we
will briefly use Packard’s (2000) lexicalization types to complement our discussion
with regard to the relationships between the color terms and their collocating

components.



CHAPTER IV

ANALYSIS

After reviewing related literature and theoretical frameworks, in this chapter we

will conduct our data analysis. In total, we have 209 tokens of %ei color terms and 361

tokens of bai color terms in TM data, 89 items of vu color terms and 114 items of pag

color terms in TH data and 168 tokens of oo color terms and 130 tokens of pei color

terms in TSM data. We will classify the data into categories of prototypical meaning,

metonymic extensions, metaphorical extensions and idiosyncratic examples.

Nevertheless, given the tremendous amount of data we have, we will only select a few

items out of each category to explicate and the complete storage of data is attached in

Appendix. In addition, corresponding lexicalization types will be complemented to

the illustration of each category. In Section 4.1, we will present analysis of the color

terms black in TM, TH and TSM. Section 4.2 will display analysis of the color terms

white in the three languages. Finally, we will discuss cultural factors in Section 4.3.

51
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4.1 Analysis of the Color Terms Black in TM, TH and TSM

In this section, we will analyze the color term 4é&i in TM, vu in TH and oo in

TSM according to different cognitive mechanisms. We categorize the data into groups

of prototypical meaning, metonymic extensions, metaphoric extensions and

idiosyncratic examples. The prototypical meaning of the color term black refers to the

physiologically visual color, black. About metonymic extensions, in this group color

terms represent conceptual entities which derive from the source domain of the visual

color black within the same ICM. With regard to metaphoric extensions, color terms

undergo a conceptual mapping from a source domain of the visual color to a target

domain and both domains belong to different superordinate domains. Idiosyncratic

examples refer to proverbial expressions or color terms whose meanings are arbitrary,

originating from historical roots or other resources. In what follows, we will examine

these categories and present detailed illustrations.

4.1.1 Prototypical Meaning

The prototypical meaning of the color term 4éi in TM, vu in TH and oo in TSM

refer to the visual color black or darkness. Here the connection between the color term

black and its collocating components is apparent since black directly depicts the color

of its components. There are 97 tokens of TM data, 50 tokens of TH data and 86
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tokens of TSM data. Some examples are listed in the following.

(1) Prototypical meaning of 4éi color terms in TM:
a. heifa (S252) [black-hair] ‘black hair’

b. heitan (252 [black-coal] ‘black coal’

c. heiye (F7%) [black-night] ‘dark night’

d. heiying (E2&2) [black-shadow] ‘black shadow’
e. heiyang (2=F) [black-goat] ‘black goat’

(2) Prototypical meaning of vu color terms in TH:

a.vu“tong” (E##) [black-sugar] ‘black sugar’

b.vu“ban” (E¥T) [black-spot] ‘black spot’

c.vu’iun” (EZE) [black-cloud] ‘dark cloud’

d.vu”im~tien” (Ef&-K) [black-dark-day] ‘dark, cloudy weather’

e. vu“so¥did dab (E i &) ‘very dark’®

(3) Prototypical meaning of oo color terms in TSM:

a. oo-tau (5 57) [black-bean] ‘black bean’

b. 0o-I'h (&) [black-pupil] “black pupil’

c. oo-ian-thlin (&% %H) [black-smoke-dust] ‘coal dusts or soots on pots or chimneys’

d. oo-thinn-am-zé (5-KHZHE) [black-sky-dark-ground] ‘dark, cloudy weather’
e. 00-sim-sim (&t ‘describing dark and shiny hair’

Since black is the representative color of human conceptual universal about night
(Wierzbicka 1996, Goddard 1998), it is reasonable that TM, TH and TSM all possess
abundant data of prototypical meaning. Black describes the color of the collocating
objects like heifa (FEZ) or héitan (Fj7) in TM, vu " tong ¥ (E5#E) or vu “ban " (55E)
in TH and oo-fau (52) or oo-1h (51=) in TSM. Black also depicts the darkness of
the night or weather condition such as Aeiyé (F27%) in TM, vu“im " tien” (&f&X) in
TH or oo-thinn-am-zé (& -KIEHE) in TSM. From the perspective of lexicalization type

(Packard 2000), color terms of prototypical meaning belong to conventional



54

lexicalization, undergoing the lowest degree of lexicalization. The meanings of
individual word components such as 4éi and fa as in héifa (3.52) are completely

retained and there is no grammatical reduction.

4.1.2 Metonymic Extensions

In the group of metonymic extensions, the source domain of black provides
mental access to another conceptual entity in the target domain and both domains are
within the same ICM (Kdvecses and Radden 1998). Through different metonymic
mechanisms, color terms of black in the three languages have various extensions.
There are 25 items of TM data, two items of TH data and 17 items of TSM data in this
category. We will enumerate some data in the following to explain. Examples of TM

are listed in (4), TH data are in (5) and TSM examples can be seen in (6).

(4) Metonymic extensions of color terms 4ei in TM:
a. heishou (E23F) [black-hand] ‘a mechanic’
b. banhéilian (732 f%) [wear-black-face] ‘to be serious or strict to people’
c. beihéiguo (B5 2.55) [carry-black-pot] ‘to be responsible for others’ misdeeds’
d. Kan ta zhémo hinao,wo lian dou héi le. (B2 AR - TRIGEPE T <)
[see-he-so-act recklessly, my-face-all-black]
‘Seeing that he acts so recklessly, I was very astonished and furious.’
e. heiliandongzui (SEfimEE%) [black-face-tense-mouth]
‘expressionless, unemotional, cruel’

In example (4a), heishou (F2F) is a case of the metonymy PART FOR WHOLE.

Mechanics’ hands are constantly stained and therefore we use their distinguishing

black hands (PART) to stand for their occupation (WHOLE).
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Examples (4b) and (4c) are the manifestation of Action ICM. The origin of
banheilian (772 Hw) comes from the traditional Chinese opera. An actor who wears a
black face plays the role of a severe and cruel person, so consequently people use
banhéilian (¥ 28%) to indicate the act of being strict to others. This is through the
also the realization of the same metonymy.** In Chinese culture, people used to
utilize traditional stoves to cook and gradually there would be layers of stains or soot
beneath the pot. If you carry the black pot on your back, your back will become
stained and dirty. As a result, héiguo (E2#H) ‘black pot’ is compared to people’s
crimes or misdeeds and béihéiguo (£ EE#H) represents the act of shouldering
responsibility for others’ wrong doings.

Examples (4d) and (4e) are the demonstration of the metonymy
PHYSIOLOGICAL EFFECTS FOR EMOTION. In (4d), when we are in a bad mood,
in astonishment or in fury, our faces look dark, gloomy and unpleasant.

Woliandouhéile (Fcfiz 2 1) ‘my face becomes dark’ is such an expression15 used

Y Specifically, banhéilian (#325#%) and beiheiguo (25 H.£8) are metonymy-based metaphors (Ruiz de
Mendoza 2000). First, through the metonymy MANNER OF ACTION FOR ACTION, banheéilian
stands for the role of a severe and cruel person in the traditional Chinese opera; béihéiguo stands for
carrying an unpleasant object on one’s back. Then the metonymy serves as the metaphoric source
which is further mapped onto the metaphoric target. Consequently, the concrete actions metaphorically
imply some abstract notions. Banheilian thus indicates the act of being strict to others; beiheiguo refers
to the act of shouldering responsibility for others’ wrong doings. (We thank Dr. Hsueh-o Lin and
Miao-hsia Chang for indicating that some color terms are metonymy-based metaphors.)

> Notice that this is a context-based metonymy. The whole sentence constitutes the realization of this
metonymy. Another similar expression in TM to describe the dark face is wotiégingzhelian (Fef 5%
fiz) ‘My face is dark green’.
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to describe the look of face when we are astonished or furious. The dark face

(PHYSIOLOGICAL EFFECTS) stands for our astonishment or anger (EMOTION).

Likewise, heiliandongzui (22 RmeE) refers to the look of a dark face and tense lips, a

typical appearance of an unemotional and cruel person. Therefore, we use

héiliandongzui (B RuE"E) (PHYSIOLOGICAL EFFECTS) to indicate such an

emotional state (EMOTION).

Notice that it is the whole gestalt word that is the manifestation of metonymic

extension such as héishou (22T or banhéilian (17722 0%). The character hei itself

cannot generate the metonymic extension. In the following we will illustrate the

metonymic extension of TH data as in (5).

(5) Metonymic extensions of color terms vu in TH:
a.vu'ngin® (& A) [black-people] ‘the black race, Negro’
b.vu”liu¥van™ (Ef#fx)

‘snail carp (a kind of fish); an event-spoiler, a trouble-maker’

(5a) and (5b) are instances of Category-and-property ICM. Vu“ngin* (5 A)

functions through the metonymy DEFINING PROPERTY FOR CATEGORY. The

skin color of Negro is black and thus we use their skin color (DEFINING

PROPERTY) to refer to the black race (CATEGORY). Conversely, vu ™ liu*van "

(B 5) belongs to the metonymy CATEGORY FOR DEFINING PROPERTY.

Vu“liu“van " (Efiff) feeds on clams and they are clever enough to open the shells

of snails or conches of clams in order to grab a bite of their meat. They are also said to
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be energetic, slippery and hard to fish for people who go fishing. Therefore, we use
the attributes of vu * liu “van " (5fi#f5) to metonymically refer to event-spoilers or
trouble-makers. Now we are going to discuss metonymic extensions of TSM as listed

in (6).

(6) Metonymic extensions of color terms 00 in TSM:
a. 00-tshiu kau peh-tshiu (5525 H528)
[black-beard-to-white-beard] ‘from youth to old age’
b. 00-au (&5)1%) [black-stale] ‘(animals, plants) not fresh, stale, rotten;
(people) half dead, near demise, dying, more dead than alive’
c. o-tau (55H) [black-head] / o-tau-sai-gong (558 =]/Y) [black-head-priest]
‘“Taoist priest’
d. 00-bak tui peh-bak (5 H I H H) [black-eye-to-white-eye]
‘my black pupils looking at your white eyeballs; an expression of indifferent and
unfamiliar relationship between two people’

Example (6a) belongs to Causation ICM. Youngsters’ beards are black whereas
the elder’s beards are white. Beards of different colors represent different age periods
and thus oo-zshiu kau peh-tshiu (522%H22) is from youth to old age. It is the
substantiation of the metonymy APPEARANCE FOR THE STATE THAT CAUSED
IT. Example (6b) also belongs to the same metonymy. The expression 0o-au (5l&)
describes rotten animals or vegetables as in Tshai ¥king 00-au--kh¥-ah (32 E24%5H57
K8 T) ‘The vegetables have become stale’. Oo-au (55[&) can also describe
people who are half dead as in Jip hdo du, m stia 00-au. (A2l - tHIEH 5lE)
‘Caught in the throat of a tiger, people are half-dead’. The physical appearance of

objects or humans indicates their inner states, staleness or near-demise. Example (6c¢)
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originates from Taoism in Chinese culture. When performing Taoism rituals or funeral

ceremonies, Taoist priests invariably wear a black hat. This is the reason why they

obtain the name o-tau (&5H) or o-tau-sai-gong (&5E =] ZY). This is due to the Control

ICM, specifically the metonymy of THE OBJECT FOR THE USER OF THE OBECT.

As for example (6d), 00-bak tui peh-bak (5 HHEH H) derives from the metonymy

PHYSIOLOGICAL EFFECTS FOR EMOTION. When two people are indifferent and

on bad terms, they would not give greetings to each other. Even when they meet

together, they just stare at each other with their black pupils and white eyeballs

without saying anything. Therefore, we use 00-bak tui peh-bak (& B IKE H)

(PHYSIOLOGICAL EFFECTYS) to point out their indifferent and unfamiliar

relationship (EMOTION).

From our discussion, we see that metonymic extensions of color terms Aéi in TM,

vu in TH and oo in TSM are abundant and diverse. In terms of lexicalization type,

color terms of metonymic extensions all fall under the category of metaphorical

lexicalization at the level of gestalt word. The meanings of the gestalt words such as

beiheiguo (F5 2455) (example 4¢) , vu " ngin ¥ (5 A) (example 5a) and o-tau (55H)

(example 6¢) are metonymical whereas the meanings of the individual components,

héi,vu and o, are not. This corresponds to our previous clarification that it is the whole

chunk that is the manifestation of metonymic extension. The color morpheme itself
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cannot develop any metonymic extension.

4.1.3 Metaphorical Extensions

In the group of metaphorical extensions, the source domain of the visual color

black is mapped onto the target domain and both domains belong to different

superordinate domains. Here a lot of abstract attributes are conceptualized through the

physiologically visible color black and this can be ascribed to one general metaphor,

ABSTRACT QUALITY IS PHYSICAL QUALITY (Goatly 2011). The color terms

black in the three languages also display rich and diverse metaphorical extensions. As

we have mentioned before, only when the color characters (4ei in TM, vu in TH and

00 in TSM) collocate with their components can the metaphorical extensions be

realized. The color characters themselves cannot produce the metaphorical extensions.

In what follows, we will discuss metaphorical extensions of color terms black

according to their different abstract attributes, which will be illustrated from the more

concrete to the more abstract. In light of our significant amount of data, we will only

pick some items out of each category to explain.

A. Metaphorical Extension ‘Secret, Mysterious’

(7) TM data
a. muhouhéishou (%1% 27F) [curtain-behind-black-hand]
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‘a mysterious backstage manipulator’
b. héixiangzuoye (EF5{EF) [black-box-operation] ‘a secret, unknown operation’
C. heihan (E&pK) [black-letter] ‘an anonymous letter’
d. héihua (F55) [black-words]
‘a secret idiolect only known in a certain organization or among groups of people’

(8) TH data
a.vu“su” (&) [black-hand] ‘a mysterious backstage manipulator’
b. vu“ mien ced (& hiH#) [black-face-thief]
‘objects from unknown resources, mysterious matters’
(9) TSM data
a. oo-tshit (&) [black-hand] ‘a mysterious backstage manipulator’
b. oo-phue (E54lt) [black-letter] ‘an anonymous letter’

c. oo-ué (5&k) [black-words]
‘a secret idiolect only known in a certain organization or among groups of people’

In this metaphorical extension, there are 11 items of TM data, two items of TH

data and three items of TSM data. When the surface of an object is covered, it looks

seemingly black from outside and we cannot see what is inside in that object.

Therefore, its interior contents remain mysterious and unknown to us. This induction

is reasonable and universal and thus some color terms in the three languages denote

the meaning of secret and mystery through the color black. For example, héihdan (22

b)) in TM and oo-phue (54tt) in TSM refer to anonymous letters. What’s inside in a

black box is unseen to people and thus Aéixiangzuoyée (FEFE{EZE) in TM refers to

some unknown operations. Objects with black sources give us the notion that they

come from unknown resources such as the color term vu“ mien ced (&) in TH.

Mathouhéishou (512 F) in TM, vu “su " (53F+) in TH and oo-tshil (&) in TSM
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all refer to backstage manipulators™ hidden in clandestine areas. Heihud (FE:E) in
TM and oo-ué (k) in TSM mean some secret idiolects only known in a certain
organization or among specific groups of people.

B. Metaphorical Extension “Evil, Vicious’

(10) TM data

a. heixin (22.)) [black-heart] “a vicious heart, an evil mind’

b. héixinchang (22,0 :i5) [black-heart-intestine] ‘a vicious heart, an evil mind’

C. heimowang (BAJEE T) [black-devil-king] ‘evil devil’

d. héibaifenming (5214 457HH) [black-white-distinguish-clear]

‘clear distinction between viciousness and benevolence and between right and wrong’

(11) TH data
a.vu“xim“cong” (&%) [black-heart-intestine] ‘a vicious heart, an evil mind’
b.vu“xim”“gon” (&/AT) [black-heart-liver] ‘a vicious heart, an evil mind’

(12) TSM data
a. oo-sim-kuann (&.,02fT) [black-heart-liver] ‘a vicious heart, an evil mind’
b. oo-lok-too (& EHT) [black-shake-belly] ‘a vicious heart, an evil mind’

c. 00-sim fok-hihg (E.0»551T) [black-heart-poisonous-behavior]
‘evil mind and cruel conducts’

There are 17 tokens of TM data, two tokens of TH data and seven tokens of TSM
data. In this group of metaphorical extension, the color term black often collocates
with body organs like our heart, intestine, liver or belly as can be seen in héixin (2
iUy, héixinchang (B2,005) in TM, vu“xim“ cong * (5/0:5), vu ™ xim“ gon* (&.0:HT)

in TH and oo-sim-kuann (55,0, fT), oo-lok-téo (&ERT) in TSM. In Chinese culture,

18 Specifically muhouhéishou (5% 2F) in TM, vu " su ™ () in TH and oo-tshit (&) in TSM
are metonymy-based metaphors. First, via the metonymy PART FOR WHOLE, the hand (PART)
represents the manipulator (WHOLE). The metonymy serves as the metaphoric source. Then through
the metaphoric mapping a person in darkness delineates the notion of a mysterious manipulator.
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our body organs, especially our heart, are said to be the controller of our minds and
deeds. The color black implies something secret and negative. Consequently, the
darkness of these body organs denotes the evil state of mind and vicious behavior.
This is the reason why this metaphorical extension is also widespread across three
languages and can be employed in some neologisms such as heiméwdng (/&% )Y’
in TM. Furthermore, in TM héibdifenming (22 H 47HH) refers to the obvious
distinction between viciousness and benevolence, injustice and justice and wrong and
right. Since black and white are the most evident opposition in the natural world,
héibaifenming (2 H 47HH) implies such a clear-cut differentiation between the
negative and positive side concerning human minds.*8

C. Metaphorical extension “lllegal, Underground’

(13) TM data
a. heidao (B238) [black-road] ‘gangsters, underworld society’
b. heidian (22)E5) [black-store]
‘a store extorting an extra large sum of money from customers’
C. heishi (221f7) [black-market] ‘a black market’
d. héijinzhengzhi (FA5E0E) [black-gold-politics]
‘politics colluded with gangsters or financial syndicates’
e. heiguan ((2'E) [black-official] ‘illegitimate government employees’
f. saohéi (7 22) [sweep-black] ‘to crack down on crimes’

(14) TH data: vu " diam (5/5) [black-store]
‘a store extorting an extra large sum of money from customers’

(15) TSM data

Y This item héimowdng (SEJE F) is from Sinica Corpus.
'8 In Section 4.2, we will discuss more the metaphorical extensions of color terms white.



63

a. 00-160 (5H) [black-road] ‘gangsters, underworld society’
b. oo-tiam (&J&) [black-store]
‘a store extorting an extra large sum of money from customers’
c. 00-tshi (&) [black-market] ‘a black market’
d. oo-kim (&%) [black-gold] ‘illegal sources of money controlled by gangsters’

In this category, there are 16 TM color terms, two TH color terms and ten TSM
color terms. lllegal activities or underground crimes usually take place in darkness or
in secret places and they are definitely not positive. Naturally the metaphorical
extension of illegality is associated with and conceptualized through the color black.
For instance, with regard to commerce, héishi (S275)™ in TM refers to the black
market where illegal trades not conforming to government-designated regulations take
place. TSM also has the same color terms as in (15c). Besides, in example (13b),
heidian (22JE) in contemporary usage means those stores whose owners sell goods in
an unreasonably high price or extort an extra large sum of money from their
customers. The same expression can also be seen in TH and TSM as in (14) and (15b).
This saying dates back to Chinese ancient times when a héidian (22 )5) refers to a
dwelling place for travelers and the owner of that seidian (S£)5) could actually rob
the travelers of their money at night and kill them afterwards.

As in (13a) and (15a), people who commit illegal crimes are also related to the
color term black such as keidao (E£3E) and 00-16 (57H), both of which refer to

gangsters or underworld society. What’s more, oo-kim (&%) in TSM means

9 In English, the equivalent expression is also called ‘black market’. Nevertheless, we are not sure
whether Aéishi (22 117) is a loanword from English.
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illegitimate sources of money which is under the control of gangsters. Politics
colluded with gangsters who obtain illegal sources of money is thereby called
héijinzhéngzhi (B2 ECE) in TM. In addition, in TM, government employees who
achieve their job positions through illegitimate means are called héiguan (22'E) and
the action of cracking down on crimes is termed saohéi (F72£) as in (13f). In
summary, evolving from darkness and negativity, illegality is developed
metaphorically. More profound meanings are associated with color terms among the
three languages especially in TM.

