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Recently the documentary is becoming an important genre of Taiwanese film’s production
and consumption. However, documentary makers still suffer from bad working conditions, and
thus many of them have established alabor union in 2006. By regarding documentary makers as
“cultural workers” based on theories about cultural labor and cultural industries, this project
aims to investigate and analyze the characteristics of labor, working conditions, and the labor
union’s development of Taiwanese documentary workers. First, the working environment of
documentary workers, including the productions, circulations, consumptions, as well as the
government polices about Taiwanese documentary industry, will be examined. Second, this
research will conduct a survey, through both quantitative and qualitative methods, on
documentary workers’ laboring, working conditions, and related variables. Besides, this paper
will describe and examine the development of Taiwanese Documentary Workers’ Union and the
factors that influence the degrees of worker’s participation in labor union. Based on empirical
data and theoretical review, this project provides the labor perspective to the field of academic
research and suggestions of union strategies to the labor movement. In addition, the results are
presented not only by research papers, but also audio-visual records and online data on the
Taiwanese Cinema Database.

Keywords: documentary, cultural workers, working conditions
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W REERETENS L - FARET AN TR L P REE R LAY F
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FEmAPHD R FFEL-UEFARFIPFEDL A T AT PE IR
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1 g0 RPRAEDTTRIFE 2 éJ (Screen Actors Guild » SAG) '~ T # %1 ¢
( Directors Guild of America> DGA) ~ " %zl 1 ¢ | (Writers Guild of America WGA ) > &
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Workers » IBEW ) &= T }_i BRRlAer A€ (National Association of Broadcast
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1998a : pp. 24-46 ) -
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FREPEM S FRAGAF LA AL G ST 0 2000 £ T] 2006 £ E_ 5 drr AWl
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Eo o BRAREETAUBEE G T A BAE S ShrbAB YRR A RE £ 300
rtgAEE (L4 8)-

i
__‘
N
(

4 3 FRP AP R T B

P c & B H
i 3 % i 3 % 7 #ic %
1996 18 5.00 90 25.00 252 70.00
1997 29 8.01 84 23.20 249 68.78
1998 22 5.87 63 16.80 290 77.33
1999 16 4.00 129 27.00 327 69.00
2000 38 8.52 128 28.70 280 62.78
2001 17 4.94 105 30.52 222 64.54
2002 21 6.73 45 14.42 246 78.84
2003 14 4.00 48 16.00 222 80.00
2004 25 7.54 48 15.09 246 77.37
2005 40 9.83 58 14.25 309 75.92
2006 27 7.26 43 11.56 302 81.18
2007 39 9.44 32 7.75 342 82.81

Source: FTR B LSBT RRETH
24 540 F BB T

ol o #& o~ His

films| % (films| % |films| %
2001 13 5.65 45| 19.57| 172| 74.78
2002 16 6.45 25/ 10.08, 207|83.47
2003 18 747 31| 12.86| 192 79.67
2004 24 8.30] 31| 10.73] 234|80.97
2005 25 744 27| 8.04) 284|84.52
2006 18 583 22| 7.12| 269| 87.06
2007 22 556| 20| 5.05 354|89.39
Source: #TH# & .
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25 o7 FRRAREY (Hm: g o)
year TW HK & CN Others
$ % $ % $ %
1996 | 4123|1.40 | 19882 6.90| 261603 91.70
1997 | 2413]0.70 | 13120 4.30| 289276/ 95.00
1998 | 1333/ 0.40 | 7797| 2.40| 311696 97.20
1999 | 1105/ 0.40 | 7535 3.00| 244165 96.60
2000 |12158| 4.65 | 2601| 0.99| 246949 94.36
2001 310{ 0.10 | 8819 3.80( 222895/ 96.10
2002 | 5216|2.21 | 3144| 1.33| 227463 96.46
2003 596| 0.30 | 12524 6.20| 187691 93.50
2004 | 2905| 1.13 | 9030 3.50| 245642 95.37
2005 | 4247| 1.59 | 10289| 3.85| 252675 94.56
2006 | 4339|1.62 | 9917| 3.70| 253587| 94.68
2007 |19882| 7.38 | 5969 2.21| 243662 90.41
26 RY T4 %R (2007)
ERE - #wE ikt %
R & 11 55
Rk | 6 30
b R iy 3 15
AIFEHLE 1 5
TR KR FEA L‘Zﬁ’zﬁ » 2008: 23 -
27 L ERFHFLETRYERAEA Y EE2Z 15
ER |\ WEEPIERE (RARYERE | FEREPT B (%)
1990 1 75 1.33
1991 7 32 21.88
1992 5 40 12.50
1993 6 23 26.09
1994 14 27 51.85
1995 9 27 33.33
1996 5 18 27.78
1997 15 29 51.72
1998 10 22 45.45
1999 4 16 25.00
2000 13 35 37.14
2001 10 17 58.82
2002 15 21 71.43

