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Yang, Carol L. (# g #7). ’

Rhapsody on a City of Dreadful Night: The Fl&amp :
acircsneur and Urban Spectacle,” YeatsEliot Review, 26.3 (Fall12009): 2-12. (MLA)

Yang, Carol L. (# B 4%). ~ Revisiting the Fl&amp ; acirc ; neur in T.S. Eliot’ s
‘Eeldrop and Appleplex—1" , accepted by Orbis Litterarum, February 2010.
(A&amp ; HCI)