D. Metaphorical Extension ‘Disgraceful, Dishonorable’

(16) a. TM: héimingdan (244 58) [black-name-list] ‘a black list®
b. TM: mohei (3£ 22) [plaster-black] ‘smear people’s reputation’
C. TM: Ta zai shangyéjie héidiao le. (MAEFGZE R LI T)
[he-at-commerce-field-black-fall]
‘His reputation is damaged in the field of commerce.’
d. TSM: oo-mia-tuann (&4 ) [black-name-list] ‘a black list’

There are five tokens of TM data and one toke of TSM data. This metaphorical
extension is related to human’s reputation. When a tangible object is spotted and
blackened, it becomes bad. Similarly, when one’s name is blackened, his reputation is
smeared and damaged. The abstract attribute, disgrace, is conceptualized through the
visible color black. (16a) and (16d) are such examples. Héimingdan (234 E) in TM

or 00-mia-tuann (4% 2) in TSM refers to a black list?® which records the names of

0 In English, there is an equivalent phrase ‘a black list’. Also, we are not certain whether héimingdan
(244 E) in TM is a loanword from English.
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certain people who are to be scolded and punished. Also, the visible act of plastering
the color black can be compared to the abstract notion of smearing one’s reputation
such as mohei ($£22) in (16b). Example (16c) is a colloquial expression used
nowadays. Héidiao (24.) vividly depicts the concept that people’s reputation is
injured and damaged,; it is such a well-embedded expression that we often hear and
use it in our daily conversation.

E. Metaphorical Extension ‘Depressed, Frustrated, Gloomy, Hopeless, Negative’

(17) TM data

a. xinzhong yipian gihéi (04— 222) [heart-center-one-side-paint-black]
‘feeling gloomy in one’s heart’

b. Duiyu weildi, ta zong juéde gihéiyitudn, jihii haowu xiwang.
CEAARZR - B ERE—E » R FE2RAE ©)

[about-future-he-feel-black-a-group-almost-no-hope]
‘He feels hopeless about the future. There is almost no hope.’
c. shehuide héianmian (++ &1 EESH) [society-dark-side] ‘the seamy side of life’

There are five TM color terms in this category. The visible darkness in the
ontological world can be compared to the darkness lying in our heart or hidden in all
aspects of our lives. (17a) and (17b) are such examples.?* Qirei (%) and
gihéiyituan (752 —[=)) illustrate the depressing, hopeless and gloomy state of our
mind. In example (17c), heianmian (Z2HZH) refers to the seamy side of life in a
society. In this group of metaphorical extension, again abstract quality is substantiated

through the source domain of concrete quality, that is, the color black.

21 Notice that in (17) this metaphorical extension is context-based.
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F. Metaphorical Extension ‘Keeping a low profile, being humble and modest’

(18) TM: zhibdishouhei (H1H5FE) [know-white-keep-black]
‘keeping a low profile, being humble and modest’

In this category, there is only one color term. Example (18) is a proverbial
expression in TM. When people are in a dark place, they are not clearly seen by the
others. Thus they do not get attention from the general public since they are not under
the spotlight. Zhibdishouhei (H1H ~FE£) refers to humble people’s philosophy of life.
Even though they know the glory of getting public’s attention, they still prefer to keep
a low profile and not to show off. The metaphorical extension of modesty is derived
from the concrete source domain.

G. Metaphorical Extension ‘Unexpectedly excellent, Profoundly remarkable’

(19) TM: heima (2 5) [black-horse]
‘an unexpected winner, unexpectedly excellent people’

In this category, there is only color term. Heima (£ 55) in TM is a loanword
from the English phrase, dark horse, whose first usage dates back to the year of 1831.
The earliest celebrated use of this phrase was in the novel The Young Duke written by
Benjamin Disraeli. In this novel, the protagonist attended a horse race which ended
with a surprising result. A dark horse which seemed ordinary and insignificant rushed
past the finish line and won the triumph in the race. Later on, people use dark horse to
refer to an unexpected winner and TM also borrows this English usage. Hence, when

people have unexpectedly excellent performance in activities involving competitions
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such as race, exams or works, we call them heima (52 55). Although this metaphorical

extension is a loan-translation usage from English, it does not seem bizarre in TM.

This shows that the metaphorical extension of profound excellence deriving from

color black is quite natural and spontaneous in both TM and English.

H. Metaphorical Extension ¢Sarcastic, Biting, Cynical’

(20) TM data
a. héiseyoumo (B H4ER) [black-humor] ‘black humor’
b. heisexiju (FA = 5) [black-happy-drama] ‘black comedy’

In this category, there are two color terms. Heiseyoumo (A EEAER) and heiséxiji
(=) in TM are also loanwords from English phrases, black humor and black
comedy, respectively. These two phrases were originally created by the surrealist
theoretician André Breton in 1935 when he designated a genre of comedy and satire.
In drama, topics that are considered to be taboos especially those related to death are
tackled in an unusually satirical and humorous way but still maintain their seriousness.
When watching such a black comedy, audience often feels uncomfortable but laughs
loudly at the same time. In black humor, laughter often originates from skepticism and
cynicism. This is how the metaphorical extension of sarcasm and cynicism arise from
the color term black. Similar to the example (19) héima (E£F5), although this
metaphorical extension is a loan-translation from English, it seems quite natural in

TM.
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I. Metaphorical Extension ‘Inauspicious, Unfortunate’

(21) TM data
a. heidaori (2238 H) [black-road-day] ‘an inauspicious day’
b. huangdaohéidao (=78 2 78) [yellow-road-black-road]

‘auspicious days and inauspicious days’
c. zouhéiyun (FE 27#) [walk-black-destiny] ‘being unlucky, unfortunate’
d. héisexinggiwn (BB 2 HA 1) [black-Friday] ‘black Friday’

There are four TM color terms in this metaphorical extension. Examples (21a)
and (21b) belong to terminologies of magical calculations in traditional Chinese
culture. Heidao (22.35) refers to an inauspicious day®* and zouhéiyin (FE23E) in
(21c) means having bad luck and being unfortunate. This seems natural and deducible
because the color black is constantly associated with negative and insidious side of
events. Example (21d) is a loanword from English, black Friday, which denotes
similar conceptualizations. This usage is traced back to the religious faith of
Christianity and Western superstition. In Western culture, the number thirteen is
viewed as unlucky and normally westerners dislike this number. Also, from the
viewpoints of Christianity, Jesus was crucified on Friday the thirteenth and
consequently people regard any Friday on the thirteenth as extremely inauspicious
and forbidden. Nowadays whenever a black Friday comes, people often suspect that
something unfortunate might happen on that day.

J. Metaphorical Extension ‘Low, Sluggish, Not prosperous’

(22) TM data

%2 Notice that heidao (23%) here is different from the meaning of gangsters in example (13a).



69

a. gushi kaiheipan (B 5 EE8%) [stock market-open-black-plate]
‘The stock market is sluggish.’

b. giishi changhéi (% £2) [stock market-long-black]
‘The stock price is tumbling.’

There are two TM color terms here. Examples (22a) and (22b) illustrate
culturally specific usage in TM. Kaihéipan (5 224%) and chdnghéi (22) both
describe the sluggish stock market and the tumbling stock price. In the Chinese stock
market, prosperity is symbolized through the color red whereas recession is
conceptualized via the color black or green.?®

K. Metaphorical Extension ‘Fooling around, Hooliganism’

(23) TH:vu“go”Iugo” (S=fsiaf) [black-brother-flow-brother]
‘hooligans, loafers’

There is one TH color term here. The metaphorical extension is culturally
specific in TH. Vu“go " Iu go * (5=5F i &F) refers to some hooligans who fool around
on the street, idle away their time, doing nothing proper and important. We find no
origin about how this phrase comes from in Hakka culture. Nevertheless, the
connection between the image of hooliganism and darkness is presumable since the
conducts of loafers are negative and inappropriate.

L. Metaphorical Extension ‘Fashionable, Handsome, Beautiful’

(24) TSM data®
a. 00-kau (579)) [black-dog] ‘a fashionable, handsome man’
b. oo-niau (53) [black-cat] ‘a fashionable, beautiful woman’

% The situation is just the opposite for English. In English, gaining profits is in the black while having
deficits is in the red.

 (24a) can also be called 0o-kau-hiann (&% 5¢) and (24b) is also termed oo-niau-tsFa (E54H(T).
They are of the same meaning.
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In this category, there are four TSM color terms. This metaphorical extension
exclusively exists in TSM such as those in (24). Oo-kau (&75)) and oo-niau (53f)
refer to youngsters who dress fashionably and act daringly (but not immorally). These
usages originate from Taiwan aboriginal culture because aborigines call unmarried
girl maonii (57) “cat girl’. During aboriginal festivals, unmarried males dance and
sing with these maonii (5%) in pursuit of their love. Consequently, TSM is affected
and develops the expressions 0o-kau (&¥5]) and oo-niau (53) to describe
fashionable males and females.

There is another saying about the origins of oo-kau (&%5)) and oo-niau (53).
In Taiwanese culture, the literal meaning of oo-kau (&) refers to indigenous male
dogs with strong body and shiny black fur. Later on, people use oo-kau (&) to call
some handsome young men who like to dress fashionably and thereby pursue young
ladies. Correspondingly, initially oo-niau (&5f) refers to female cats with shiny
black hair and slim bodies and therefore people use oo-niau (5&3f) to describe those
young females who always dress up, display their charming beauty and are open to
males.

Besides, there are some sayings about the avant-garde clothes of those 0o-kau
(579)) and oo-niau (5&3#4) from the viewpoints of Taiwanese people in earlier times.

Oo-kau, thua-kiam-hT(E iR #) <A black dog drags away a salt fish.” is one
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saying. Back to the period when Japan colonized Taiwan, there were a lot of stands
selling salt fish in the market. At that time, people could often see a black dog
attracted by the strong smell of salt fish, crawling before the fish stand and suddenly
dragging away a salt fish. Then people would shout out, “The black dog drags salt
fish away!” Gradually people used this saying to laugh at those fashionable
youngsters who wore wide and long pants. Because their pants were so long and
hanging down onto the ground, they seemed to drag their pants when walking just like
the black dog dragging a salt fish. Another related sarcastic saying is Oo-niau
tshing-kin bo- tshing- khoo, 00-kau ¢shing- khoo Kik thua- théo (&5 ZEAE EZENE » &
Yo ZEfE 1) < Young women wear skirts instead of pants, young men drag their
long pants when walking.” in which the dressing style of female and male youngsters
are mocked. All in all, this metaphorical extension of fashion is deeply embedded in
Taiwanese culture.

M. Metaphorical Extension ‘Reckless, Capricious, Careless’

(25) TSM data

a. oo-peh-lai (5 H7K) [black-white-come] ‘reckless, careless, foolish’

b. 00-kéng peh-kdng (& H &) [black-say-white-say] ‘talking nonsense’
c. 00-tshong peh-tshong (&l H &l]) [black-do-white-do] “act recklessly’

In this metaphorical extension, there are nine tokens of TSM data. The color
term black is associated with the attribute of negativity and here the source domain

schematizes the target domain of reckless action. The opposite of black is the color
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term white which denotes the concept of positivity and may imply reasonable action
here. In TSM, black often collocates with white to illustrate one’s reckless and
capricious actions like example (25a) oo-peh-lai (55 H7%K). In addition, in this
metaphorical extension, the coexistence of black and white develops as a fixed
construction pattern, black plus a verb followed by white plus the same verb as in
(25b) and (25c). Oo-kdng peh-kong (5 H %) means talking nonsense without any
careful consideration and 0o-zshong peh-tshong (£l H £l) means acting recklessly.

N. Metaphorical Extension ‘Disappearing, Becoming nothing, Empty’
(26) TSM: oo-ill (575) [black-have] ‘disappearing, nothing, empty’

There is one color terms here. In TSM, oo-it (574) is a fixed chunk and means
that something is disappearing and becoming completely empty such as in this
sentence | & sim-hiat 16ng 0o0-iU--kh¥-ah. (fiftEY.Co &S 567 7K T7) All his efforts
are empty, becoming nothing.” We are not certain whether this TSM color term 00-i0
(5&7A) is influenced by the Chinese phrase zixawiiyou (i 574 ‘nothing,
non-existence’. Zixi (i) and wiyou (575) are the names of two fictional
characters in a classical article Zixafi: (£ ##) in ancient Chinese. Later on, this term
zixawityou (T~ 575) is utilized to refer to non-existent and void entities.”® There is
no definite answer as to whether 0o-il (57) in TSM is a borrowed term from

Chinese or whether it develops inherently in TSM culture on its own.

? There are other Chinese phrases containing the term wizyou (&75) such as fizhiwiyou (-2 &)
‘disappearing, nothing left> or huawéiwiyou ({bEE7) ‘completely disappearing’.
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Among TM, TH and TSM, we observe that numerous abstract attributes derive
from the visual color black through the general metaphor ABSTRACT QUALITY IS
PHYSICAL QUALITY. From the angle of lexicalization types, color terms of
metaphorical extensions all belong to the category of metaphorical lexicalization at
the level of gestalt word. The meanings of the gestalt words such as Aéihdan (F1H)
(example 7¢), vu“xim“ cong ¥ (/%) (example 11a) or 0o-#6 (53E) (example 15a)
are metaphorical but the independent components %ei, vu or 00 can never evolve any

metaphorical extensions.

4.1.4 Idiosyncratic Examples

In this section, we will discuss idiosyncratic examples of color terms. These refer
to proverbial expressions or arbitrary color terms, both of whose meanings are
arbitrary and whose origins may trace back to historical roots, cultural heritages or
other resources. We classify idiosyncratic color terms into two groups, arbitrary items
and proverbial expressions. In the following, we will exemplify some data to
illustrate.

A. Arbitrary Items

(27) TM data
a. heiban (SE4)) [black-board] ‘blackboard’
b. héitianxiang (FEH4) [black-sweet-country] ‘dreamland’
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(28) TSM data
a. oo-pang (5#7) [black-board] ‘blackboard’
b. 0o-se (54P) ‘bribery’

There are eight items of TM data and three items of TM data. Examples (27a)
and (28a) refer to a blackboard which is commonly used in a classroom for a school
teacher to write words on. A blackboard is a piece of board but its color is not
necessarily black despite the fact that it collocates with the color term black as in
heiban (224)7) or oo-pang (517). Therefore, we regard this term as an arbitrary item.
Example (27b) comes from a line in an ancient drama script®®, Xido ta manchdo
zhiizigui, zén ri wo yizhén heitianxiang. (MmEIAR RS - BT —F EEHET) I
laugh at those high-status officials. How can their lives be better than my sound sleep
and my wonderful dreamland’. Originally, from this line, 4éi serves as a poetic device
to be the contrastive color with the word zhi (45) ‘red’ as in the phrase zhizigui (5<%
). Therefore, initially iéi appears before tianxiang (F14]) only because of the
contrastive function in this drama context. Nevertheless, later on héitianxiang (&
70) gradually becomes a fixed chunk and thus arbitrarily stands for the dreamland. As
for example (28b), 0o-se (E45) in TSM is a phonetic loanword from a Japanese
phrase, oseibo, which means year-end gifts. Its use dates back to Japan colonial period
in Taiwan. At that time, Taiwanese people must give gifts to Japanese officials at the

end of each year as a means of bribery. Subsequently, TSM develops the term o0o-se

=%

% This line is from the script Chénbégaowo (BRI EN) written by Mdazhiyudan (FEZ(#) in Yuén
Dynasty (L)
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(E4P) to refer to the act of bribery as in this sentence, I tiann-tiann kda lang 0o-se. (it
B H 1\ A{THE) ‘He often bribes people’. Oo-se (54)) is thus deemed as an arbitrary
item.

From the angle of lexicalization type, color terms of this arbitrary category
belong to complete lexicalization. They have opaque word component meanings and
their word-internal grammatical relations are absent. This corresponds to our
designation of idiosyncratic examples whose meanings are arbitrary and derive from
certain origins. Because these color terms are really idiosyncratic, their degree of
lexicalization is the highest. In what follows, we will look at some proverbial
expressions among the three languages.

B. Proverbial Expressions

(29) TM Proverbial Expressions

a. Tianxia wiya yiban hei. (K T B 1E—%52) [the world-crow-the same-black]
‘People of the same type possess some common characteristics.’

b. Jin zhii zhé chi, jin mo zhé héi. GIRARFE IR » ITEEEE)
[near-red-people-red, near-black-people-black]
‘People are easily influenced by the environment.’

There are 15 TM proverbial expressions. Example (29a) describes the fact that
all crows under the sun look black. This proverb implies that people of the same type
or objects belonging to the same category all share some common characteristics.?’

This proverb is often used in a sarcastic way to laugh at the negative attributes of

%" There is an English proverbial expression similar to example (29a). That is, “Birds of a feather flock
together”.
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people within the same group. Example (29b) denotes the influence of surrounding

environment on people. Objects immersed in red sand are painted red while they

would become black steeping in the black ink. Similarly, what kind of environment

that people are in will naturally affect their deeds and words. In this proverb, the

contrast of the color characters 4éi and chi (7R) ‘red” hence denotes the different

influences brought to people in different environments.

(30) TH Proverbial Expressions

a. Vu“xim lo*ped ho “mien pi . (& 28 &1 1H )
[black-heart-white radish-good-appearance]
‘People with vicious and insidious mind look good from outer appearance.’
b. Kiung *ngin“mo *liug “qin” > ceu gieu "do“vu“in".
(B85 A\JE7SHR 0 J8)5 2% Eii) [poor-people-no-relative, thin-dog-many-flies]
‘Poor people have no relatives to help; stray dogs attract many flies around them.’

There are 30 TH proverbial expressions. Example (30a) refers to white radishes

which have black and rotten interior contents but have good outer peels. This proverb

is used to symbolize those people who have adorable appearances but hide vicious

and insidious minds. The white peels of the white radish and its black interior

contents revealed through the color term vu” thus constitute a sharp contrast in this

proverb. Example (30b) compares the miserable conditions of humans to dogs. When

a dog is abandoned on the street, it becomes skinny and ill, attracting many flies

around it all the time. Likewise, impoverished people have difficulties in sustaining

their lives. When poor people ask their relatives for help, those relatives are
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indifferent to them like strangers. In terms of hardship, this proverb illustrates that

poor people are as miserable as stray dogs.

(31) TSM Proverbial Expressions

a. Oo-kan-a té tau-iQ, bo-tit-khan (EfTFIF =00 @ fEEH)
[black-bottle-put-soybean sauce, cannot-see]
‘People who have abilities and advantages may be so humble as to look ordinary;
don’t judge a person by his appearance.’
b. Kian-o00 1 tak - kian-tsui to bak (R.55EM » HKELK)
[see-black-just-bump, see-water-just-bath]
‘People act impulsively without second thoughts and considerations;
look before you leap.’

There are 27 TSM proverbial expressions. In proverb (31a), when the soybean

sauce is put in a black bottle, the sauce can hardly be observable because of the black

bottle. The connotation of this TSM proverb is that some people who have

extraordinary abilities may be so humble as to look ordinary. Given their insignificant

appearance, people rarely detect their real talents. Example (31b) is a vivid

description of Taiwan water buffalo. Whenever they see something black, they would

use their horns to bump the black thing. Also, when they see a pool of water, they

would just jump into the water without firstly testing the depth or temperature. People

use this proverb to refer to those people who act impulsively without careful

considerations and thus this kind of people easily experience dangers and failure.

In this section, we observe that proverbial expressions containing the color term

black in TM, TH, and TSM all store diverse connotations and valuable wisdom.
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Lakoff and Turner (1989: 182) also contend that “proverbs exhort us to exert

voluntary control with respect to the behavior described metaphorically by the

proverb.” These proverbial expressions communicate some social morals and offer us

inspiring lessons. They are priceless cultural heritages which people need to preserve

and to pass on.