Source: T A&
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poF S o BRI e r R ﬁﬁ‘?\éi'l o e AT - A AR A A W AT
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107 L RAHEB RS KBRS

P S REW l =
RE g | AR A | 2| (B7) | ()
1997 7 - 7| 160.2| 229
1998 2 3 660.0 | 132.0
1999 6 2 8| 6850| 856
2000 10 4 14| 8100 57.9
2001 17 2 17| 9820 57.8
2002 17 4 20| 1007.0| 50.4
2003 9 2 13| 7625| 587
2004 8 3 11| 807.0| 734
2005 12 - 12| 809.0| 674
2006 11 3 14| 633.0| 425
2007 15 3 18| 1004.6| 55.8
2008 17 -- 17| 858.8| 50.5
Total 131 26| 157 | 9179.1| 585

%10 B4R S0 FMPRE %

P I i e T
ZRF,‘— l — - - . 2, &
3 (F=) | (FA) IR esr)
A 6| 12448 207.5
2004 0.44:1.00
Bl | 18] 16614 92.3
A 4 801.3 200.3
2005 0.82:1.00
KR 21 34457 164.1
A 3 480.8 160.3
2006 1.61:1.00
w5 | 15 38585 257.2
ke r| 13| 25269 194.4
Total 0.85:1.00
K| 54 8965.6 166.0
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R {ﬁ_%ﬁ lia Tk g R
(F =) | (F =) | GGEs © = 80%)
1997 | 10 | 10000 | 1000.0 4.37:1.00
1998 | 9 9000 | 1000.0 7.57:1.00
1999 | 12 9000 | 750.0 8.75:1.00
2000 | 11 8000 | 727.3 12.57:1.00
2001 | 15 7800 | 520.0 9.00:1.00
2002 | 4 | 3400 | 850.0 16.88:1.00
2003 | 14 | 8600 | 614.3 10.47:1.00
2004| 7 | 6300 | 900.0 12.26:1.00
2005 | 22 |12200 | 5545 8.22:1.00
2006 | 15 9000 | 600.0 14.11:1.00
2007 | 11 5900 | 536.4 9.61:1.00
2008 | -- -- -- --
Total | 130 | 89200 | 686.2 11.73:1.00
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International Association for the Study of Popular Music (IASPM).
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1. Research Background

The working conditions and labor process of creative workers are largely
influenced by the political and economic structure of cultural industries. In Taiwan,
the film industry has been declined since 1990s due to the domination of Hollywood
in the film market. However, recently Taiwanese documentary develops well and
attracts lots of attentions as local film industry is still in the long recession. This
paper explores the emergence and characteristics of Taiwanese documentary through
collecting and analyzing the data of the production of documentary and the working

conditions of documentary creators.