4.1.5 General Discussion

In this section, we will hold a general discussion about the color terms black in

TM, TH and TSM. Table 4 in what follows concisely summarizes the different

categories and simply lists some data that we have explained previously. These

categories include prototypical meanings, metonymic extensions, various

metaphorical extensions and idiosyncratic examples.
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Table 4. Categories of Color Terms Black in TM, TH, and TSM

Categories ™ TH TSM
1. Prototypical Meaning héifa vu“iun” 00-fau
‘black, darkness’
2. Metonymic Extensions | banhéilian vu“ngin” 00-tshiu kau
peh-tshiu
Metaphorical Extensions (3-16)
3. ‘secret, mysterious’ muhouhéishou | vu™ mien ced 00-phue
4. ‘evil, vicious’ héixin vu“xim“cong” | oo-lok-tgo
5. “illegal, underground’ héidao vu “ diam 00-tshi
6. ‘disgraceful, dishonorable’ | mdohei 00-mia-tuann
7. ‘depressed, hopeless’ héianmian
8. ‘keeping a low profile’ zhibdishouhéi
9. ‘unexpectedly excellent’ | héima
10. ‘sarcastic, biting’ héiseyoumo
11. “inauspicious, unfortunate’ | zouhéiyun
12. “low, sluggish’ guishi kaihéipan
13. “fooling around, hooligan’ vu'go Iugo”
14. “fashionable’ 00-kau
15. ‘reckless, capricious’ 00-peh-lai
16. ‘disappearing, nothing’ 00-il
Idiosyncratic Examples (17-18)
17. Arbitrary Items héitianxiang 00-se
18. Proverbial Expressions | Jin zhii zhé chi, | Vu”™xim™lo* Oo-kan-a té
jin mo zhé hei. | ped ho “mien tau-iq,
piv. bo-tit-khan

First of all, the three languages all have the prototypical meaning of color term

black, which means the physiological visible color black or darkness such as heéifa (22

£2)in TM, vu " iun ¥ (553E) in TH and oo-fau (555.) in TSM. They also develop

metonymic extensions through different ICM mechanisms such as banhéilian (7322

i) in TM, vu” ngin ¥ (& A) in TH and oo-tshiu kau pea-tshiu (&£2%/|H52) in TSM.
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The metaphorical extensions in the three languages are robust and diverse

because numerous abstract attributes in the target domain can be conceptualized

through the color black in the source domain. This can be generalized as one

metaphor, ABSTRACT QUALITY IS PHYSICAL QUALITY. Some metaphorical

extensions are universal across the three languages. To begin with, when something is

hidden and unseen in darkness, it is regarded as secret and mysterious. Muhouhéishou

(EZETF) in TM, vu " mien ced (&) in TH and oo-phue (554it) in TSM carry

such an implication. Furthermore, the attribute of mystery which is usually considered

to be negative extends to the notion of viciousness regarding people’s inner

temperaments and the notion of illegality concerning people’s outer conducts. Heéixin

(Z.,03) inTM, vu“xim“ cong * (/%) in TH and oo-lok-too (5 JEHT) in TSM all

refer to people’s evil heart. Héidao (275) in TM, vu " diam (&) in TH and oo-tshi

(&TH) in TSM are related to illegal and underground behavior and activities. What’s

more, reputations being blackened can be manifested through the color term black

such as mohei ($£22) in TM and oo-mia-tuann (55445) in TSM, both of which

denote disgrace and dishonor.

On the other hand, some metaphorical extensions exclusively exist in one

language. Some of these language-specific usages originate from culture heritages or

historical roots. For example, 0o-kau (&5]) in TSM contains the extensional meaning
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‘fashionable and handsome’. The notion of keeping a low profile is revealed through
the TM color term, zhibdishouhei (K1 ~F2), a line of a classical drama. Zouhéiyun
(EE47#) in TM, which derives from terminologies of magical calculations in Chinese
culture, implies inauspiciousness and unluckiness. Giishi kaihéipan (B i FEEER) in
TM particularly describes the sluggish phenomena in the stock market via the
conceptualization of the color black. Besides, other language-unique metaphorical
expressions emerge not because they originate from cultural roots but because they
have become fixed construction patterns in that language such as oo-péh-lai (5 H %K)
and 00-il (557) in TSM. Still other exclusive metaphorical extensions are influenced
by English such as heima (1) and heiseyoumo (A KAL) in TM. Last but not the
least, there are some idiosyncratic color terms, including arbitrary items such as
heitianxiang (EH4F) in TM and proverbial expressions like Oo-kan-d ¢é tau-iQ,
bo-tit-khan. (SATFHT =M » #E4575) in TSM.

Now let’s take a look at the positive and negative meanings in the metaphorical
extensions regarding color terms black. Among the 14 metaphorical extensions, three
of them are positive whereas 11 of them are negative. Positive meanings are
categories of ‘keeping a low profile’, ‘unexpectedly excellent’ and ‘fashionable,
handsome, beautiful’. Negative meanings include categories of ‘secret, mysterious’,

‘evil, vicious’, ‘illegal, underground’, ‘disgraceful, dishonorable’, ‘depressed,
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hopeless’, ‘sarcastic, biting’, inauspicious, unfortunate’, ‘low, sluggish’, ‘fooling

around, hooligan’, ‘reckless, capricious’ and ‘disappearing, becoming nothing’. The

negative meanings of color terms black account for a dominant proportion in the

metaphorical extensions in TM, TH and TSM. This tendency is natural since the

human conceptual universal about the color term black (Wierzbicka 1996, Goddard

1998 and Lucy 1997) is the dark night, which somehow gives people the notion of

mystery and ominousness. This tendency also corresponds to the traditional

viewpoints of the color black in Chinese community (Huang 2003, Liang 2005, Zeng

2002). In Yin Yang Five Elements, the color black belongs to winter, when all the

natural world and human activities are during a recession period. These may plausibly

explain why the color term black develops so many negative metaphorical extensions.

The following Figure 3 presents category proportions of color terms black.
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Figure 3. Category Proportions of Color Terms Black in TM, TH and TSM
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From Figure 3, we see that the prototypical meaning of color terms black accounts for
a dominant proportion whether in TM, TH or TSM (46.41%, 56.18% and 51.19%
respectively). TM and TSM also have a great proportion of metaphorical extensions
(30.62% and 20.83%, respectively); in contrast, TH has comparatively less fertile
metaphorical extensions (7.87%). Also, TH has significant proportion of idiosyncratic
examples (33.71%).

Figure 4 displays distributions of metaphorical extensions about color terms

black in the three languages.”®
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Figure 4. Distributions of Metaphorical Extensions in Color Terms Black
in TM, TH and TSM

For TM, the three most dominant metaphorical extensions in color terms black are

‘secret, mysterious’ (17.19%), “evil, vicious’ (26.56%) and ‘illegal, underground’

% The specific proportion statistics for each category can be seen in Appendix.




84

(25%). For TH, the three most dominant metaphorical extensions are the same as TM
with equal proportions of 28.57% for each extension. For TSM, in addition to the
metaphorical extensions ‘evil, vicious’ (20%) and ‘illegal, underground’ (28.57%),
TSM has large proportions of the extension ‘reckless, capricious’ (25.71%). On the
whole, the metaphorical extensions ‘secret, mysterious’, ‘evil, vicious’ and ‘illegal,
underground’ are prevalent and dominant with regard to color terms black in TM, TH
and TSM.

In summary, from the prototypical meaning of black and darkness, the color term
black in TM, TH and TSM develops various metonymic extensions, metaphoric
extensions and idiosyncratic examples. Figure 5 in what follows concisely displays
the radial category of the color term black in the three languages. In the center, the
ellipsoid stands for the prototypical meaning of color term black. The hexagon
represents metonymic extensions and the pentagon stands for idiosyncratic examples.
Those rectangles represent the diverse metaphorical extensions. Relationships
between the categories are signaled via the straight lines. Here we can get a better

overview of how the color black extends to different categories of color terms.?*

% \We are thankful to Dr. Hsueh-o Lin who suggests that we can draw some general deductions from
our data-driven observations.
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From our data-driven observation, it is deducible that the color black carries the
notion of mystery and secret, which further implies attributes of viciousness and
illegality and concept of inauspiciousness. Also, the color black denotes many

negative concepts such as the depressed state of mind, the sluggish stock market or

85
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people’s disgrace and dishonor. Other metaphorical extensions seem to be more

culturally-rooted and not so directly deducible from the color black. Nevertheless,

they still more or less relate to and develop from this fundamental color.

4.2 Analysis of the Color Terms White in TM, TH and TSM

In this section, we will examine the color terms bai in TM, pag in TH and

peh in TSM according to different cognitive mechanisms. Just as what we have done

for the color term black, we also classify data into groups of prototypical meaning,

metonymic extensions, metaphorical extensions and idiosyncratic examples. The

prototypical meaning of the color term white refers to the physiologically visual color

white or the concept of brightness. About metonymic extensions, the source domain

of the color white provides mental access to the conceptual entity of the target domain

within the same ICM. Concerning metaphoric extensions, the conceptual mapping

takes place from the source domain of the visual color to the target domain and both

domains belong to different superordinate domains. Idiosyncratic examples include

proverbial expressions or color terms whose meanings are arbitrary. In the following,

we will enumerate some examples from each category to illustrate.
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4.2.1 Prototypical Meaning

The prototypical meaning of the color terms bai in TM, pag in TH and peh in

TSM all refers to the physiologically visual color white or the concept of brightness.

In this group, the relation between the color character white and its collocating

components is obvious because white simply depicts the color of its components.

There are 110 items of TM data, 45 items of TH data and 62 items of TSM data. A

few items are listed in the following.

(32) Prototypical meaning of béi color terms in TM:

a. bdixué (HZ) [white-snow] ‘snow’

b. bdaimifan (HK8k) [white-rice] ‘white cooked rice’

c. bailang (FH’E) [white-waves] ‘waves’

d. baitian (FH-K) [white-day] ‘daytime’

e. baiyingying (H22%%) [white-bright-bright] ‘describing bright and shiny objects’

(33) Prototypical meaning of pag color terms in TH:

a. pag mi~ (H>K) [white-rice] ‘white rice’
b.pagngo” (= #g) [white-goose] ‘white goose’

c. pagtong” (FHF#) [white-sugar] ‘white sugar’

d. pag zu (H=) [white-day] ‘daytime’

e. pag xied “xied " (HZ5Z5) [white-snow-snow] ‘bright’

(34) Prototypical meaning of peh color terms in TSM:

a. peh-tsud (FH4[%) [white-paper] ‘white paper’

b. peh-hlin (H2E) [white-cloud] ‘white clouds’

c. peh-bah-té (H AJE) [white-meat-bottom] ‘born with white skin’
d. tng-thau-peh-jit (&84 H H) [to-head-white-day] ‘bright daytime’

White is the representative color of human conceptual universal about day

(Wierzbicka 1996, Goddard 1998). TM, TH and TSM all possess plentiful data of

color terms white with prototypical meaning. White describes the color of objects or
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animals such as bdimifan (F>£8Rk) in TM, pag ngo * (E#g) in TH or peh-tsua (H4K)

in TSM. White also depicts the color of natural scenery like bdixué (H=Z5) in TM or

peh-hiin (HZE) in TSM or the color of human skin like péa-bah-té (H AJEE) in TSM.

Besides, some color terms refer to daytime such as bditian (H-X) in TM, pag zu (H

&) in TH and tng-thdu-peh-jit (&8HH H) in TSM. Since it is always shiny and

bright during daytime, the color term white can further denote the concept of

brightness. For example, baiyingying (FH25%%) in TM and pag xied “xied " (HZE25)

in TH are used to describe bright objects. From the angle of lexicalizations, color

terms of prototypical meaning all belong to conventional lexicalization and

experience the lowest degree of lexicalization. Take (32a) for instance. The meanings

of separate components bai and xué (Z5) are wholly retained and the grammatical

identities are transparent and present (bai as an adjective modifying the noun xué

().

4.2.2 Metonymic Extensions

In metonymic extensions, the conceptual entities in the target domain derive

from the source domain of the visual color white and both domains are within the

same ICM (Kovecses and Radden 1998). Color terms white across the three languages

have abundant metonymic extensions. There are 53 tokens of TM data, 9 tokens of

TH data and 20 tokens of TSM data. Some of the data will be enumerated in the
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following to explain their metonymic mechanisms. TM data are listed in (35),

followed by TH tokens in (36) and TSM examples can be seen in (37).

(35) Metonymic extensions of color terms bai in TM:
a. banbdilian (177 H @) [play-white-face] ‘to be kind and friendly to others’
b. jubaiqi (%2 JiE) [raise-white-flag] ‘holding the white flag; an action of surrender’
c. baiyt (H7X) [white-clothes] ‘mourning garments in a funeral’
d. baishou (H &) [white-head] ‘the elderly, old people’
e. baiyan (HHE) [white-eye] ‘showing white eyeballs; a cold stare, a disdainful look’
f. miansefabai (M35 ) [face-turn-white]
‘face turns white because of terror or discomfort’
g. bdiding (HT") [white-people] ‘commoners, illiterate people’
h. baimin (5 ) [white-people] ‘commoners, illiterate people’

To begin with, in example (35a), banbdilian (77 H i) also originates from
traditional Chinese opera, in which a character wearing a white face plays the role of a
cunning person dealing with everything tactfully. Nowadays the negative connotation
of bdilian (1 i) disappears and changes to a positive notion of being kind and
friendly to others. Banbdilian (33 1 #)>° is the opposite of banheilian (3} Zk%) and
functions through the metonymy MANNER OF ACTION FOR ACTION. Example
(35b) refers to a military custom during a war. Raising a white flag represents the
action of surrendering to the rivals. Jubaiqi (22 H Jif) is the manifestation of the
metonymy ACTION FOR RESULT because the ACTION (raising a white flag) stands

for the RESULT (surrendering).

% Specifically banbdilian (3 9 F#) is a metonymy-based metaphor. First, through the metonymy
MANNER OF ACTION FOR ACTION, banbdilian stands for the role of a cunning and tactful person
in the traditional Chinese opera. Then the metonymy serves as the metaphorical source and the abstract
notion of being kind to others is metaphorically implied.
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Baiyi (H71X) refers to those mourning garments in a funeral. From the traditional
viewpoints in Yin Yang Five Elements (Huang 2003, Liang 2005, Zeng 2002, Xie
2011), the color white is located at the position of death in Chinese FengShui (JE7K).
As a consequence, bai has been the representative color of Chinese funerals and bdiyr
(F7X) refers to mourning garments. Bdiyt (7<) is an example of the Constitution
ICM, specifically the metonymy APPEARANCE FOR THE OBJECT.

As for example (35d), the elders usually have white hair on their heads, which is
quite a symbolic feature of their age. Therefore, baishou (H 1) refers to old people
through the metonymy PART FOR WHOLE in which the PART (white hair)
represents the WHOLE (the elders).

Examples (35€e) and (35f) are the realization of the metonymy,
PHYSIOLOGICAL EFFECTS FOR EMOTION. When a person looks at others with
white eyeballs, this shows an indifferent and contemptuous attitude for them. In TM,
baiyan (HHE) thus refers to a cold stare or a disdainful look. As for instance (35f),
when people are terrified or feel uncomfortable, their faces become extremely pale.
Mianséfabadi (25 H) in TM thus refers to our terror or discomfort (EMOTION)
through the PHYSIOLOGICAL EFFECTS.

Finally, bdiding (5 ]) and baimin (5 E<) are the results of the metonymy

DEFINING PROPERTY FOR CATEGORY. These usages can be traced back to the
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color of clothes system in ancient dynasties. It is said that an ancient emperor,
Suiyangdi ([&/%7) set up the color of clothes system and designated that commoners
or people with no official ranks or academic titles should wear white clothes (Xie
2011). Gradually, the color white (DEFINING PROPERTY) refers to a certain group

of people, the commoners (CATEGORY).

(36) Metonymic extensions of color terms pag in TH:
a. pag tiab™ ([ 1ik) [white-letter] ‘an invitation card for a funeral’
b. cai “pag (%) [color-white]
‘things that are used in a wedding, or a funeral’
c. xi “qiu voi den “pag (Z25Et &% ) [beard-will-wait-white]
‘becoming old because of waiting; sarcastically implying impatience of waiting’
d. pag siin” (H &) [white-body] ‘commoners, illiterate people’

Example (36a) is related to traditional Chinese funeral, in which garments and
entities used are white. The color white hence becomes the symbolic color of Chinese
funerals and the white-enveloped letter refers to the invitation card for a funeral.

Pag tiab " (F1i5) is the substantiation of the metonymy APPEARANCE FOR THE
OBJECT. Example (36b) cai “pag (5% H) also belongs to the same metonymy. In
Hakka culture, cai * (5%) means different colors or auspicious signs and usually it
stands for those objects in a wedding. Pag (FH) symbolizes the white garments worn
in a traditional funeral. Consequently, cai “pag (5% ) represents those indispensable
objects that are used in a wedding or a funeral. In earlier times, cai “pag diam (%4
JE) stands for those stores majorly selling things for weddings or funerals.

Examples (36¢) xi “ giu voi den " pag (525t & = 1) belongs to the Causation
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ICM of the metonymy EFFECT FOR CAUSE. Beards becoming white stand for the
sign of getting old. When people use this color term, they sarcastically imply their
impatience of waiting.

Just like bdiding (H 1) and baimin (HE) in TM, pag siin” (H &) in TH refers
to commoners or illiterate people through the metonymy DEFINING PROPERTY
FOR CATEGORY. The white color of their clothes (DEFINING PROPERTY)

indicates their social status (CATEGROY).

(37) Metonymic extensions of color terms peh in TSM:
a. peh-pau (= £2) [white-envelop]

‘the money presented to the bereaved family in place of offerings’
b. ping-peh-kainn (5z HHE) [flip-white-eye] ‘showing white eyeballs;

an indication of unsatisfying mood or dying condition’
c. peh-kha-té (1 iXF%) [white-foot-hoof] ‘any person who brings bad luck; a jinx’
d. peh-ting (H T) [white-people] ‘commoners, illiterate people’
e. peh-sin (H &) [white-body] ‘commoners, illiterate people’
f. peh-tshat-tshit-a (H 1) [white-thief-seven-person]
‘a person who likes to tell lies and play tricks on others’

g. kéng-peh-tshat (55 B%) [tell-white-thief] “telling lies’
h. peh-tshat-ue (H#zE) [white-thief-words] ‘lies’
i. huan-a-peh (¥ H) [sell-person-white]

‘secret talks that businessmen use in commercial dealings’

Like examples (35c¢) bdiyi (FH1X) in TM and (36a) pag tiab ™ (i) in TH,
example (37a) peh-pau (HE2) in TSM is also relevant to the Chinese funeral and
derives from the same metonymy APPEARANCE FOR THE OBJECT. Peh-pau (H
1), literally meaning the white envelop, refers to the money in the white envelop

which is presented to the bereaved family in place of offerings.
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Example (37b) ping-pei-kainn (52 HHE) is through the metonymy
PHYSIOLOGICAL EFFECTS FOR EMOTION. When people are unsatisfied or
dying, their pupils are flipped upward and their white eyeballs are shown completely.
Ping-peh-kainn (5z HHE) in TSM thus stands for such an unsatisfying mood or dying
condition.*!

Example (37¢) peh-kha-té (|5 [5¢H) is a culturally particular color term in TSM.
It is believed that animals with white hoofs are destined to bring misfortune to their
owners. People thus use peh-kha-té (HECER) to refer to a jinx, any person who brings
bad luck. This color term is the manifestation of the metonymy DEFINING
PROPERTY FOR CATEGORY.

Finally, peh-ting (1) and peh-sin (&) in TSM mean commoners just like
baiding (F]) and baimin (<) in TM, and pag siin“ (5 &) in TH. The white
garments (DEFINING PROPERTY) stands for their social status (CATEGORY).

Example (37f) peh-tshat-tshit-a (55 =1F) actually originates from a folk story
prevalent in TSM culture. A legend goes that a person named tshit-a (+-{¥) liked to
tell lies and to play tricks on others and therefore people gave him a nickname,
peh-tshat (H), regarded as lies in TSM (Peng 1997). There are various versions of

folk stories about how mischievous peh-tshat-tshit-a (H i 1={¥) was and how he

%1 Notice that the same expression about showing white eyeballs in TM represents different emotions.
Example (35e) bdiyan (HHR) in TM refers to a cold stare or a disdainful look.
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outrageously cheated others. Consequently, people use the term peh-tshat-tshit-a (5
i 1F) to refer to people who are fond of telling lies. Through the metonymy
CATEGORY FOR DEFINING PROPERTY, the term péh-tshat (195#%)* stands for
lies as demonstrated in examples (379) kong-peh-tshat (3# H ) and (37h)
peh-tshat-ue (FH zE). Another example is huan-d-peh (BR{FH) (example 37i) which
means those secret talks that businessmen use in commercial dealings.

From what has been discussed, the metonymic extensions of color terms béi in
TM, pag in TH and peh in TSM are plentiful. From the perspective of lexicalization,
color terms of metonymic extensions all belong to the category of metaphorical
lexicalization at the level of gestalt word. The metonymic extension only takes place
at the whole chunk of the gestalt word such as jubdigi (22 H &) (example 35b),
cai “pag (3% H) (example 36b) and peh-ting (1) (example 37d) rather than at the
individual components bai, pag and peh. The color morpheme independently cannot

generate any metonymic extension.

4.2.3 Metaphorical Extensions
In this section, we are going to examine metaphorical extensions of color terms

white in the three languages. The source domain of the color white is mapped onto the

%2 Notice that there is a seemingly similar color term in English, a white lie but with different meanings.
In English people tell a white lie in order not to hurt others and they have no mean intention to deceive.
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target domain and both domains are different superordinate domains. A lot of abstract

attributes derive from the physiologically visible color white and we ascribe these

metaphors into one general metaphor, ABSTRACT QUALITY IS PHYSICAL

QUALITY (Goatly 2011). Notice that the metaphorical extensions are substantiated

only when the color characters bai in TM, pag in TH and pei in TSM collocate with

their components. We will observe metaphorical extensions of color terms white in

accordance to their different abstract attributes, which will be introduced from the

more concrete to the more abstract. Given our tremendous data, we will only choose

some tokens from each category to explicate.

A. Metaphorical Extension ‘Clear, Transparent’

(38) TM data

a. mingbai (HH5) [bright-white] “clear, transparent’

b. biaobai (%) [express-white] ‘to express or explain clearly’

c. jiangbdiyidian (% H—%h) [say-white-one-point] ‘to state more transparently’

(39) TH data

a. min*ped (85 () [bright-white] ‘clear, transparent’

b.da"paggong” (¥7H:#) [hit-white-say] ‘frankly speaking, honestly speaking’
(40) TSM data

a. bing-pik (35 5) [bright-white] ‘clear, transparent’
b. kang-kah-peh-leh (5 5 151) [say-more-white] ‘to state more transparently’

In this category, there are 20 items of TM data, five items of TH data and five

items of TSM data. The color white is related to the idea of brightness. Under bright
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circumstances, everything can be seen clearly. Some color terms delineate such clear
and transparent notions like mingbai (BHE) in TM and its equivalent counterparts in
TH and TSM (example (39a) & (40a)).3* Some color terms refer to speaking clearly
and transparently such as bidobdi (FZH) and jiangbdiyidian (5EH—%5) in TM, da ™
pag gong " (}THE%) in TH and kdng-kah-peh-leh (GE#: HB1) in TSM.

B. Metaphorical Extension ‘Moral, Unimpeachable, Innocent’

(41) a. TM: gingbdi (& H) [clean-white] ‘moral, innocent’
b. TM: lianbai (&) [moral-white] ‘unimpeachable’
c. TH: qin” pag (& H) [clean-white] ‘moral, innocent’
d. TSM: tshing-pik (O& ) [clean-white] ‘moral, innocent’

There are six items of TM data, one item of TH data and two items of TSM data
here. Since the color white is without any hues, it gives us the impression that
something is visually clean without any stains. In addition, previously we have
discussed that the color white delineates clear and transparent notions. The notions of
transparency and cleanness further extend to the stainless condition of our morals,
namely, innocent and unimpeachable characters. Examples can be seen across the
three languages such as gingbdi (% 4) in TM and its equivalents in (41c) and (41d).*

C. Metaphorical Extension ‘Legal’

(42) a. TM: baidao (&) [white-road] ‘legal organizations’
b. TM: héibdiliangdao (22 H /i) [black-white-two-road] ‘illegal and legal societies’

% Notice that example (39a) min * ped (85 19) in TH and example (40a) bing-pik (BHH) in TSM may
be borrowed from mingbai (EHH) in TM.

% We cannot make sure whether example (41c) qin * pag (&) in TH and example (41d) tshing-pik
(& H) in TSM are direct loanwords from gingbdi (FH) in TM.
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c. TSM: peh-to (19 3#) [white-road] ‘legal organizations’®

There are 11 TM color terms and one TSM data here. Color terms white
metaphorically develop the notion of clearness and transparency. When something can
be seen clearly, it is overt, not hidden and considered to be positive. Naturally through
such a meaning extension the source domain of white color can be mapped onto the
target domain of legality. Baidao (&) in TM and peh-to (H &) in TSM refer to
legal organizations and are the opposite of héidao (275) (example (13a)).
Heibdiliangdao (22 H Wi#E) thus refers to illegal and legal societies.

D. Metaphorical Extension ‘Plain, Ordinary’

(43) TM data
a. baikaishui (H[FH7K) [white-open-water] ‘plain boiled water’
b. baihuawén (55 ) [white-word-article] ‘articles written in vernacular language’
C. kaichangbai (5#35 ) [open-site-white]
‘opening speech or talks (usually at the beginning of a drama)’
d. pangbai (5% ) [side-white] ‘speaking aside to the audience in a drama’
e. dubai (J& ) [alone-white] ‘monologue, soliloquy’

(44) TH data

a. pag sui -~ (H7K) [white-water] ‘plain water’

b. pag zug ™ (H5f5) [white-congee] ‘plain congee’
c. pag fa (&%) [white-word] ‘colloquial languages’

(45) TSM data

a. peh-kan-tsui (2 7K) [white-open-water] ‘plain boiled water’

b. peh-tsiann-bo6-br (5 34#%k) [white-not salty-no-flavor]
‘plain flavor, without seasoning’

c. peh-ué (HE) [white-word] “colloquial languages’

There are 17 items of TM data, five items of TH data and ten items of TSM data

% Notice that we do not find this TSM color term peh-to ([53) in our data collection. Nevertheless,
from our five TSM informants, there is such usage in TSM.
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in this category. Since the color white is without any hue colors, this concept is
similar to the idea that foods are completely without any seasonings and condiments.
Thus the source domain of white color can be mapped onto the target domain of plain
flavor such as plain water as in examples (43a) bdikaishui (HF#7K) in TM , (44a) pag
sui " (197K) in TH and (45a) peh-kan-tsui ([5;%7K) in TSM or plain congee as in
example (44b) pag zug " (FH55) in TH.

Furthermore, the concept that the color white lacks hue colors can be compared
to the concept of articles or conversations without any rhetoric or modification. This
refers to vernacular literature such as baihuawén (& 2) in TM and colloquial
languages like pag fa (Hz%) in TH and peh-ué (%) in TSM. In addition, within the
frames® (Fillmore and Atkins 1992) of dramas, movies or artistic performances, the
concept that the color white is without hue colors further extends to the concept of
plain sayings or speech without acting, use of props, plots or sound effects. For
instance, kaichangbadi (Fd45H) (example 43c) refers to opening speech or talks
usually at the beginning of a drama. Pangbai (5% ) (example 43d) means a person
who is responsible for speaking aside to the audience in a drama. Dubai (J&H)
(example 43e) means the monologue in a play or a movie.

In summary, because the white color is without any hue colors, it can extend to

% Within a frame semantics (Fillmore and Atkins 1992), frame means a structured background of
common experience, practices or beliefs.
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the concept of plain food flavor, the idea of colloquial languages or the idea of plain
sayings without acting in a drama.

E. Metaphorical Extension ‘Empty, With nothing; Without reasons, credit’

(46) TM data
a. baishougijia (H F#E5%) [white-hand-build-home]
‘building up fortune from scratch’
b. pingbaiwlgu (% H #&%y) [even-white-no-reason] ‘without any reason or cause’
c. baixianzhe (5 HZ) [white-idle-state] ‘idling away time and doing nothing’
d. kongshou shuo baihua (25 -7 HEE) [empty-hand-say-white-word]
‘only saying or promising without any practical actions, saying without credit’

(47) TH data
a.pagsu~zog"ng” (HF#EfA) [white-hand-catch-fish]

‘building up fortune from scratch’
b. pag su“siin¥ga” (FHFf2%) [white-hand-build-home]

‘building up fortune from scratch’

(48) TSM data
a. pik-sit sihg-ka (H F-1%5%) [white-hand-build-home]

‘building up fortune from scratch’
b. peh-ue (k) [white-word] ‘sayings or promises without credit’

In this metaphorical extension, there are 15 items of TM data, seven items of TH
data and three items of TSM data. The source domain of color white, which is without
any hues, can metaphorically denote emptiness or something with nothing such as
without reasons or credit. For instance, bdishougijia (H F#E£37) in TM describes the
action of building up fortune from scratch without any assistance from others as well
as examples (47) in TH and (48a) in TSM. Also, example (46b) pingbaiwlgu (*F 4 4

#) in TM refers to actions without any reason or cause and example (46c¢) baixianzhe
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(A fHIZ) means idling away time without doing anything. Moreover, peh-ué (FHE) in

TSM refers to sayings or promises without credit and people cannot believe in such

EWAN

unreliable words.*” TM also has a similar expression, kongshou shué bdihud (ZEF-57
H &%), which refers to the behavior of merely saying without taking practical actions.

F. Metaphorical Extension “In vain, Without results, Be futile’

(49) TM data
a. baifeiliqi (2 J75R) [white-waste-power] “all efforts have been in vain’
b. bailaiyftang (5 2k—it%) [white-come-one-journey]
‘come without achieving purpose’
C. baimangyichang (H1C—1%) [white-busy-one-sit] “all busy work becomes futile’
d. baihun (H;&) [white-do] ‘without any results or achievements’
e. rénshengbdiguo (N4 ) [people-birth-white-pass] Life passes without results.’

(50) TH data
a. pag hang *id “zon

-

(Ef7—8) [white-walk-one-round]

‘come without achieving purpose’
b. da"pag hang” (¥7H17) [hit-white-walk] ‘come without achieving purpose’
c. pag liau“gung” (5 7 TI.) [white-waste-work] ‘all works are futile’

(51) TSM data

a. peh-kong (&%) [white-speak] ‘speaking in vain’

b. peh-tsau (H &) [white-walk] ‘all busy work becomes in vain’

c. peh-liau-kang (H 1 T") [white-waste-work] ‘all works are futile’

d. tso-peh-kang (ffit 9 T.) [do-white-work] ‘doing works without reaching any goals’

There are 31 TM color terms, four TH color terms and seven TSM color terms
here. In addition to the metaphorical extensions of something without reasons or

credit (as illustrated from examples (46), (47) and (48)), the source domain of color

3" There are two metaphorical extensions about péi-ué (9 %E) in TSM, pag fa (;53E) in TH and
baihua (9 55) in TM. In this metaphorical extension, they refer to sayings which have no credit. Unlike
examples (43b), (44c) and (45c), they mean the metaphorical extensions of colloquial languages.
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white can extend to the concept of doing something in vain and without any results.
TM has 31 tokens of this metaphorical extension. All of them follow the construction
of the character bai followed by a verb and bai serves as an adverb. Some tokens are
displayed in examples (49) such as baihun (578), baifeiligi (HZ J15R) or
baimangyichang (Ht—15). TH and TSM also have the same constructions of this
metaphorical extension as in examples (50a) pag hang *id “zon " (H{7—##), (51a)
peh-kong (%) and (51b) peh- tsau (15 7E). Besides, TH has other different
constructions as in example (50b), da “pag hang ¥ (¥ H{7T), which refers to coming
without achieving the goal. Also, in example (51d) tso-peh-kang (fiz19 T°) in TSM,
peh seemingly serves as an adjective. All in all, the metaphorical extension of
vainness and futility is widespread across the three languages and the white
morpheme develops different grammatical functions along with different
constructions.

G. Metaphorical Extension ‘For Free, Without Paying’

(52) TM data
a. baizhu (59 {3) [white-live] ‘living in a house without payment’
b. bdichibdaihe (17 &) [white-eat-white-drink] ‘having foods and drinks for free’
c. kanbaixi (& H &%) [watch-white-play]
‘watching a play for free without buying a ticket’

(53) TH data

a. pag siid (H &) [white-eat] ‘having foods for free’

b. pag jiam (F515) [white-take] ‘taking or seizing without paying remuneration’
c. pag pag geen” (H H{#Z.) [white-white-classifier-grace]
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‘free grace; (God) bestows grace freely.’

(54) TSM: peh-tsiah peh-lim ([H1Z 5 18) [white-eat-white-drink]
’having foods and drinks for free’

In this category, there are six items of TM data, five items of TH data and four
items of TSM data. As what has been discussed before, the color white when
collocating with certain components can denote the concept of doing nothing. In this
group of metaphorical extension, the idea further extends to having something without
paying. Some color terms follow the construction of the white character preceding a
verb. For example, bdichibdaihé (HlizH &) in TM means drinking or eating for free
as well as pag siid (H &) in TH and peh-tsiah peh-lim (H1Z HIE) in TSM. Pag jiam
(H15) in TH means taking or seizing something without paying remuneration.
Nevertheless, in some color terms, the white character seems to be an adjective such
as the TM color term kanbaixi (& 1 5%) which means watching a free play. Pag pag
ge en” (1 F{E &) in TH refers to God’s free grace.

H. Metaphorical Extension

‘Powerless, Helpless, Cannot do anything, Having no alternative’

(55) TM data
a. baidengzheyan (19 F&=EHR) [white-stare-state-eye]
‘staring helplessly with eyes wide open’
b. Nandao baibai di kan tamen béigifu? (EEE H A AT HEE?)
[is it-white white-watch-them-being bullied]
‘We cannot do anything but watch them being bullied?’

(56) TSM: LTbeh peh-peh khuann in sii-sisi-bo? (frai a0 & B2 3E 24 2)
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[you-want-white white-watch-them-die-yes not]
‘Is it that you want to powerlessly watch them die without doing anything?’

Here there are two TM color terms and one TSM data. The metaphorical

extension of nothingness deriving from the source domain of color white can further

evolve into the idea that people are so helpless and powerless that they cannot do

anything in the face of an event. For example, baidéngzheydan ([HIEZEHR) in TM

describes a situation in which a person just stares helplessly with his eyes wide open.

In the sentence (55b), the construction of baibai (5 ) in TM denotes such a helpless

mentality. The same powerless mentality can also be revealed in the construction of

peh-peh (HH) in TSM as presented in example (56).

I. Metaphorical Extension ‘Wastefully, It’s a pity that ...’

(57) TM data
a. buwenbaibiwen (“f~ ] 55 [1]) [not-ask-white-not-ask]
‘It is a pity if you don’t ask.’
b. bunabaibuna (“~ % A %) [not-take-white-not-take]
‘It is wasteful if you don’t take it.’

There are two TM color terms here. The source domain of white color can

further develop the meaning of a pity or a wasteful matter. This metaphorical

extension is culturally specific in TM and usually conforms to the fixed construction:

ba (°R)-verb-bai (F5)-bu (*f)-verb, in which the two verbs are the same. For example,

example (57a) buwenbaibawen (“f~ [t 5~ [t]) carries the message: It is a pity if you

don’t ask the question. Also, example (57b) bunabaibuna (K% %) means that it

is wasteful if you don’t take the thing. This fixed construction is a colloquial usage.
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In brief, through the general metaphor ABSTRACT QUALITY IS PHYSICAL
QUALITY, a wide variety of abstract attributes are developed from the visual color
white across TM, TH and TSM. From the perspective of lexicalization, color terms of
metaphorical extensions are all categorized into the type of metaphorical
lexicalization at the level of the gestalt word. By no means can the separate color
morphemes, bai, pag or peh carry any metaphorical extensions. Only the gestalt
words such as mingbai (FH ) (example (38a)), pag su “siin “ga” (H T %)
(example (47b)) or peha-tsiah peh-lim (HIz H1&) (example (54)) can denote

metaphorical meanings.

4.2.4 l1diosyncratic Examples

Idiosyncratic examples of color terms include proverbial expressions or arbitrary
terms. Their meanings are arbitrary and their origins can be traced back to historical
roots, cultural heritages or other resources. In what follows, we will discuss arbitrary
items and proverbial expressions respectively and will enumerate some data to
explicate.

A. Arbitrary Items

(58) TM data

a. baiyunxiang (HZE4[) [white-cloud-country] ‘the place where gods or deities live.’
b. bdijinhin (H45) [white-gold-marriage] ‘seventy-year marriage anniversary’

C. baisekongbu (H . 2ViH) [white-color-terror-terror] ‘White Terror’
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(59) TH data

a. po ¥pag (Z) [grandmother-white] ‘the appellation for grand grandmother’

b.pag mug"mi* (H HJE) [white-eye-eyebrow] ‘brazen-faced and shameless people
who go to others’ houses, having foods for free without others’ invitations’

(60) TSM: tshenn-pong-péeh-pong (Bt 15%) [green-bomb-white-bomb]
‘out of sudden, unexpectedly coming or occurring’

There are ten items of TM data, two items of TH data and two items of TSM data
here. Example (58a) bdiyinxiang (FHZE4) originates from one line of Chinese
classical literature®, chéng bi baiyin, zhiya dixiang. GEEZHE » 4] ‘taking
the ride of white clouds and you can reach the country of gods.” Consequently, the
white clouds have been closely connected with gods’ dwelling place and bdiyunxiang
(EZE4T) refers to the place where gods or deities live as can be seen in the line of
classical poem, shi zai bdiyunxiang, ming déng shanfatang (Fli{E [ ELS - L5 =E
)% “The monk lives in the dwelling place of deities and his reputation can be listed
in the hall of preaching Buddhism.” Example (58b) bdijinhiin (FH 4:45) refers to
seventy-year marriage anniversary but there is no origin about how the seventy-year
anniversary is related to bdijin (F5<) ‘platinum’. Example (58c) bdisékongbu (IH
L) is a direct loanword from a political terminology in English, White Terror.
During the 20™ century, the term White Terror describes the acts of violence against

real or suspected socialists and communists in many countries. In Taiwan, the term

® This line is from Zhuangzi (iEF) Tiandipian (KHES).
¥ This line is from the poem song shénfishi yéu nanyué (3575 EETEES &) by Linyixi (Z18§%) in
Tang Dynasty (FFEf).
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bdisekongbu (H t.2VH7) refers to the suppression of political dissidents including
democrats, communists and Taiwan independence supporters during the marital law
period.** As for TH arbitrary color terms, po *pag (2£9) is the appellation for grand
grandmother and pag mug “ mi ¥ (5 H J§) refers to those brazen-faced and shameless
people who go to others’ houses, having foods for free without others’ invitations.
The TSM color term tshenn-paong-péh-pong (&1 H 12%) arbitrarily illustrates that

something comes or happens out of sudden as in the sentence, Lian-ne

tshenn-pong-péh-pong tsau--1ai, hai gua m tsai beh kong siann. (R 0E &1 L g E
A EFIFFIAEEK - ) “You just come suddenly and I just don’t know what to say’.

In terms of lexicalization type, color terms of this arbitrary category belong to
complete lexicalization. The word component meanings are obscure and the
word-internal grammatical relations are hardly present. These idiosyncratic color
terms undergo the highest degree of lexicalization. In what follows, we will observe
some proverbial expressions in TM, TH and TSM, respectively.

B. Proverbial Expressions

(61) TM Proverbial Expressions

a. Baibiwuxia ([ E24m3E) [white-jade-no-flaw] ‘There is not a tiny flaw or a small
stain on a piece of white jade; describing people’s pure character and flawless deeds’

b. Bdizhiheizi (H &k 2 5) [white-paper-black-words] ‘Black words are written on a
piece of white paper, it’s all in black and white; substantial and convincing evidence’

There are 78 TM proverbial expressions. Example (61a) Baibiwlxia (5 E2#&3E)

“* The martial law period in Taiwan is from May 19", 1949 to July 15", 1987.
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delineates a piece of white jade on which there is not a tiny flaw or a small stain. The
contrast of defects and stains vividly manifests the purity of the white jade. This
proverb is thus compared to human’s pure moral character and flawless deeds.
Example (61b) Bdizhiheizi (H 42 5) means that black words are written on a piece
of white paper and this is a connotation of substantial and convincing evidence. In this
proverb, the contrast of the color characters bai and /#éi makes the substantiation of

proof more obvious.

(62) TH Proverbial Expressions
a. Ceu “zau” mi " pag (fE>K ) [woods-dry-rice-white]
‘There are dry woods and white rice at home; abundant and comfortable life’
b. Pag pag ge bu ngiam dovu”* (5 VAR ZLE]E)
[white-white-possessive marker-textile-dye-to-black]
‘The pure white textile is dyed and contaminated with black stains;
Innocent people are slandered and accused falsely.’

There are 31 TH proverbial expressions. Example (62a) illustrates that the house
stores dry woods and white rice, both of which symbolize abundant supply of
high-quality goods in daily life. Therefore, the proverb ceu ¥zau” mi “pag (F&EK H)
in TH implies abundant and comfortable life for a rich family. Example (62b)
describes the situation in which a piece of pure white textile is dyed and contaminated
with black stains. Pag pag ge bu ngiam do vu™ (H H A4 44%]5) then carries the
implication that innocent people are slandered and accused falsely. This proverb also
manifests the sharp contrast between the color white and the color black and this

further extends to the contrast between innocence and viciousness.
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(63) TSM Proverbial Expressions

a. Peh-peh-bi - tshi tuh-ku-ke (1 [4>F - falifind Zt)
[white-white-rice, feed-doze off-chicken] ‘using good-quality rice to feed a chicken
which can only doze off; raising a stupid, cowardly, and good-for-nothing person’

b. Peh-ling-si peh to st peh - hue- khi ° lan-tsi-hang thig-ldi ma-st peh.
(HHEOREE » RE - IREEERIEZ D)
‘An egret is just so white and will remain completely white even when flying into a
lane full of rouge trees; A person who possesses pure characters will never be
influenced by the negative environment.’