1.1. The early development: Documentary, technology, and Society

1.1.1. 1960s ~ mid 1980s: From theatres to TV sets

Because of the establishment of broadcasting system, the “TV news film,” which
referred to in-depth reports being similar to documentaries, became popular on the
three TV channels since the 1960s. The emergence of TV news films responded to the
political need of the government as well as the cultural need of Taiwanese society.
First, the ruling party—KMT—employed television and the TV news film, both of
which were new media technologies at that time, as tools of political propaganda.
Most of documentaries in the early time were produced for two purposes: on the one
hand, disseminating the generating the support of KMT in Taiwan; on the other hand,
promoting the KMT in Taiwan as the “Free China.” Second, a small group of

documentary creators, who were influenced by contemporary American and European



culture and arts, attempted to produce new types of film that reflect their aesthetic
principles. As a consequence, under the political control of the KMT government
from the 1960s to the mid 1980s, there were few documentaries that focused on local

issues and kept away from political purposes.
1.1.2. 1980s ~ mid 1990s: From TV stations to streets

In the 1980s, the home video devices such as Video-8 encouraged amateur
creators to actively film their own documentaries rather than passively watch TV
news made by professionals of TV stations. The rapid growth of home-video
documentaries in the mid and late 1980s also responded to political needs and cultural
needs. First, many political dissidents sought alternative ways to voice their opinions
in order to against the ruling party and mainstream media. Documentaries filmed in
demonstrations were disseminated and very popular among political protesters and
social movement activists. Second, more and more experienced practitioners in the
TV and film industry became politically or culturally independent and try hard to
produce real documentaries in Taiwan. The documentary movement that mainly

raised by the Chuang-Jing Communication Foundation (= faJ Rl = bﬁ) during the

early 1990s has changed the landscape of Taiwanese film.

1.2. The decline of Taiwanese film industry under globalization

Taiwanese film industry reached its “golden age” during the 1970s and 1980s
and produced over 200 films annually. The film market became in decrease due to the

popular of broadcasting and cable TV in the late 1980s. Moreover, the industry



declined rapidly in the 1990s as the government lifted the “quota limit” of imported
films during the WTO negotiations with the U.S. In the mid 1990s, the annual
production of local film was down to less than 20 while the Hollywood dominated the
market. The number of local films accounts for estimated 5% among all films on
theatres, and the box office of local films accounts for only 1%. The US movie that

accounts for 85% of the box office is the major source of imported film.

Table 1: The box office of Taipei theatres (unit: NT$ 10 thousand)

T™W HK & CN Others
Year

$ % $ % $ %

1996 | 4123|1.40 | 19882 6.90|261603| 91.70

1997 | 2413| 0.70 | 13120| 4.30{289276| 95.00

1998 | 1333|0.40 | 7797| 2.40{311696| 97.20

1999 | 1105| 0.40 | 7535 3.00|244165| 96.60

2000 |[12158(4.65 | 2601 0.99| 246949 94.36

2001 310| 0.10 | 8819| 3.80(222895| 96.10

2002 | 5216|2.21 | 3144| 1.33|227463| 96.46

2003 596| 0.30 | 12524| 6.20{ 187691 93.50

2004 | 2905(1.13 | 9030| 3.50|245642( 95.37

2005 | 4247(1.59 |10289| 3.85|252675| 94.56

2006 | 4339(1.62 | 9917 3.70|253587| 94.68

2007 [19882( 7.38 | 5969| 2.21|243662( 90.41




2. The emergence and characteristics of Taiwanese documentary

2.1. The increase in consumption and production in recent years

Although the local film industry has been in a long recession since the mid
1990s, several documentaries received high evaluations and were very popular in
terms of box office. The most remarkable case was the “Gift of Life” in 2004, which
was recorded the 921 Earthquake 1999. The box office of the Gift of Life ranked the
first place among all local films—including feature films—from 2001 to 2007. In fact,
the average box office of local documentaries was even higher than that of feature
films in 2004 and 2005. For example, the average box office of documentaries was as
two times as that of local feature films. Moreover, the cost of documentary production
iIs much less than that of feature film. The investment in documentary is much more

efficient than in local feature films.