There are 13 TSM proverbial expressions. Example (63a) is a funny proverb in
TSM. Peh-peh-bi - tshi tuh-ku-ke (F EH>K » galfiindiZ) refers to the owner’s mentality
that it is useless to use good-quality rice to feed chickens which can only doze off and
sleep. Later on, people use this saying to sigh that it is useless to raise a stupid,
cowardly and good-for-nothing person or a worthless wretch. Example (63b)
emphasizes the concept of purity evolving from the color white. This proverbial
expression describes that an egret is inherently white. When the egret flies into a lane
full of rouge trees, it will still remain completely white instead of being dyed red. This
saying further denotes the kind-hearted people who possess pure characters will never
be influenced by the negative environment and will not thus become bad.

From our observation in this section, proverbial expressions containing the color
term white across TM, TH, and TSM possess a wide variety of implications. They
teach us priceless lessons of wisdom and somehow carry some functions of social
education. We also see how the color term white becomes deeply embedded with all

aspects of life.
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In this section, we will have a general discussion about the color terms

white in TM, TH and TSM. Table 5 briefly summarizes the different categories and

some representative data that we have illustrated before are listed. These categories

include prototypical meanings, metonymic extensions, various metaphorical

extensions and idiosyncratic

examples.

Table 5. Categories of Color Terms White in TM, TH, and TSM

Categories ™ TH TSM
1. Prototypical Meaning | bdixué pag mi” peh-tsua
‘white’

2. Metonymic Extensions | banbdilian cai " pag peh-ting

Metaphorical Extensions (3-11)

3. “clear, transparent’ mingbai da”paggong” | kdang-kah-péh-leh

4. ‘moral, innocent’ qingbdi gin” pag tshing-pik

5. ‘legal’ baidao péeh-to

6. “plain, ordinary’ baikaishui pag zug " peh-kun-tsui

7. ‘empty, with nothing; pingbaiwlgu pag su“zog " pik-sil sThg-ka

without reasons, credit, etc’ ng”

8. ‘in vain, be futile’ baifeiliqi da“pag hang™ | peh-kong

9. “for free, without paying’ | bdichibdihé pag siid péh-tsiah
peh-lim

10. ‘helpless, Nandao baibai Libeh peh-peh

cannot do anything’

di kan tamen

khuann in sig-si

beiqifu? si-b0?
11. ‘wastefully, it’s a pity > | bunabaibuna
Idiosyncratic Examples (12-13)
12. Arbitrary Items baiyunxiang pag mug”“mi” tshenn-pong-péh-pong
13. Proverbs Bdaizhihéizi Pag pag did “bu | Peh-péh-bi - tshi

ngiam do vu”

tuh-ka-ke

First, the prototypical meaning of color term white, that is, the physiological
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visible color white, can be seen across the three languages such as bdixue (HZ5) in
TM, pag mi “(H>K) in TH and peh-tsua (FH4%) in TSM. Through different ICM
mechanisms, they all develop metonymic extensions like banbdilian (373 H ) in TM,
cai “pag (>¢H) in TH and peh-ting (5] ) in TSM.

There is a wide diversity of metaphorical extensions in the three languages
and these can be generalized as one metaphor, ABSTRACT QUALITY IS
PHYSICAL QUALITY. The color black in the source domain can conceptualize
various abstract attributes in the target domain. Some metaphorical extensions are
universal and widespread across the three languages. To begin with, the concept of
brightness can further delineate clear and transparent notions like mingbai () in
TM, da "~ pag gong * (4T H %) in TH and kdng-kah-peh-leh (G 5 151) in TSM. Also,
the metaphorical extension of clarity and transparency can further extend to human’s
morality and innocence as implicated through gingbdi (&) in TM and its equivalent
counterparts in TH and TSM. Besides, the notion of transparency can also denote
legality baidao (FH#&) in TM and its counterparts in TSM.

Moreover, from another perspective, since the color white is without any
hues, it can delineate the notions of plainness and ordinariness such as the concept of
plain food flavor as in bdikaishui (19 5d7K) in TM, pag zug ~ (5 5f5) in TH and

peh-kin-tsui (%K) in TSM. Also, the color white which lacks hues can
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metaphorically imply emptiness or something with nothing such as without reasons or
credit as exemplified from pingbaiwagu (*}: H 4ti7) in TM, pag su “zog “ng* (H
FEF) in TH and pik-sil sthg-ka (H 3% 2%) in TSM. This metaphorical extension can
further denote the concept of doing something in vain and being futile. Baiféiligi (5
£ 7J54) in TM, da " pag hang ¥ (] 417) in TH and peh-kong (&%) in TSM carry
such implications. In addition, another extending metaphorical concept is having
something without paying such as having foods or drinks for free as manifested in
bdichibdihé (HIZH18) in TM, pag siid (H&) in TH and peh-tsiah peh-lim (H1ZH
) in TSM. Furthermore, the notion of nothingness can depict a situation in which
people are so helpless that they cannot do anything in the face of an event. This
extension is realized via the constructions of baibai (H =) in TM and peh-peh (H H)

in TSM as in the respective sentences, Nandao baibai di kan tamen béiqifii? (EiE H

(LT E) and L Tbeh poh-péh khuann in siz-sfsibo? (frak (1 cE 1B =
SEIAE 7).

While so many prevalent metaphorical extensions regarding color terms
white are common in the three languages, there a language-specific metaphor in TM.
Bunabaibuna (R ZH %) in TM indicates a pity or a wasteful matter. Last but not
the least, idiosyncratic cases can also be seen across the three languages. These

include arbitrary items such as pag mug“mi * (5 HJ&) in TH and proverbial
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expressions like bdizhiheizi (H4LE ) in TM.

Now we are going to look at the positive and negative meanings in the
metaphorical extensions about color terms white. Among the nine metaphorical
extensions, two of them are negative while seven of them are non-negative. Here we
generalize positive and neutral meanings into the title of non-negative meanings.**
Negative meanings are categories of ‘in vain, be futile’ and ‘helpless, cannot do
anything’. Non-negative meanings are ‘clear, transparent’, ‘moral, unimpeachable,
innocent’, ‘legal’, “plain, ordinary’, ‘empty, with nothing; without reasons, credit’,
‘for free, without paying’ and ‘wastefully, it’s a pity’. The non-negative meanings take
up a significant proportion in the metaphorical extensions in TM, TH and TSM. This
inclination is natural because the human conceptual universal about the color white
(Wierzbicka 1996, Goddard 1998 and Lucy 1997) is the day, which carries the notion
of brightness and hopes. This tendency may have something to do with Chinese
ancient people’s observation of sunlight, which is white at the brightest moment (Xie
2011). These are plausible reasons why the color term white dominantly develops
non-negative metaphorical extensions.

Figure 6 displays category proportions of color terms white in TM, TH and

*1 We find some metaphorical extensions cannot be absolutely classified as positive or negative
meanings. For example, in the metaphorical extension ‘empty, with nothing’, pingbaiwlgu (37 = fii)
in TM seems to be negative while pik-sit sthg-ka (H % 2Z) in TSM seems to be positive. Also, the
TM color terms bdikaishui (5 5H7K) as in the category of plain, ordinary’ or baizhu (H1{F) as in the
category of “for free, without paying’ can hardly be attributed to positivity or negativity. Therefore, we
entitle these neutral meanings as well as positive ones the category of non-negative meanings.
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Figure 6. Category Proportions of Color Terms White in TM, TH and TSM
From Figure 6, in TM the prototypical meaning (30.47%) or the metaphorical
extension (30.47%) equally accounts for significant proportions in color terms white.
For TH, the prototypical meaning (39.47%) and idiosyncratic examples (28.95%) are
the two largest components. In TSM, the prototypical meaning (47.69%) and
metaphorical extensions (25.39%) take up large proportions in color terms white.

Figure 7 presents distributions of metaphorical extensions in color terms

white in TM, TH and TSM.*

*2 The specific proportion statistics for each category can be seen in Appendix. In comparison with TH
and TSM, TM has the largest tokens of color terms white in metaphorical extensions. There are 110 TM
data, 27 TH data and 33 TSM data in the metaphorical extensions.
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Figure 7. Distributions of Metaphorical Extensions in Color Terms White
in TM, TH and TSM

For TM, the three most dominant metaphorical extensions of color terms white are ‘in
vain, be futile’ (28.18%), clear, transparent’ (18.18%) and ‘plain, ordinary’ (15.46%).
TSM has great proportion of the metaphorical extension “plain, ordinary’ (30.3%) as
well as ‘in vain, be futile’ (21.21%) and ‘clear, transparent’ (15.15%). In TH, the most
dominant metaphorical extension is ‘empty, with nothing’ (25.93%) and the
metaphorical extensions “clear, transparent’, ‘plain, ordinary’ or “for free’ takes up
equal proportion (18.52%) in color terms white. On the whole, the metaphorical
extensions ‘clear, transparent’, ‘plain, ordinary’ and ‘in vain, be futile’ are prevalent
across the three languages.

To sum up, the color term white in TM, TH and TSM evolves diverse
metonymic extensions, metaphoric extensions and idiosyncratic examples from the

prototypical meaning of white. Figure 8 presents the radial category of the color terms
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white in the three languages. The ellipsoid in the center refers to the prototypical
meaning of color term white. The hexagon and the pentagon stand for metonymic
extensions and idiosyncratic examples, respectively. The various metaphorical
extensions are marked by the rectangles. The straight lines signal the relationships
between the categories. From this figure, we can get the panorama of how the color

white generates different categories of meanings.

Idiosyncratic
examples

Metonymic
extensions

wastefully,

empty, with nothing;
without reasons, credit, etc.

[ clear, transparent ] /

[ plain, ordinary } in vain,
moral,
) legal for free,
innocent

without paying

It’s a pity.

be futle

helpless,
cannot do anything

. prototypical meaning of color term white

<:> . metonymic extensions Q : idiosyncratic examples
D : metaphorical extensions

Figure 8. Radial Categories of Color Terms White in TM, TH and TSM
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From our data-driven examination, it is deducible that the color white carries the
notion of clearness, which further denotes attributes of morality and legality. Besides,
from another perspective because the white color is without any hues, it
metaphorically implies emptiness or something with nothing. A lot of metaphorical
extensions thus originate from this implication such as the idea of plainness and
ordinariness, the concept of being in vain, the idea of having something for free and

the helpless state of mind.

4.3 Cultural Factors in Color Terms

Kovecses (2005) contends that metaphor variation occurs at two major
dimensions, the cross-cultural and within-culture dimensions. In what follows, we
will use Kévecses’ (2005) cultural factors® to observe color terms black and white in
TM, TH, and TSM. Our generalization is driven by our data observation. Therefore,
particularly we will only examine one type of cross-cultural variations, the alternative

metaphor and some dimensions concerning within-culture variation.

4.3.1 Cross-Cultural Variation

In conceptual metaphor, one type of cross-cultural variation that Kévecses (2005)

3 Detailed introductions about Kévecses’ (2005) culture factors in metaphor can be cross-referred to
Chapter II.
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stipulates is alternative metaphor. Among the three types of alternative metaphor**, we
find that the scope of the source is available for discussion with regard to color terms.
The scope of source refers to the set of target domains that a particular source domain
can correspond to. Here the source domain of the color black or white can correspond
to various target domains in TM, TH and TSM. Table 6 summarizes the corresponding
metaphorical extensions from the source domain of the color black across the three
languages.

Table 6. Metaphorical Extensions of the Color Black in TM, TH and TSM

—
<

Categories of Metaphorical Extension TSM

. ‘secret, mysterious’

. “evil, vicious’

©|0|0|T

. “illegal, underground’

©|0|0|0

. “disgraceful, dishonorable’

. ‘keeping a low profile’

. ‘unexpectedly excellent’

. ‘sarcastic, biting’

1
2
3
4
5. ‘depressed, hopeless’
6
7
8
9

‘inauspicious, unfortunate’

©|©|0|0|0|0|0|0|0|O0

10. ‘low, sluggish’

11. “fooling around, hooligan’ ©

12. ¢fashionable, handsome, beautiful’

13. ‘reckless, capricious’

14. ‘disappearing, becoming nothing’

~ 0|00

Total Number of Categories 10 4

From Table 6, we see that TM has ten categories of metaphorical extensions, TH

has four and TSM has seven categories. In terms of the source domain of color black,

“ As what has been introduced in Chapter III, Kévecses (2005) classifies alternative metaphors into
three types, the range of the target, the scope of the source and large-scale alternative
conceptualization.
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TM has the most corresponding target domains and TH has the least metaphorical

extensions. This indicates that TM has the widest scope of source, TH has the

narrowest and the source scope of TSM is in between with regard to color terms black.

Table 7 lists the metaphorical extensions from the source domain of the color white

among the three languages.

Table 7. Metaphorical Extensions of the Color White in TM, TH and TSM

—
<
—
(92}
<

Categories of Metaphorical Extension

. “clear, transparent’

. “‘moral, innocent’

. ‘legal’

. ‘plain, ordinary’

. ‘empty, with nothing; without reasons, credit, etc’

. “in vain, be futile’

olo|o|o| |©|o|F

. ‘for free, without paying’

© 0|/0|0|0|©0|0|0

. ‘helpless, cannot do anything’

O O | N OO |01 B W |IN|F

. ‘wastefully, it’s a pity’

©|l©|0|0|0|0|0|0|0|0

Total Number of Categories 6 8

About metaphorical extensions of color white, TM has nine categories, which is

the most, TH has six categories, which is the least, and TSM has eight categories.

Similar to the situation of color terms black, TM has the largest scope of source and

TH has the smallest scope of source regarding color terms white. In brief, TM has the

most metaphorical extensions of color terms black and white while TH has the least

developments.

Berlin and Kay (1969) once address the relationship between color lexicons and

cultural and technological development as in the following: “Color lexicons with few
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terms tend to occur in association with relatively simple cultures and simple
technologies, while color lexicons with many terms tend to occur in association with
complex cultures and complex technologies™” (104). Namely, the number of color
lexicons proportionally indicates the complexity of cultural and technological
developments. From our data observation, among the three languages TM has the
most color terms of black and white (209 tokens of 4éi color terms and 361 tokens of
bai color terms), TSM has the second most color terms (168 tokens of oo color terms
and 130 tokens of peh color terms) and TH has the least color lexicons (89 items of vu
color terms and 114 items of pag color terms). Besides, as what has been presented,
TM evolves the most abundant metaphorical extensions of color terms black and
white whereas TH has the least versatile developments. This is probably because TM
is the official language dominantly used by residents in Taiwan in all aspects of lives
such as commerce, education, technology, culture, Internet, mass media, interpersonal
communication, to name just a few (Fan 2007).* In contrast, TSM and TH are not as
prevalent as TM. This might possibly be the reason why TM develops the most
prolific usages of color terms black and white and why TSM and TH possess
relatively fewer varieties of color terms. In addition, the fact that TSM develops more

metaphorical extensions than TH may probably be ascribed to the influence of

* This may probably reflect the fact that the government founded National Language Committee ([
SEHE{TZR 29 in 1945 and started to implement the National Language Policy (ERZEELS) in 1956.



120

characteristics of language speakers (Luo 2007 and Shi 2007).%°

In summary, in terms of color terms black and white in TM, TH and TSM, the
wider the scope of source is, the more complex metaphorical extensions are generated.
The complexity of color terms is closely connected with the vivacity of cultural,

economic or technological developments in that language.

4.3.2 Within-Culture Variation

Kovecses (2005) suggests that there are eight dimensions about within-culture
variations in metaphor. From our data observation, some color terms reflect some
intra-cultural variations, including the style dimension and the subculture dimension.

In what follows, we will enumerate some examples.

A. The Style Dimension

The Style Dimension refers to linguistic variation along with levels of formality,
formal, colloquial (or called neutral), informal and slang usages*’. Proverbial
expressions of color terms invariably carry some moral lessons or exhortation

functions (Lakoff and Turner 1989) such as Jin zhii zhé chi, jin mo zhé hei. G

“® In Chapter V we will have more detailed illustrations about this aspect and suggest possible
directions for future studies.

7 Kovecses (2005) does not give any definitions of formal and informal usages and we do not find
color terms display the clear differentiation of formal and informal ones. Nevertheless, we do observe
proverbial expressions contain some exhortations.



121

IR 0 YTEEEER) ‘People are easily influenced by the environment” in TM, Ceu

zau” mi " pag (t&>Kk ) ‘abundant and comfortable life” or Kiung *ngin *mo *liug *
qin” sceugieu“do vu’in". (5 AJESHH o JE 2% EiE) <In terms of hardship, poor
people are as miserable as stray dogs’ in TH or Kian-o00 ¢ tak - kian-zsui to bak (7.5
s - ROKEEAR) ‘look before you leap” in TSM.

Color terms of black and white develop quite versatile colloquial usages. For
instance, in TM there are héidiao (244) as in the sentence 7a zai shangyéjié héidiao
le. (A REZESLE L 1), bundbaibuna (R 2 5K =E), jiangbdividian (5% H—%5) or
baichibdihé (H1Z H1&). Examples of TH colloquial usages are da “pag gong ~ (T H
%), pag liau¥gung“ (H T L) or pag pag ge en” (H H{&Z). TSM also has abundant
colloquial usages such as oo-peh-lai (5 H %K), 00-kdng peh-kong (555 H 55) or
kang-kah-peh-leh (555 = 1B1). Colloquial usages of color terms are ubiquitous in our
daily lives.

There are some slang usages of color terms such as banheilian (77 2Hi) or
beiheiguo (BT 2455) in TM, vu " go” It go * (5&Fi=F) or pag mug “mi *(H HJE) in
TH and peh-kha-té (H FXXFF) or peh-tshat-tshit-a4 (H Bk 1=1F) in TSM. These slang
usages may be traced back to historical or cultural roots and later on become deeply
entrenched in the cognition of language speakers. All in all, color terms vary within

TM, TH or TSM themselves due to different levels of formality.
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B. The Subculture Dimension

The separateness of subculture would lead to unique metaphorical
conceptualization of important concepts. For example, the extended meaning ‘illegal,
underground’ is relevant to the subculture of judicial organizations, law officers and
governmental bureau. In TM, there are related color terms like Aéiguan (F£E),
heijinzhéngzhi (BB EUE), saohei (fi22) or héichihei (SA1ZE2) using unjust means
to get what others achieve illegally’. Take one practical usage for instance. Via
Google Taiwan we search this sentence containing the term héiguan (F2'E):

kaoshiyuan jué bl réngxii héiguan jie ziizhigaizao pidobdi (Z5\[E4B8 N BT EFE

AR A H)* <The Examination Yuan by no means will allow illegitimate civil
servants to become legal officers by remodeling systems’. This subculture dimension
also occurs in TH color term vu “diam (5JE) and in TSM color terms, 00-zshi (557)
or 0o-kim (5%).

The metaphorical extension ‘low, sluggish, not prosperous’ in TM also displays
another subculture dimension. In TM kaihéipdn (i 228%) and chdnghéi (£2) can
only be seen in the stock market. Therefore, we have expressions like giishi kaihéipdn
(e BEEARR) and giishi chdnghei (H i £ 28).

According to traditional viewpoints of Yin Yang Five Elements and Chinese

*® Data from: http://www.libertytimes.com.tw/2011/new/jun/13/today-p2.htm
(retrieved on 11/13, 2011)
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customs, white has been the representative color of Chinese funerals. There are some

color terms about this subculture such as bdiyr (FH7<) or baishi (HZ5) ‘funeral’ in TM,

pag tiab " (F1Mi5) or cai “pag (>%H) in TH as well as peh-pau (FH£1) in TSM.

Some color terms refer to certain types of people. In TM, bdiding (FH]) or

baimin () refers to commoners or illiterate people. The equivalent terms pag

siin“ (H5) in TH and peh-ting (5] in TSM also reveal this subculture dimension.

Heiseyoumo (R a4ER) and heisexiju (A=) in TM denote the

metaphorical extension ‘sarcastic, biting, cynical’. They manifest another subculture

dimension, a genre of comedy, in which topics of taboos are presented in an unusually

satirical and humorous way.

The TSM color terms 00-kau (5574 and oo-niau (53}) manifest the subculture

of fashion. The two terms refer to fashionable young men and young women and the

notion of fashion delineated by the two terms is deeply embedded in TSM culture.

In this chapter, we have conducted analysis of color terms black and white in TM,

TH and TSM according to categories of prototypical meaning, metonymic extensions,

metaphorical extensions and idiosyncratic examples with complement of

corresponding lexicalization types (Packard 2000). We have also examined

cross-cultural and within-culture variations about these color terms. In Chapter V, we
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will offer some concluding remarks.



CHAPTER V

CONCLUDING REMARKS

The present study explores the semantic distributions of color terms black and

white in TM, TH and TSM. We have examined these color terms in detail according to

different cognitive categories and present panoramic discussions. In this chapter, we

will offer our concluding remarks, including summary of the thesis in section 5.1 and

directions for future studies in section 5.2.

5.1 Summary of the Thesis

Black and white are the two most fundamental colors in the natural world as they

are designated at stage one in Berlin and Kay’s (1969) evolutionary sequence. Despite

the fact that the two colors are universally perceptible to all mankind, there are some

variations about color terms black or white among TM, TH and TSM, which are

geographically contiguous in Taiwan. This thesis explores the similarities and

differences regarding color terms of black and white among the three languages by

classifying them into cognitive categories of prototypical meaning, metonymic

125
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extensions, metaphorical extensions and idiosyncratic examples and we also observe

their corresponding lexicalization types (Packard 2000).

The prototypical meanings of the color terms refer to the physiologically visual

color, black and white, which are the representative colors of human conceptual

universals about night and day (Wierzbicka 1996, Goddard 1998). The three

languages all contain abundant data of prototypical meanings and these color terms

belong to conventional lexicalization whose degree of lexicalization is the lowest.

With regard to the group of metonymic extensions, the source domain of black or

white provides mental access to another conceptual entity in the target domain and

both domains are within the same ICM (Kdvecses and Radden 1998). Through

different metonymic mechanism, color terms of black or white in the three languages

have diverse extensions. Color terms of metonymic extensions all belong to the

category of metaphorical lexicalization at the level of gestalt word.

In metaphorical extensions, the source domain of the visual color black or white

is mapped onto the target domain and both domains are within different superordinate

domains. Through the general metaphor ABSTRACT QUALITY IS PHYSICAL

QUALITY (Goatly 2011), numerous attributes are conceptualized through the visual

color black or white. Some metaphorical extensions are prevalent across the three

languages. For example, the color black can extend to the concept of secret and
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mystery, the notion of viciousness regarding people’s inner temperaments and the

notion of illegality concerning people’s outer conducts. As for color terms white, the

visual color white can metaphorically extend to the concept of clarity and

transparency, the notion of morality, the notion of legality. Also, since the white color

is without any hues, it further denotes the concept of ordinariness, the idea of nothing,

the notion of futility and the metaphor of having something for free. These

metaphorical extensions are prevalently existent across TM, TH and TSM. In contrast,

some metaphorical extensions are language-specific and only exist in a certain

language. Some of these exclusive usages originate from cultural heritages or

historical roots. Other language-unique metaphorical expressions emerge because

they have become fixed construction patterns. Still other color terms are borrowed

from English. From the angle of lexicalization types, these robust metaphorical

extensions all belong to the category of metaphorical lexicalization at the level of

gestalt word.

Idiosyncratic examples refer to color terms whose meanings are arbitrary or

derive from certain historical or cultural roots. These include arbitrary items and

proverbial expressions. Color terms of arbitrary category belong to complete

lexicalization, undergoing the highest degree of lexicalization. Proverbial expressions

of color terms contain enlightening moral lessons and are valuable cultural heritages
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that people need to pass on.

Kovecses’ (2005) cultural factors in metaphor are utilized to observe two major

metaphor variations, the cross-cultural and within-culture dimensions. For the

cross-cultural dimension, in terms of the source domain of color black or white among

the three languages, TM develops the most prolific metaphorical extensions of color

terms black or white, TH has the least versatile generations, and the development of

TSM color terms is in between. The complexity of color terms is closely related to the

vivacity of cultural, economic or technological developments in that language (Berlin

and Kay 1969).

For the within-culture dimension, color terms of black and white also vary within

TM, TH or TSM themselves. For instance, the three languages differ along the style

dimension as color terms manifest levels of formality such as proverbial expressions,

colloquial usages or slangs. Besides, color terms can be the realization of different

subcultures in a language such as subcultures of judicial organizations, the stock

market, Chinese funerals, ranking of people, a genre of comedy or fashion.

Black and white are the two most contrasting colors in the natural world. Color

terms of black and white also distinctively contrast with each other concerning

positive and negative meanings. The negative meanings of color terms black take up a

magnificent proportion in the metaphorical extensions in TM, TH and TSM whereas
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the non-negative meanings of color terms white account for a dominant proportion.

This tendency may have something to do with human conceptual universals about the

color terms black and white (Wierzbicka 1996, Goddard 1998 and Lucy 1997), which

are the dark night and bright day. The dark night implies notions of mystery and

ominousness while the day gives people hopes and brightness. This tendency also

corresponds to traditional viewpoints of Yin Yang Five Elements about the color black

which is considered a sign of recession and dormancy and ancient people’s

observation of sunlight.

From the most primitive opposite of darkness and brightness, color terms of

black and white further develop other evident oppositions in the metaphorical

extensions. When collocating with certain components, the color black can extend to

the notion of mystery and secret while the color white often delineates concepts of

clarity and transparency. Color terms black may carry the implication of evil and

viciousness but color terms white denote morality and innocence. In addition, the

antithesis of illegality and legality is also manifested via color terms black and white.

These essential and extensional contrasts of color terms black and white are prevalent

across TM, TH and TSM.
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5.2 Directions for Future Studies

The present study explores color terms of black and white in TM, TH and TSM.
There are other basic color terms that need more holistic examinations across the
three languages. In TM, they are héng (4L) ‘red’, i (%%) ‘green’, lan (E%£) ‘blue’ and
huang (&) ‘yellow’.49 In TH, rarely examined color terms are fung (4L) ‘red’, vong

%) ‘yellow’ and giang (&) ‘grue category of blue and green’.>® In TSM, color terms
of ang (41) ‘red’, ng (&) ‘yellow’ and tshenn () ‘grue category of blue and green’
need more investigations.®® Further studies can aim at comparing and contrasting
color terms of red, green, blue, yellow and grue category of blue and green across the
three languages and examine their similarities and differences.

This study finds that TM develops the most prolific and versatile color terms of
black and white among the three languages, TH develops the least and the generation
of TSM color terms is in between. Further studies may look into the causes behind the
degree of prosperity about color terms development from the perspective of

sociolinguistics or the sociology of language (Wardhaugh 2001).%% For example,

* Examples of these TM color terms are héngrén (41._\) ‘famous people’, mingrihudnghua (95 H &7E)
‘out of fashion’, dailiimao (#%&1g) ‘cuckoldry’ and lanbén (E574) a blueprint’, to name just a few.
%0 Examples of TH color terms are bun * fung * (4741 “distributing profits’, vong * lab (&}§) ‘look
of sickness’ and giang * cun * (F#) ‘youth’, etc.

51 Examples of TSM color terms are ang-pau (41£2) ‘red envelops’, /ig-tau (&) ‘yellow bean’ and
tshenn-tshai (F3%) ‘vegetables’, etc.

°2 Wardhaugh (2001: 12) says that “sociolinguistics is concerned with investigating the relationships
between language and society with the goal being a better understanding of the structure of language
and of how languages function in communication; the equivalent goal in the sociology of language is
trying to discover how social structure can be better understood through the study of language, e.g.,
how certain linguistic features serve to characterize particular social arrangements.”
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language planning® might possibly be one reason for the robust development of TM
color terms.>* In addition, the fact that TSM develops more metaphorical extensions
than TH may probably be ascribed to the influence of characteristics of language
speakers. Speakers of different languages hold different attitudes toward language
borrowing; some are more open while others are more discriminating (Wardhaugh
2001). Luo (2007) mentions that TH speakers tend to be more reserved and
perseverant while TSM speakers are more adventurous and open to variations. The
difference of their characters might possibly bring TSM into constant contacts with
other languages whereas TH is preserved intact rarely influenced by other languages
or cultures. Furthermore, Hakka people have always been regarded as yinxingrén (&
2 \) invisible people’ (Fan 2007, Shi 2007 and Yang 2007) and less often use TH
expressing their opinions in public in comparison with TSM speakers. TSM speakers’
explicit language behavior might likely give rise to their more active developments of
color terms. To sum up, the above-mentioned discussions are out of our initial
assumptions and more rigorous sociolinguistics research may be needed in order to

probe into this aspect of color terms across TM, TH and TSM.

> Wardhaugh (2001: 352) mentions the definition of language planning from Weinstein (1980: 56) as
in the following: “Language planning is a government authorized, longterm, sustained, and conscious
effort to alter a language’s function in a society for the purpose of solving communication problems.”
>* The implementation of National Language Policy (E3EF(5%) in 1956 prohibited the use of mother
languages and designated the use of Mandarin in educational institutes and public areas (Fan 2007).
Since then, TM has become the official language prevalently used by Taiwan residents in various
aspects of lives despite the fact that the strictly-enforced policy was annulled along with the ending of
marital law period.



APPENDIX I

Color Terms Black in TM, TH and TSM

Part I . Color Terms Black in Taiwanese Mandarin

A. Prototypical Meaning ‘Black, Darkness’
L. haifa (52

4. heitan (BA17)

7. mamahéi (JiffiiZE)

10

13.
16.
19.
22.
25.
28.
31.
34.
37.
40.
43.
46.
49.
52.
55.
58.
61.

64
6
70
73
76

\]

fahei (F522)
tianhindihéi (K E5E)
héiban (FABF)
héiméijun (SE{EE)
héimanman (Z858)
heidengxiahuo (I T K)
héidongdong (S 3[3[)
héit ()

heili (B

héilii (FRi)

héihiihi (SERHF)
héijian (E§7)
heigiyituan (2% H)
héizhong (S7FE)

héizi (&7)

héicu (FEFE)

héiyaya (SERER)

. héiyouyou (SEE)%)

. héiying (252)

. hiinhéi (5 E)

. jidohéi (FE52)

. xunhéi (IEEE)

2.
5.
8.
11

heian (FE%)

heiye (FA1R)
bangheéiér (22 5)

. dahéixian (F]B4%)

. tanhei (hiREE)

. héibulindin (BAEEZE)
. héimao (ZE5)

. heimangmadng (F3E5E)
. héidido (F257)

. héitdo ()

. héitian (B2

. héiligiao (BAERAY)

. héigiilongdong (ENLEEL)
. héijiashii (B2 58

. héijiangyou (BAEH)
. héixidzi (FE[EF)

. héikuikui (CERERR)

. héisha (BB4D)

. héizdo (BF)

. heichénchén (Z350300)
. héiyouyou (BB HH)

. heiyanquan (SEHR[E)
. héiyu (A E)

. qizdotanhéi (FEF-EE)
. binhei (2 2)

i
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3. héiyan (S2J2E)
6. mohei (FLE)
9. mohei (BH)

12.
15.
18.
. héimou (FBHE)

. héidengxiahuo (BIEIEK)
. héidian (FEER)

. heitang (BEHE)

héiti (FB1)

. héilinlin (B

. héihithii (B2 )

. héijiabairi (B2 1 H)
. héiqiqr (B225%)

. heixingxing (BIEIE)

. héibinbin (SE525%)

. héishou (SE9E)

. héizdo (PBZ)

. héisehuoyao (BB K )
. heiyou (25

. héiyanzi (FAEET-)

. héidou (2 )

touyinyanhéi (SE=HR 2)
lihei (%)

héiméi (FBJE)

72. jibdidanghei (51155 5)

75.
78.

guihéi (1552)
chenhei (Z2)
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79. shaihei (i) 80. ythei (%) 8L. youhei (F)7%)

82. withéi (&) 83. yueheifenggao (HHEE)  84. yueheifengjin (H BEE)
85. yuehéitian (H EK) 86. yuehgitou (H FEIH) 87. héibaidianshi(i) F.1 ()
88. heiyin (HEE1) 89. heiyang () 90. heigou (X))

oL, jichéibian (fRE(E)  92. haitiané (BRIE) 93. heiméngméng (55
94. heiwénzi (BILT) 95, heisan (EAE) 96. heitoufa (FHFHEL)

97. héiméiwiizui (5 EH)

B. Metonymic Extensions

1. héini (FRAY) 2. héishou (F2F) 3. héidai (SBHE)

4. banhéilian (173 FRH) 5. béiheiguo (35 B.55) 6. heigui (FB51)

7. héirén (FEN) 8. heiyan (P %) 9. héizhenzhii (BEEE)
10. méihéizi (BLHT) 11, fenbdidaihei (B SEH) 12, kouhéiguo (11EH8)
13. héifangzi (R 51) 14. héitou (FREH) 15. heitéuchong (FHEER)
16. heiguafi (L) 17. héishu (F25) 18. heéizidaobi (B2 F-EIEA)
19. heiwiizi (FJZET) 20. ydohéiér (225 5L) 21. watianhéidi (7 i)
22. heiyi (BAX) 23. héiliandongzui (BHRHEDE)  24. chihéizdoér (12 BZLE)

25. kan ta zhéme hindo , wo lian dou héi le F5MiEFAR - FREGEPE T -

C-1. Metaphorical Extension ‘Secret, Mysterious’

1. héildo (FRZF) 2. mihouhéishou (G BE) 3. héimn (BEL)
4. héihézi (B +) 5. héixiangzuoye (BFGIEZE) 6. heihan (FLH)
7. héixin (1) 8. heitie (Ffif5) 9. héihua ()
10. heigiang (FEH8) 11. héichii ((BFF)

C-2. Metaphorical Extension Evil, Vicious’

1. heixin (B2.0) 2. heiye (FB3) 3. heibai (FAH)

4. xinhéishoula (C3EFHE) 5. heibaifenming (BE5YH) 6. dianddohéibai (EEEIH 1)
7. héibdibufen (B HA47) 8. héibdidiandao (BAEERE) 9. heixinchdang (E.0:5)

10. héianshijie (ARG HFR) 11. hanzaohéibdi (R#EEH) 12. zhihéiwéibdi (152 5 1H)
13. shiféiheibai GEIEERH)  14. shuchéidaobdi GREEE) 15, yibdiwéihei (LLH F5EE)
16. héimowdang (FBEETF)  17. héibdihiinydo (ZBIJEE)

C-3. Metaphorical Extension “lllegal, Underground’

1. héidao (F1H) 2. héijin (F4) 3. heishi (E17)
4. héihuo (,\féf) 5. héigian (ﬁjz) 6. héixinshangpin (B0 5 5h)

7. heibang (F2E) 8. héishehui (FB1tEr) 9. heibdiliangdao (14T #)
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10. héipdiché (SR JHER) 11. héiguan ((RE) 12. héijinzhengzhi (BBLE)
13. héigiang (SB18) 14. héichihéi (BRI H) 15. saohei (i7E)

16. héidian (SEJE)

C-4. Metaphorical Extension ‘Disgraceful, Dishonorable’

L. héimingdan (B445) 2. mohei (TR 7%) 3. bianhei (%8)
4. héijili (FREC5K) 5. 74 zai shangyejié héidiao le. {IAFRG2EFBIRT -

C-5. Metaphorical Extension

‘Depressed, Frustrated, Gloomy, Hopeless, Negative’
1. gihéiyituan (R —EF]) 2. héianmian (IS H]) 3. hantianhéidi (TR 2H)
4. héianshiqi (SEESHEHA) 5. xinzhong yipian héian 35— F R E

C-6. Metaphorical Extension ‘Keeping a low profile, being humble and modest’
1. zhihéishoubdi (5115~ )

C-7. Metaphorical Extension ‘Unexpectedly excellent, Profoundly remarkable’
1. heima (FJE)

C-8. Metaphorical Extension ‘Sarcastic, Biting, Cynical’
1. héiseyoumo (B LEYER) 2. héisexijn (A EE)

C-9. Metaphorical Extension ‘Inauspicious, Unfortunate’
1. zouhéiyun (GE2RIE) 2. héidaori (F2iEH) 3. hudngdaohéidao (3% HiE)

4. héisexinggiwi (B 2HIH)

C-10. Metaphorical Extension ‘Low, Sluggish, Not prosperous’
1. gtshik 7 ih & ipan (s riBASER%) 2. gtshizhangh ¢ i (lF &)

D-1. Idiosyncratic Examples: Arbitrary Items

1. haibin (A7) 2. héianshidai (BHFHER) 3. héidi (BB
4. heitian (ZBE) 5. heéitianxiang (FEEHAS) 6. heilouléu (FEEEEY)
7. héiyii () 8. heiandalu (FRHE K[E)

D-2. Idiosyncratic Examples: Proverbial Expressions
1. Baohéilian duan anzi (B RRGERTZET)
2. Tianxia wityd yiban héi (K | E18—f%5)



3. Lanhudngshuhei e R

4. Heimugua yiwoér BRFEE—E G

5. Heéitouchonger buke jiu , jiu zhi jinyao chi rénrou.
(PR PAER 5 A A B2 Bz A A)

6. Heinivu sheng baidu 244 H5E

7. Héigipidéng )25 iz Vs

9. Heiyun ya chéng chéng yi cui BEZE BRI AT
10. Hudngmaoheiwei (s555 2 E)

11. Jinzhiizhéchi , jinmozhéhéi T RETR » T H B
12. Chiheifan , huqgizhu 172685 - F&5FF

13. Shi chi téu ér héi F GE T B

14. Yitidodaoér zoudao hei —{F&iE 5 EE|H

15. Heihanbadiliv BT H 7
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PartIl. Color Terms Black in Taiwanese Hakka

A. Prototypical Meaning ‘Black, Darkness’
1.sii“vu7in” (Fg E1E) 2. tien " vu ” ti am (K S HEfE)

4.vu”ban” (E3E) 5.vu’gim” (5%)
7.vu’iun” (5%£) 8.vu“pag (5H)
10.vu“sam” (%) 11.vu“sed " (Efo)

13.vu“tong” (EHE) 14.vu’z0" (&)

16. vu”im‘tien” (BFeK) 17.vu"dab dab (E:E:%)

19. vu” du hied " (=76 f)  20. vu~kad kad (%121
22.vu”so ¥did dab (2FEE)  23. vu7sii (55)

25. vu” zii (B¥E) 26. vu”gud " gie” (&5 )

28. teu“vu mienvu” 29.vu’s0"s0” (EFiFi)
(FHSHS)

3l.vu"ma“e” (Bif¥) 32.vu'gui” (E%E)

34.ton” vu’ (BTE) 35.vuteu” (EBH)

37.vu"tan (5f%) 38.vwu'mug” w” (BEHER)

40.vu”gieu” (BE59) 41. vu” fud (%)

43.vu ki* lin (BlE<)  44.vu" mug " giang (& H %)
46. hiong"w” (FE) 47.vu“kiun® (E48)
49.vu“sagteu” (EAEE)  50.vu”log (E)&)

.wuta”t (B8

6.vu’in (Eif)

9.vu’giang” (B3%)

12. vu“ teu (&)

15. vu“ am tien* (BE5H%K)

18. vu~ du fung ¥ (&*E4T)

21. vu”liung ¥ ca ¥ (ZHEZY)

24.vu”in " zii (EHE4R)

27.vu ien” (EJE)

30. vu“zii“laigon”
(SHERERZ)

33.vu vun” (EJH)

36.vu gim* (&%)

39.vu“in™ (B10)

42.vu’ mien (E[H)

45. mia“ v’ (EE)

48.wusiin® (55)
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B. Metonymic Extensions
1.wu'ngin® (EAN) 2.vu”liu¥van" (Efiff5)

C-1. Metaphorical Extension ‘Secret, Mysterious’

1.vu'mienced (E@EHF) 2. .vwu’su ™ (EF)

C-2. Metaphorical Extension “Evil, Vicious’
1.vu”xim“cong™ (&0 5) 2. vu’xim”gon” (5.0:HT)

C-3. Metaphorical extension “lllegal, Underground’
1. vu”diam (5JE) 2. munvu”pag (M 5H)

C-4. Metaphorical Extension ‘Fooling around, Hooliganism’
1.vu'go’ugo” (BELRED

D-1. Idiosyncratic Examples: Proverbial Expressions
1.a"xiag “gau”vu~liau - gau“do giog "tiau a tiau (fr/EEZ7 EHE » Z02RAIBkIFTHE)
2.cungiug "ngia“vu’in® (EAEEHE)
3. gang“tien“iugang“pu” -zodo liong “teu*vu~
(R S - B WEES)
.gieu~gabvu“in* (S &)
. ma sam“ ngien *mo ¥ban diam “vu ' giang® (B =G EEEE)
cvuinYkiam¥vu“inYdug " (EEEH EERE)
.vu“xim“lo¥ped ho “mien pi* (B EEETFH KY)
.vua’mo“gag “ialon” ——xingib" (FASHEMRAIN — — 1)
.vu “a "bien fung fong ™ - lien *cii gi “dag "~ xiang du bud " gi ded " le *
(SIS EE - HE RN EE 1)
10. gong “dai “ge sag teu™ - jimgiu“ia“voivu’ (ELJE/EEE 0 SSANMEE)
11. liung ¥ ngien “ho “siid hog "an "vu~” - li “zii “ho “siid hog "an “cu "~
(FEMFERES » H I ER &)
12.vu~a™~song“su - m¥voi bien fung fong* (B8 _EfEf > FaErsEEE)
13. vu~liau e “hog gong “fa - ngin*id "gi ta”id " gi
(SRR eSS - A —H)fth—a)
14. vu“ zii “favu”fu’—mo ¥iang "moll jiag ™~ (S4kE B E—mEZMmmN)
15.vu”iunlan*dung” >m>hei qiuhe fung” (EEHEE - HEFRELUEE)
16. vu“ gieu “gam “meu siid sii “—kiong *nginll so “nan*