Table 2: The box office of Documentaries on Taipei theatres

(unit: NT$ 10 thousand)

Year| Genre [Number|Box-office|Average Box-office Average Box-office
Feature vs. Documentary
Documentary 6 1244.8 207.5
2004 0.44:1.00
Feature 18 1661.4 92.3
Documentary 4 801.3 200.3
2005 0.82:1.00
Feature 21 3445.7 164.1
Documentary 3 480.8 160.3
2006 1.61:1.00
Feature 15 3858.5 257.2




However, the chances for documentaries to be exhibited on theatres are relatively
few. In fact, the most important and more stable channel for documentaries’
exhibition is television. The Public Television Service has aired documentaries
regularly by the “Viewpoint” which shows documentaries 1 hour per week since
1999. The annual average viewing rate of Viewpoint grew up steadily from less than
0.1% in 1999 to nearly 0.2% in 2008. The steady increase in viewing rate

demonstrates the growth of documentary’s audience in Taiwan.
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Figure 1: Viewing Rating of PTV’s Documentary

As the increase in consumption during recent years, the production of local
documentaries also has rose in this decade. According to the survey of this research,
there are 1012 local documentaries between 1988 and 2007. In the first decade, the
number of local documentaries was only 185, which means there were less than 20
documentaries produced each year. Since 1998 to 2007, the total number has grew to
827, which means there were over 80 documentaries every year during the last
decade. The obvious growth of documentary production is mainly contributed by the

government’s film policy.



Table 3: Taiwanese Documentary Produciton (1988-2007)

Year | 88 | 89 90 91 | 92 93 94 | 95 | 96 | 97 | Total

# 6 8 17 9 19 10 7 7 17 | 85 185

Year | 98 | 99 00 01 | 02 03 04 | 05 | 06 | 07 | Total

# 59 | 46 | 101 | 76 | 74 | 118 | 92 | 79 | 95 | 87 827

2.2. Film Policy: Pulling documentaries back to the public sector

Film and related policies of Taiwanese government have enabled the increase in
production and consumption of documentary since the late 1990s. The most
significant factors are the stable subsidy for local documentaries production since

1997 and the regular exhibition platform on the public television since 1999.

2.2.1. Production: Government’s subsidy

On the film production level, Taiwanese government began subsiding local
production from the early 1990s as lifting the ban on “quota limits” of imported
movies. The subsidy was only for feature films in the beginning stage, and eventually
the government funding has become the most important investment source of
Taiwanese films. In 1990, the number of subsidized films accounted for only 1.3%
among all local films. The percentage of subsidized films has risen steadily since

then: it was about 20% to 50% in the mid 1990s, and grew to over 70% in 2002.



Table 4: Subsidized Feature Films

Year | Subsidized | Local films %
1990 1 75 1.33
1991 7 32 21.88
1992 5 40 12.50
1993 6 23 26.09
1994 14 27 51.85
1995 9 27 33.33
1996 5 18 27.78
1997 15 29 51.72
1998 10 22 45.45
1999 4 16 25.00
2000 13 35 37.14
2001 10 17 58.82
2002 15 21 71.43

The subsidy for documentaries began in 1997 by the National Culture and Arts
Foundation (NCAF) and the Government Information Office (GIO). The number of
subsidized documentaries and the total amount of subsidy increased after 2000 and
reached the peak in 2002 as providing over NT$ 10 million to 20 documentaries.

Every year in the last 12 year, the government subsidizes 13 documentaries by NT$

7.6 million in average.