(SHTH R EPE—5R A FTEE)

© 00 N O O b~
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17.vu” gieu“to” - paggieu pa’ (EJ¥a#E - HYaH)
18. vu“gieu “teu”siid - pag gieu “su jid “fad (SfafiE » A9 EE])
19. vu“mien zu “siid kiung“ngin~ (SHEFEEEN)
20. vu“iun*jiab "ngid * - tien“gong“im”i~did™ ;vu“iun*lan*dung” -
iu“suitiviufung”  (BEREH - KCRRMRE  BERRK - AAKCER)
21.vuta“bhi"m¥go (SEIERiHHE)
22.vu"a“seuzu'vu" (BIEZEFEE)
23.vu "gui“e “ho “miang vung " - lo "siid did “lau iu”in gung”
(BEFiras  BEIVEEER)
24. kiung *'ngin “vu*liug “qin” - ceu gieu "do“vu“in"
(85 NHE7SHR - 9884 26 55 )
25.dung”ziicag ™ -tien*bid “lag ™ ;s dung“ziivu™ -vo*songpu”’
(X2 HME S 425 R E5)
26. vu "meu pag du * - dad ded ~liong “gien"ng " , fan ciill liong“mug " -
dad ded " liong “qien”liug ™~ (SRt (EFRIT 11 BUEtRTH » EEHTX)
27. siib ngi ngied gie vu "a” - zang " ngied gie fu ngin*ga“”
(+Z=HNEE » EANRAR)
28.vu~gieu “hiong” -vong*gieu “tiam"™ ;vu“gie fa - fa“labgieu “iavu*hiam"
(S108 > s=fEl 5 S ed - fERIo) )
29. vu " gui “mogd seu biedd ® - kiung iong ni *du " hiedd
(HEEHFESEE - AR
30.gugd i “vu“im“so“i“mong* - gugd i ho “tien“so”i“guasong qgiong"*

(PR ST - BRI R A i)

PartIl. Color Terms Black in Taiwanese Southern Min

A. Prototypical Meaning ‘Black, Darkness’

1. oo-a (F545) 2. 00-am () 3. 00-am-hh (%)
4. oo-bak (528) 5. 00-bui (55#5) 6. 00-hEtsi (£ F)

7. 00-NT(558) 8. 0o-hlin (F53E) 9. 00-ian-than (i /2 %)
10. co-iann (55 11. 00-im (55F2) 12. 00-im-thinn (EF2 %)
13. oo-thinn-am-ze (&KHFH)  14. 00-i0 (557H) 15. 00-jih (E1{7)

16. oojin-bik-kiann (5(-Hg5)  17. 00-keh-& (B5H&1F) 18. 00-Ki (&4E)

19. oo-kim (55<82) 20. 0o-ku (559E) 21. 0o-kut-ke (&5 %)
22. oo-lai-hueh (57%1f) ~ 23. oo-lidng-té (SEEA)  24. 0o-moo ()

25. oo-mué-a-tsiti (Si(1)  26. 00-pan (FS5E) 27. 0o-peh ()

28. 00-sim-sim (& &rn) 29. 00-50-50 (E5iHLiER) 30. oo-ta-san (&)
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31.
34.
37.
40.
43.
46.
49.
52.
55.
58.
61.
64.
67.
70.
73.
76.
79.
82.
85.

B. Metonymic Extensions

0o-tau (5
00-t00-ang (EE4T)
00-ts6 (&)
oo-lik-sik (5 )
00-huT (&%)
00-s0-50 (EEiEL)
00-suann (&43)
00-am-mT (S HEHE
00-sok-ka (B ¥R
00-si-jiong (E444%)
00-phué (E+)
00-poo (1)
00-00-bat-bat (| 5T E)
oo-tik-1Tm (E77#k)
oo-kuainn (E#T)
00-se-tsong (F575%E)
00-hue-a-sann (B7E(F42)
oo-hueh (&)
thin-00-00 (K& E)

1. oo-a-tshui (E48%)
4. oo-kui (54E)
7. oo-tshil (&)

10. o-tau-sai-gong (EFEE] L)
13.

16.

0o-tsut-a (E52E1F)

oo-au (51&)

. 00-thau-4-tshia (& FE{T-5)

. 00-tshenn (&7&)

. 00- peh- ji(BHET)

. 00-bah-té (B AJE)

. 00-him (fS5E)

. 00-mEmMa (E5BEIZ)

. 00-ma-ma (k)

. 00-khoo (&)

. oo-liam-liam (&%5%h)
. 00-thdu-mrig (FHET)
. 00-g0 (&4)

. 00-thinn (&°X)

. 00-kin (&)

. 00-thong-thong (&%)

. 00-jidng-poo (B4 )
. 00-pat-kua (5 /\F)

. 00-han (5£)

. 00-han-tsT(E# =)

. 00-tsng (E1H)

2. 00-ka-1é-a (B ELE )
5. 00-lang (&5 1)
8. 00-tsin-tsu (E25k)

11.
14.

17.

00-th0o (&%)
00-bak tak peh-bak
(EHIEEH)
00-160 (E4%)

C-1. Metaphorical Extension ‘Secret, Mysterious’

1.

oo-tshil (5F)

2.

00-phue (E1t)

C-2. Metaphorical Extension ‘Evil, Vicious’

1. 00-am (%)
4. oo-sim-kuann (& :5F)

7. 00-tiig-too (Ef5ET)

2. 00-lok-t60 (EJERT)
5. 00-sim tok-hng

(S0517)

3.
6.
9.
12
15

3.

3.
6.

. oo-thig (S1¥)

. 00-tshenn ghg-hueh (5 755¢11)
. 00-bin (E51H)

. oo-peh-phinn (&5 )
. 00-tiam (Eh)

. 00-am-thinn (E%K)
. 00-sann (E¢2)

. 00-b6 (SifE)

. 00-tsutkau (E7K#)

. 00-tshau-tshau (& ELE.)
. 00-bak (EH)

. 00-tsing (E:E)

. 00-tiann (&5

. 00-tshiunn (18)

. 00-bak-bai (& H &)

. 0o-péh-tian-st (5 ER)
. 00-sin (&53K)

. 00-bueh (EHE)

oo-phué-ti (& K7%E)
00- kut (5 5)

00- thau (E5H)

. 00-se-ba (BE4I1E)

. 00-tshiu kau peh-tshiu

(S2aEIE%)

00-ué (E&E)

oo-peh (55H)
bin-pik - sim-kuann-00

(HH - LHTS)
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C-3. Metaphorical Extension ‘lllegal, Underground’

1. oo-kim (%) 2. 00-kim tsing-ti (54Eps) 3. 00-10 (iH)
4. 0o-tshi (55H) 5. oo-tsthn (5$8) 6. oo-tiam (5J5)
7. 00-pang (5E) 8. 0oo-hué (58) 9. 00-sia-hué (&)

10. oo-pai-to-ill (&R E)

C-4. Metaphorical Extension ‘Disgraceful, Dishonorable’
1. oo-mia-tuann (544 )

C-5. Metaphorical Extension ‘Fashionable, Handsome, Beautiful’
1. oo-kaun (54a) 2. 00-niau (531)
3. 0o-ka&u-hiann (&%) 4. oo-niau-ts¥a (S5 1F)

C-6. Metaphorical Extension ‘Reckless, Capricious, Careless’

1. oo-peh-kong (& 1 :) 2. oo-peh-lai (B 15 7k)
3. 00-kéng-peh-kéng (& H &) 4. oo-tshong-peh-tshong (581 H £l])

5. oo-peh-tang (55H ) 6. oo-peh-siong (5EH%E) 7. oo-peh-tsiah (GHE)
8. oo-péh-tshkioh (5 5%28) 9. oo-peh-thing (5 H /%)

C-7. Metaphorical Extension ‘Disappearing, Becoming nothing, Empty’

1. 00-ili (275)

D-1. Idiosyncratic Examples: Arbitrary Items
1. oo-pang (E#17) 2. oo-pang-tshit-a (Sf55t(7) 3. 00-se (E4))

D-2. Idiosyncratic Examples: Proverbial Expressions
1. oo-hiin ta gueh (E3EEH)
2. 00-l60-bok-tse  (EEARTT)
. 00-kan-a té tau-iti - bo-tit-khan (ST {FIFEH EEE)
. tsinn gin-peh > sim-kuann-oo  (§3§81 LHTE)
. kian- 00 t6 tak - kian- tsui to bak (LB - RKELKR)
. 00- niau thau tsiah - peh- kau sii-tsué  (E5HE » 92 IE)
. phainn-sim 0o-lok-tdo » poh si té tui tshoo-it - poh tshut to ti tioh thau-hong kiam
loh-héo (% LSHERL - MIEEREW)—7 > N SR B EFE )
8. 00-a sng- ldi st - Kiat-hiong bi kau sian iu tiau
(BIREAESY S » S XARESAH)
9. 00- gii tua- iann  (E4-KE

~N O O A W
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10.
11.

12.
13.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.

kong- khFlai - thinn t6 oo it-phian  (GEEEAR » KEtE—hH)

thau-ke tsiah-png phué kiam- kiunn - ku-Ii tsiah-pig phué oo-tshiunn

(AR B iifciE @ & B SE8)

00-ku ké tua-ia (EBEURER)

00-ku tsiah-kau pui-leh-leh, peh-ku go kau tshui-khai-khai
(SEEFHERAN - 5 R Br )

oo-niau peh-too - tat gin liong-tshian-géo (S5 HR: > {HIE T 7))
oo-tshiu khia tsurgl  (E&EE/K4)

00-tsut-a ia-hué tsiah ko-hd (&2 & 1))

sam-sip-kdu jit oo-im - ti-tioh tua-jit-thau (=-+J1LHE[Z » #&E K HBE)
it-liap-piig » kong-sisam-tsiah oo-kau-hiann  (—firék » fEE=EES )
00-4-hT - put-kham-tit 16-tsuikik (E{F A » NEEEEKE)

00-ke-b0  peh-ke-nng (5SZERE - HZETY)

00-a-tshul - tshng kdang tshng i tui (S48 - SR )

bé mi-phué - bé 0o-hT (EHe#t > EEMH)

oo-hiin-tsiap-jit - bin-jit put-ji kin-jit (5EREH > HH A4S H)
oo-a-tshui - kheh-tsidu-sim (578 > ZE))

oo-a-siann - tshiok-tsidu-a-tann  (EJ8E » 4 B(THE)

0o-kau - thua-kiam-hT(E5) » k)

0o0-niau tshing-k(n bo- tshing-khdo - 00-k&u tshing- khoo kik thua-théo

(SIEF B IS - SIS L)



APPENDIX 11

Color Terms White in TM, TH and TSM

Part I . Color Terms White in Taiwanese Mandarin

A. Prototypical Meaning ‘White, Light, Bright’

1. baila (H 1)

4. baibaipangpang (15 (4 BERE)

7. bdiban (F1R)

2. baixué (-H55)
5. baijing (5;F)
8. baibi (15 E%)

3. baimifan (HKER)
6. baibdozhi (£ 34K)

St Sk

9. baipéngpéng (15 3&5%)

10.
13.
16.
19.
22.
25.
28.
31.
34.
37.
40.
43.
46.
49.
52.
55.
58.
61.
64.
67.
70.

baimd (19 %)

baimo (19%)

baiméi (5 1)
bdimdofeng (19 JE)
bdifa (IH52)
baifayinxu (HE23558)
baitoulang (1 5EE)
bailangxiantian (13E30F)
baitidozhii (9 165E)
baitu (19 %)

bailang (11R)
bailudbo (9 2£7%))
baiydn (A7)

baigii ([1%8)

baijii (1 )

baishé (F71E)

baizi (197)

baici ()
baisensen (9 7%7%)
bdiyanzhi (FIREE)
baiyuan (154%)

73. pidobdifen (ZEH#7)

76.

miansécangbai (HEE )

. baimawadngzi (1 5 FF)

. baimo (5 2£)

. baiméi (1717#)

. bdijing (FA}%)

. bdifacangcang (HEZEE)
. bdidefaliang (111535%%)
. bailang (H’R)

. baitan (H %)

. baixian ([ E)

. bainiao (H &)

. bailu (5 £E)

. baigii (78)

. baihe (F48)

. baijiao (%)

. baizhu (H47)

. baishi (H )

. baihuan (9 8)

. baici (F 1)

. baié (518)

. baiwii (HE)

b i

12.
. baiméi (H/8)
. baiméist ([ 72)

baimayi (19 15 i)

R

. baimangmang (153E5%)

o

. baifacangydn (525 EH)
. baitao (9 14)

. bailangtaotao (I1E535)
. baitang (E15%)

. baitafeng (17 75JE)
 baila (1)

. bailusi (HEE)

. bdigut (H=E)

. baiht (F910)

. baijian (5 §)

. baisha ([F1%D)

. bairou (HA)

. baixiong (H5E

. baicu (17)

. baiyi (1)

. baiyii (17°F])

\\\\\\\\

71. banbdi (BT )
74. pidobdiji ()
77. fabdi (3519)
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72. pidobdi (Z17)
75. mianhuangchinbéi (598 1)

78. fanbai (K2 19)



142

79. fenbdi (3 9)

82. héibdiyingpian (BHE2F)
85. jiébai G2 )

88. ribdisé (FL 14 t0)
91. baiwu (155%)

93. bditian (-4 °K)

96. bairiméng (19 HZ%)
99. baihuahua ([ HEEE)
102. baididi (14 65HS)
105. bibdi (F§H)

108. litbai (B4 9)

B. Metonymic Extensions
1. bairén (5 A\)
4. baiyi (HAX)
1. xiadelianséfabai
(et 2% )
10. tabdilewoyiyan
(e 7 H—R)
13. banbdilian (¥73 H i)
16. bdigong (H'=)
19. baimian (H1#])
22. baifan (H%)
25. bdissuhudngtong (- 855 3E)
28. baiwurénjia (HE A\Z)
31. langenbaizhi
(BtR B 1F)
34. huangbdizhiwu
=HZY))
37. jiebadiqi (8 H FE)
40. gingtianbairimandihong
(B R H Hnsth4T)
43. chiluofabai (5452 H)
46. yizhénqingyizhenbai
(—FEF—FEE)
49. baitou (158)
52. bdishén (H &)

80. niébai CEH)
83. haobai (i [9)
86. méibdi (£ 1)
89. cuibai ()

81. héibdidianshiji (3 [ B L)
84. huibai (JX )

87. chlinbai (4 [9)

90. yadtbai (ffit19)

92. yibdizhésanchou (— [ 4 = Ef)

94. bairi (91 H)

97. bdiguang (9 ¢)

100. baihuanghuang (5% %)
103. bgiymgying (195555
106. bubai (17 [5)

109. kongbai (22 15)

2. baishi (9 5)

8. (zhdo)bdiyan (¥3) FHE

11. baishou (5 )

14. jitbdiqi (22 )
17. bairéhua (19 2k)
20. baimianshisheng (4 A=)
23. bdizéiqr ()
26. baiyanpinjia (HHRSEND)
29. miansefabai (THI 235 H)
32. lianshang yizhénhong
yzhenbai (A% _L—FH&T—fd H)
35. hongbaishi

NSE=Y
38. jianwobdimén (BXEAEIFY)
41. xidobai (Z219)

44. shiobditéu (/)15 58)

47. yinggingliaobai
(o= 1=))

50. bdiding (I971)

53. bdidingsiké (5 T {87%)

95. bairén (5 7))

98. baihuahua (H1EAE)
101. baichi ([ 5)

104. jiGobdijuadn (4519 %)
107. fenhangbubdi (53174ir1)
110. jibdidangheéi (51195 H)

3. bdibdo (9 1)
6. baiyitianshi (97 K(5)
9. fanbdiyan (FHR)

12. xidgobdilian (/N[ %)

15. baipishii (19 7 E)

18. baihuo (H1#)

21. baihéng (H1T)

24. bdisou (I E2)

27. bdiwihanmén (19 FEFEFT)

30. fenbaimohéi (¥5 [ &)

33. liangyanfanbai
(WRHREIE)

36. jichibdilian
GSTNSL)

39. gingbaiyan (F HIR)

42. chibdichunhong
(EF /& 4L

45. suchebaima (ZEH )

48. baichén (| EE)

51. baimi (45 R)
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C-1. Metaphorical Extension ‘Clear, Transparent’

1. mingbai (9913 2. didimingbdi (RE¥EWIH) 3. dongximingbai (FENET)
4. tanbdi (#H19) 5. bidobdi (F 1) 6. bianbai (¥#1)
7. baici (19 #1) 8. zibai (5 1) 9. zibdishii (E 1)

10. jiangbdiyidian (FEE—%) 11, shusgingdaobai GRigie)  12. shuobdile (371 T)
13. chényuanmobdi (G 5E) 14, bubdizhiyuan (R(32%)  15. bumingbbai (REHF ()
16. pobai (H1H) 17. (zhenxiang)dabai () A 18. loubai (FE19)

19. gaobai (£ H) 20. gignbuloubéi (3§ R EE )

C-2. Metaphorical Extension ‘Moral, Unimpeachable, Innocent’
1. gingbdi CFH) 2. bugingbubdi (NJERH) 3. pingbdiwigi (V- H fEEE)
4. lianbai (BE) 5. yigingerbai (— 5 _H) 6. baiye (H2E)

C-3. Metaphorical Extension ‘Legal’

1. baidao (H &) 2. baihéi (HEE) 3. baiheibufen (HEA57)
4. baihéifenming (19253 HA) 5. diandaohéibai (EAEI2 1) 6. héibdiliangdao ([ Wi i)
7. héibdihiinyao (B(36F) 8. zhihéiwéibai (52 E1) 9. shifeihéibdi (EIEFEH)
10. saobdi (77 ) 11. yibdiwéihei (DLH F52)

C-4. Metaphorical Extension ‘Plain, Ordinary’
1. bdikaishui (H#7K) 2. baizhidan (14 E) 3. baigierou (F YA

4. baizhdi (175) 5. bairou ([ 4) 6. baihuaweén (9357)
7. baiwén (197) 8. koubdi (I11) 9. binbdi (1)

10. pangbai (32 15) 11. dabéi (1) 12, dutbai (4 1)

13. kebdi (FH) 14, kaichingbdi (B51) 15, shuobdi (GRE)

16. jingbdi (5T) 17. yonbai (8819)

C-5. Metaphorical Extension ‘Empty, With nothing; Without reasons, credit’

1. baishougijia (9 F#%%) 2. baimiao (H#) 3. pingbai ("FH)

4. pingbaiwlgu (CEH L) 5. baipingwagu (H &R 6. pingbdiwiduan (F (3 )

7. pingbaiwishi (CF (5 4i2E) 8. baibai (HH) 9. bainianzéi (4 $4k#)

10. bailai (H%8) 11. baixianzhe (H[#%) 12. baishou (H~)

13. kongshoushuobdihua  14. bdikouziizhou 15. baiqi (H32)
(EmESE (5 CIEHYE

C-6. Metaphorical Extension ‘In vain, Without results, Be futile’
1. baimang (H10) 2. baifeiligi (H& 1R) 3. baipaoyitang (H1T—15)
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4. baibai (19 19) 5. baipdo (1911) 6. baifei (19%%)

7. baifeigongfii (2 Lh%) 8. baifeixinxie (HEMM) 9. baifeixinxie (HE /() E)
10. bdida (1947) 11. baifang (F%) 12. bailai (57K)

13. bailian (9 4%) 14. baigei (H45) 15. bdihua (FH7E)

16. baihan (3) 17. bdishuo (H38) 18. bdizaota (19 FE1g)

19. baizud (%) 20. baiguo ([78) 21. baishéngqi (4 R)
22. baigai (H%) 23. bdigdo (FH48) 24. baina (4 %)

25. baiténg (151%) 26. baipiao (5 ) 27. bdikéo (-97%)

28. bdijiang (193%) 29. baiwen (5 75)

30. bdijiao le buxifei HEL T 8tk 31. bdizou zhe yitangl (H 7E 2 —EHER)

C-7. Metaphorical Extension ‘For Free, Without Paying’
1. bdichibdihe (A7, HI&) 2. bdigei (H%R) 3. baizhu (H1F)
4. bdichibdizhi (FIZE(¥) 5. kanbaixi (B HEX) 6. bdichifan (HIZER)

C-8. Metaphorical Extension
‘Powerless, Helpless, Cannot do anything, Having no alternative’

1. baibai (1 19) 2. baidengzheyan (HIEETR)

C-9. Metaphorical Extension ‘Wastefully, It’s a pity that ...’
1. baweénbaibuweén (“~ [ 5 ) 2. bunabaibuna (FZH A Z)

D-1. Idiosyncratic Examples: Arbitrary Items

1. baiféi (H EE) 2. bainianzéi (I 2) 3. bdildohii (£ E)
4. bdipishii (H FZ&) 5. baifen (1)) 6. baisckongbi (1 2L 1)
7. baihao (H %) 8. baijmhiin (HE48) 9. baiyunxiang (1 Z4)

10. maoyibdipishii (B 5 H )

D-2. Idiosyncratic Examples: Proverbial Expressions
1. Bdiyuncanggou (HZEE¥H)

2. Bditéuxiéldo ([ 5H{53)

3. Baizhihéizi (45 F)

4. Baijiaguoxi (573 [5)

5. Bdibandandiao (A1)

6. Baifagingshan (HEH %)

7. Bdifaxiangshou (9 E2FHF)

8. Bdifarixin (19 5Z41¥r)

9. Baifangingchu (HERE#9)



10. Bdiddozijingu , hongdaozichildi |5 J]F#E2 » 4L J]FH2K

11. Baitéuzhitan (1958 %K)

12. Baitian buzuo kuixinshi , banye bupa guigidomén
(HRAEET L ZE - R TR RET)

13. Bdituchiwi (H R~ E)

14. Bailamingjing (118 EH4X)

15. Bdibigingying (I EE 5 1ih)

16. Bdibizhixid (152> ¥%)

17. Baibwuxia (19 B2fw3R)

18. Baifahongydn (145241 H)

19. Bdifagiméi (1952725 )E)

20. Bdifacangcang (HEEE &)

21. Bdificangyan (1828 E5)

22. Baifayinxi ([9525558)

23. Bailongyufu (195 A1)

24. Baiguizhidian (19 £ 3E)

25. Baihdozhici (1% 15)

26. Baihongguanri (L& H)

27. Baijitkonggii (19 525 4Y)

28. Bdixuéhudngyd (HFH=2F)

29. Baishoubéimian (1914 L)

30. Bdishoutonggui (I & [E]EF)

31. Bdishoukonggui (H & 25 §F)

32. Bdishougiongjing (H B 554%)

33. Bdishouxiangzhi (- & fHF)

34. Bdirishéngtian (H HF-K)

35. Baijinghuangxi (19 Fe=41)

36. Baichianfu ([ z@&08)

37. Baiyirizhou (19 B ASF)

38. Baiyungifei (9 EJNH)

39. Bufenqginghdngzaobdi (N7 H4L 5 H)

40. Bufenzaobdi (F4rE1H)

41. Pananbdifa (&4 1052)

42. Pangméibadifa (JEEJE IF152)

43. Pihéngpanbai (FLALH] )

44. Majiaowibdi (EAEH)

45. Maobdishénging (5 1HE)
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46. Meéngtibdifeng (221 (2 )

47. Daoguidiaobdi (& %55 )

48. Tiangongwizaobdi (KN )
49. Tianxia méiyou bdichi de wiican (K875 FIZHY )
50. Tuobdihuanlii (A5 |5 #45E)

51. Langgidanbaifa (E7EHEZ)

52. Liangtéubdimian (Wi5E [ )

53. Lunhuangshubai (Gissse)

54. Heinivishéngbdidii (SA4E4F [(148)
55. Héihanbailiv (B5F E57)

56. Hudngbdizhishu (& H 2 1iiy)

57. Jingguanbdiri ({58 H H)

58. Qianyizhiqiv , feiythuzhibai T§52 3% » JE—IN2H
59. Qingyingranbdi (FEZLH)

60. Quigingpibdi (FFEHEH)

61. Xinguanbdiri (& HH)

62. Xiishishéngbdi (& =4 14)

63. Zhongguanbdiri (EEH H)

64. Chikoubdishé (77115 &)

65. Chéhuanglidobdi ({5545 19)

66. Chouhudangduibadi (Flis=¥H)
67. Chouqingpéibadi (5 H)

68. Changhdngbdilian ("&41 H i)
69. Shudbdidaohéi (37 (175 2)

70. Sibidobaichan FEfid |5 4%

71. Sanfubdigui (=18 19 )

72. Yaddoyudanbdi (FEEITTH)

73. Wabdimdjido (551 5 14)

74. Wigduchishi , baigoudangzai SHalz & » HfE K
75. Yuébdifengqing (4 EE)

76. Yunzhongbdihe (EH [ #E)

77. Yigiongerbai (—&5 _—H)

78. BaibWwéixia (11 B pTs)
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PartIl. Color Terms White in Taiwanese Hakka

A. Prototypical Meaning ‘White, Light, Bright’
1. pag ngiug ™~ (HA) 2. pag “ciangt (%) 3. lon"pag (JIH)

4.pagmi~ (E°K) 5. pag ngie (1) 6. pag hoge ™ (H#&(T)
7. peu”pag (F£H) 8. pung pag (#H) 9. vu”pag (FHH)

10. pag coi (H£) 11. pag tong ™ () 12. pag zii * (H4K)

13. pag tied ™ (H$%) 14. pag sam” (H%2) 15. song pag (_.H)

16. pag fu“zeu” (H&EAM)  17.pagfu™ (HF) 18. pag gab " (H4R)
19. pag cii (H5) 20.pag ma“ (HE) 21. pag ni* (HJE)
22.pagngo” (I9#)  23.pagngiugd (1)  24.pagiung” (£I%E)
25.pag zu (H=) 26. pag xied “xied * (HEHE=E)

27. pag long to“tien”  (J53ELEK)

28.pagfan”su” (H&HZ) 29.xied "pag (FEH) 30.pagmo” (HE)
31.pagiun® (9ZE) 32. pag ban” (H3F) 33. pag nensui ™ (9 EK)
34. pag fud (H1%) 35.pagsa” (H#h) 36. pag bu (1)
37.pagcu” (H4H) 38.pagsu-lab’e” (HFE)

39. gied ™ pag (ZH) 40. kung “pag (Z5H) 41. pag fun * (H )

42. pag giong™ (%) 43. pag ngid > (9 H) 44, pag iung “iung ™ (%54%)
45. pag cug (H7#)

B. Metonymic Extensions

1.pagbufan” (H#ARE) 2. cai " pag C&H) 3.xi"pag pag G2 H)
4. pagtiab ™ (H1i5) 5. pag zung " ngin 6. pag mien su“sen”

(EFEN) (HEEE)
7.pagsiin” (H5) 8. xi “qiu voi den “pag (ZE2Ft =)

9.pagi” (H1X)

C-1. Metaphorical Extension ‘Clear, Transparent, Plain, Ordinary’
1. beu "~ pag (5 H) 2.da"paggong™ (f745#) 3. min"ped (B
4.tan "pag ((HH) 5. gong “ka “pag GERH)

C-2. Metaphorical Extension ‘Moral, Unimpeachable, Innocent’
1. qin"pag (5 H)

C-3. Metaphorical Extension ‘Plain, Ordinary’
1. pag zugd ™ ({5515) 2.pagsui” (H7K) 3. pag fa (535
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4. pag fa bo (H&53HR) 5.pagvun” (H3X)

C-4. Metaphorical extension ‘Empty, With nothing; Without reasons, credit’

1. pag fa (H &%) 2. pag pag (H ) 3. pag kie (17#2)
4.pagsu-zog "ng” (HFHEMH) 5.pagsu“siin“ga” (HFHZK)
6.pin™ pag CEA) 7. han*pag (fH)

C-5. Metaphorical Extension ‘In vain, Without results, Be futile’
1l.da"paghang” (TEfT) 2.pagle"gung” (BT T) 3.pagda” (H¥])
4.pag hang”id “zon™ (H{T—1#H)

C-6. Metaphorical Extension ‘For Free, Without Paying’
1. pag siid (H&) 2. pag jiam (H15) 3. pagpaggeen” (HH{ERE)
4.pagpagded " (H %) 5. pagsung ngin*dum”oi (5% A& THE)

D-1. Idiosyncratic Examples: Arbitrary Items
1. po“pag (ZH) 2. pag mugd “mi* (5 HJE)

D-2. Idiosyncratic Examples: Proverbial Expressions
1.ceu”zau”"mi“pag (EEEKE)
2. kiung ¥ngin *m¥sii “do” - liong " siin“pag mi ~ voi cong go”

B AL - WTTHE R EIEHK)
. lim*lo “hog coi “tag - coi“do xi“pag pag (F&EZEWE - WFEIEEE)
.lo “e “hog coi“tag -hog e “voi loi “xi "qiu pag (GEERE » Baia sk EZiH)
. liug " ngied ngiu “ngien* — —pag fud (7N H4EHE — — G 7)
.sag foi “iam lu — —da“pag hang ™ (AKEEEE — —FT H17)
.ngin¥miang ¥vu“pag sui~ (A ZMEEK)
. pag pag did “bu ngiamdovu” (5 EHAYIEZE] )
. pag zii “dabd " pag biag "-- dad “song (&% L EE—FTEE)
10. iam " gie“e“a“pagsii® - voixi“voixi® (BEZE(FI HER » €IEEIE)
11. pag zii “fa pag fu " -- gion*konm¥cud “loi ¥ (HiKEHE—E2F LK)
12. pag zii “dab “cung“--vu¥ge sii ([ 4kAEE—IHE(ETE)
13. pag zii “xia“vu“sii  (H#KE5F)
14. pag sa*jin " siid hiung ¥vong *jiu™ (S iEks &l IR HIER)
15. pag teu “diau " gied “kiun™ - voi iu”hon™liu*bun”

(HFASEER: - GATRFT)

16. pag ngie cud “kung® - tai i qiusung (HiEHFL > KFRELEE)

© 0O N O O A W



17.pagluiu”i™ -bagd "ngid i “song”
18.pagluiu”i™ -hon™lui " fung”
19. pag lu lim*vo™ - diu”pi“logd ho™
20. pag giogd “zeu “cud " loi ¥
21. pag lu giu“fun” - ngid “ia piang *fun”
22. pag mugd i siin “tien “lo “dang”

23. pag ngid “siin“tien”
24. pag ngiugd vu“ha™
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(EFEH  FHHT
(LT - AR
(ST > EHEE)

(1 FIFE HE )
(B8t > HIEF)
(8 HE R HIZST)
(HHFAR)
(SESiE)

25. vong " lien *sui “ fu " nen ¥ cii piang - mong *fa” sui “pag nan *piong “sa
(BT RE BTN » CIGHED D))

26. cun” gui dung” fung “i “lien*lien™ - ha gui dung“ fung “sui “ton " ngien ™ -
giu” gui dung” fung“vo *pag con - dung” gui dungfung“song”man~tien”

(CEZFREM A - EFREVKETR  PAEREAR G & - LFHREFERK)

27.vu™gid "vu“seu™ - siid do pag teu”

(el - REIHEH)

28. lai “dung “sai pag > gug “zen“id “sagd (FIXZEEH - B —1)
29.pag lusun™ -zagd “loi*zolo“bun™ (HFEE @ FEARMEAR)
30. cong “ngien *vu “siid lugd ~ - zeu~ zeu” cogd pag bugd *
(EFEE - PigEaE)
31.pagteu“hai“lo” (HBEEE)

PartIll. Color Terms White in Taiwanese Southern Min

A. Prototypical Meaning ‘White, Light, Bright’

1. kha-peh-sin (Z55%7)
4. kiig-sim-peh (3&6:0,9)
7. peh-hia (1)

10. peh-jih (H1Z)

13. peh-mua (H Jiifk)

16. peh-siak-siak ([ §44)
19. peh-tshang-tshang (15 i)
22. phid-péh-hiin GZ 5 #3)
25. peh-bak (H =)

28. peh-sua (H7/))

31. tan-peh (& 19)

34. peh-stsat (HIER%)
37. ing-thau-peh-jit (ETEE H)

2. oo-peh (55H)

5. péh-bah (5 A)

8. peh-hoh (11%8)

11. péh-ka-tshai (F53E3)
14. peh-mud-it (=)
17. peh-thiig (9 1E)

20. peh-tshoo ()

23. thai-péh-han (K %))
26. peh-ka (9 #2)

29. peh-hiin (5 =)

32. tsii-ping-peh (FZ )

3. peh-pig (1 8R)

6. peh-bah-té (15 AJE)
9. peh-iu (H 1)

12. peh-ling-si (19 57%%)
15. péh-pan (19 BF)

18. peh-tshai (-9 3%)

21. phio-péh GE[)

24. peh-tsud (194K)

27. peh-théo (1)

30. peh-jin (H12)

33. péh-tshong-tshong (15 & %)

35. peh-phau-phau (19 32t) 36. peh-lTi  (HE)
38. peh-bang-bang (L13E5E)  39. peh-hai-huann (137552
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40. peh-seh (H =) 41. péh-tshil-kin (HF1f1)  42. tshing-thian-peh-jit (5% (1 H)
43. peh-hue-i0 (IFEH) 44, péh-thau-mig ((ATEE)  45. peh-tsua (151E)
46. peh-tiig-kin (HE4E) 47, peh-pha-to-tsia (G &%) 48. peh-hé (15 58)

49. peh-hm (H>F) 50. péh-sann (H¥2) 51. peh-poo (H7f)
52. peh-bii (H7%) 53. péh-tshiig-kin (K1) 54. peh-hdo-IT(FHIIJE)

55. peh-phué-é (F f7#E)  56. peh-muFkul (HEFE)  57. peh-gh (H4ER)
58. peh-tshilnn (H %) 59. peh-tshuktshiu ((15%8)  60. peh-se-tsong (19 7545)
61. peh-bi(H>K) 62. péh-khun-sann (15 {if#2)

B. Metonymic Extensions

1. peh-kha-té (H ELH) 2. peh-pau (H£1) 3. peh-thiap-a (5 if¥)

4. peh-lian (915 5. ping-peh-kainn (FZEHE) 6. puann-tsiann-ph CEEEE)

7. peh-bin-a (HE{F) 8. tshukpeh (1) 9. peh-bak (H H)

10. peh-thau-khak-a 11. peh-bin-su-sing 12. peh-bah-il (H &)
(SEEESED) (HHEEE)

13. huan-d-peh (A{¥H)  14. peh-tshat-tshit-a 15. kéng-péh-tshat

(B (5 H1 )
16. peh-tshat () 17. peh-tshat-ue (FBzE)  18. peh-ting (HT)
19. péh-sin (H &) 20. peh-tshia (H =)

C-1. Metaphorical Extension ‘Clear, Transparent, Plain, Ordinary’
1. bing-pik (BHH) 2. tsi-pik (H H) 3. than-pik 3HEA)
4. kang-kah-peh-leh (5% 181 5. ko-peh (5 H)

C-2. Metaphorical Extension ‘Moral, Unimpeachable, Innocent’
1. tshing-pik (1) 2. oo-peh (5H)

C-3. Metaphorical Extension ‘Legal’
1. peh-to (HH)

C-4. Metaphorical Extension ‘Plain, Ordinary’

1. péh-kin-tsui (F787K) 2. peh-té (H2X) 3. péh-sah (1)
4. peh-sah-bah (F#EA]) 5. peh-tsiann-bo-bi ([ FHELR)
6. peh-bln (FH32) 7. peh-ue (FEh) 8. khau-peh (I'117)

9. tok-peh (J& ) 10. tui-peh (£ H)
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C-5. Metaphorical Extension ‘Empty, With nothing; Without reasons, credit’
1. peh-peh (I ) 2. peh-uée (HEh) 3. pik-siti shg-ka (159 F-H57)

C-6. Metaphorical Extension ‘In vain, Without results, Be futile’

1. peh-lidu-kang (-5 7 T)) 2. tso-peh-kang (fif(i5 T.) 3. peh-kéng (19 3)
4. peh-peh (H H) 5. peh-tsau (H ) 6. peh-kiann (1582)
7. peh-bé (HH)

C-7. Metaphorical Extension ‘For Free, Without Paying’

1. peh-tsiah (HE) 2. peh-tsiah peh-lim (H&HIZ)
3. peh-péeh-siinn-su ([ 4 &H5) 4. peh-peh-é-in-hui (5 H 1B HE)

C-8. Metaphorical Extension
‘Powerless, Helpless, Cannot do anything, Having no alternative’
1. peh-peh (H H)

D-1. Idiosyncratic Examples: Arbitrary Items
1. tshenn-pong-péeh-pong (B F15%) 2. peh-sik-khiong-poo ([ taZL)

D-2. Idiosyncratic Examples: Proverbial Expressions
1. peh-tsud sid 00-ji  (FH4KES 2 )
2. peh-peh-bi - tshi tuh-ka-ke ([ 3k » Galliding )
3. peh-ling-si + hui-loh-1am - sip-jit-kau-jit-tam (950 > %/ - FHILHIE)
4. peh-péh-pdo nikau-00 (5 HAALE(E)
5. peh-ling-si peh to st peh > hue- khi ° ian-tsi-hang trg-ldi ma-si peh
(BB OREE » RE - IIEBERIEZE D)
6. peh-tshat-tshit-a sai kau-1& (5 BB fa12)
7. gii-san bo-lat - jin-san peh-tshat  (ZFE4ES7 - A J&E [ )
8. ai boo tsut - kang boo tann-tsui ;' ai béo peh » kang boo sé kioh-peh
(BHOK » SLFHEK  FHO - AR R)
9. jih sueh tsuTho huén-16 - hong ldi long ia peh-thau
(NEREIEN - BAORT H5H)
10. péh-thau-khak idu tsiah-bi - bo tsiah-tshik (HFEFRZEESK » HETE)
11. peh-loo lam - tsap-kau- jit tam (H 55 ° +JLHSE)
12. peh-loo hoo -+ hén-loo hong - khah sing-kué Sam-kai-kong
(EFEMR > ZZEE - RIFE=N)
13. péh-loo ing- khai » khah tua thinn-ting (HEZHEE » FAKKIE)



APPENDIX 111

Statistics™ of Figure 3, Figure 4, Figure 6 and Figure 7

A. Statistics of Figure 3.

Category Proportions of Color Terms Black in TM, TH and TSM

Category ™ TH TSM
Prototypical Meaning 46.41% (97) 56.18% (50) 51.19% (86)
Metonymic Extensions 11.96% (25) 2.24% (2) 10.12% (17)

Metaphorical Extensions 30.62% (64) 7.87% (7) 20.83% (35)
Idiosyncratic Examples 11.01% (23) 33.71% (30) 17.86% (30)
Total 100% (209) 100% (89) 100% (168)

B. Statistics of Figure 4. Distributions of Metaphorical Extensions

in Color Terms Black in TM, TH and TSM

Category ™ TH TSM
Secret, Mysterious 17.19% (11) 28.57% (2) 8.57% (3)
Evil, Vicious 26.56% (17) 28.57% (2) 20% (7)
Illegal, Underground 25% (16) 28.57% (2) 28.57% (10)
Disgraceful, Dishonorable 7.81% (5) 2.86% (1)
Depressed, Frustrated 7.81% (5)
Keeping a low profile 1.56% (1)
Unexpectedly excellent 1.56% (1)
Sarcastic, Biting 3.13% (2)
Inauspicious, Unfortunate 6.25% (4)
Low, Sluggish 3.13% (2)
Fooling around 14.29% (1)
Fashionable 11.43% (4)
Reckless, Capricious 25.71% (9)
Becoming nothing, Empty 2.86% (1)
Total 100% (64) 100% (7) 100% (35)

% For each category, we display its percentage and number of tokens.
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C. Statistics of Figure 6.

Category Proportions of Color Terms White in TM, TH and TSM
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Category ™ TH TSM
Prototypical Meaning 30.47% (110) 39.47% (45) 47.69% (62)
Metonymic Extensions 14.68% (53) 7.89% (9) 15.38% (20)
Metaphorical Extensions | 30.47% (100) 23.69% (27) 25.39% (33)
Idiosyncratic Examples 24.38% (88) 28.95% (33) 11.54% (15)
Total 100% (361) 100% (114) 100% (130)
D. Statistics of Figure 7. Distributions of Metaphorical Extensions
in Color Terms White in TM, TH and TSM
Category ™ TH TSM
Clear, Transparent 18.18% (20) 18.52% (5) 15.15% (5)
Moral, Unimpeachable 5.45% (6) 3.70% (1) 6.06% (2)
Legal 10.00% (11) 3.03% (1)
Plain, Ordinary 15.46% (17) 18.52% (5) 30.30% (10)
Empty, With nothing 13.64% (15) 25.93% (7) 9.10% (3)
In vain, Be futile 28.18% (31) 14.81% (4) 21.21% (7)
For Free 5.45% (6) 18.52% (5) 12.12% (4)
Powerless, Helpless 1.82% (2) 3.03% (1)
Wastefully 1.82% (2)
Total 100% (110) 100% (27) 100% (33)
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