Table 5: Subsidy for Documentary

Number of films

Year Amount
NCAF | GIO | Total (NT$ 10 k)
1997 7 -- 7 160.2
1998 2 3 5 660.0
1999 6 2 8 685.0
2000 10 4 14 810.0
2001 17 2 17 982.0

2002 17 4 20 1007.0

2003 9 2 13 762.5
2004 8 3 11 807.0
2005 12 - 12 809.0
2006 11 3 14 633.0

2007 15 3 18 1004.6

2008 17 -- 17 858.8

Total 131 26| 157 9179.1

2.2.2. Exhibition: Public television and government funding film festivals

According to the Public Television Service, by so far the “Viewpoint” has shown
more than 250 local documentaries in total and thus shows 26 local documentaries
each year in average. The PTS documentaries constitutes of 57 in-house productions,
106 contracted productions, and 104 one-time-broadcasting documentaries. The

government also funds many film festivals that provide exhibition chances to



documentaries. The most significant film festival for local documentaries is the

Taiwan International Documentary Festival which is focus on documentary and held

biannually by the Council for Cultural Affairs since 1998. Besides the TIDF, the

central government and local governments also funds many related film festivals,

such as the Taipei Film Festival, the Kaohsuing Film Festival, and the South Taiwan

Film Festival, etc. The number of documentaries publicized at film festivals has

increased from less than 15 before 1997 to 157 in 2008. In the last decade, there are

over 90 local documentaries being shown in film festivals every year.

Table 6: Number of Local Documentaries on PTS

Year

99

00

01

02|03

04

05

06

07

08

Number

42

32

33|34

24

33

19

27

13

Table 7: Number of Local Documentaries on Film Festivals

Year 93194 (95

96

97

98

99

00

01

02

03

04

05

06

07

08

Number| 4 | 3 | O

15

55

31

104

52

85

89

103

91

117

100

157




3. The working conditions of documentary practitioners

This project conducts a questionnaire survey to understand the collective data
about documentary practitioners. The questionnaire constitutes of three dimensions:
(1) Basic working conditions which is composed by income, job security, and
insurances; (2) Job satisfaction and evaluation; and (3) Creative autonomy. The
documentary practitioners include workers in the creative stages, such as directors,
producers, executive producers, researchers, cinematographers, film editors, etc. A
total of 76 respondents were reached through the Documentary Workers Union, the

Public Television Service, film festivals, and related government departments, etc.

3.1.  Basic working conditions

The average income of respondents was relative low comparing to that of TV
directors or TV technicians, which were 40% or 15% higher, respectively. Among
responding documentary creators, nearly 3/4 earned less than NT$ 40 thousand per
month (approximately equal to US$ 1,100). Due to the low pay from documentary
production, 68.5% of respondents had another job to maintain their living
expenditures as over 60% reported that the earnings from other jobs accounted more
than 40% of their total income. In addition, many respondents said their jobs were not
stable because most documentary practitioners were subcontracted laborers of the
public sector. On average, 60.3% respondents reported that they worked less than 3
days a week. Moreover, many documentary practitioners lack of insurances. Nearly
40% respondents said that they could not be included in the Laborer Insurance, which

is a basic social security system in Taiwan.

10



3.2. Job satisfaction and evaluation

Low degree of job satisfaction among respondents is a predictable result of the
poor working conditions of documentary practitioners. The average point of the index
of job satisfaction was slightly above “Unsatisfied,” while the 5-point-answer for this
set of questions constitutes of “Very satisfied,” “Satisfied, “So-so,” “Unsatisfied,” and
“Very unsatisfied.” On the contrary, many respondents highly evaluated their job. The
average point of the index of job evaluation was nearly “Satisfied.” As a result, many
documentary practitioners—3/4 of respondents—were willing to stand the poor

working conditions and keep doing their creative career in documentary.

3.3. Creative autonomy

For artists or creative workers, the creative autonomy is a crucial element of their
career. Over a half respondents reports that they were “seldom” interrupted by others
during the creative process. Furthermore, the more experienced the more independent
in filming documentaries: only 37% among the “experienced” respondents who had
worked in documentary over 9 years reported that they were “often” interrupted
during the creative process, while 55% among the “inexperienced” respondents said
so. Many documentary practitioners were annoyed by these interruptions because

most of opinions were considered as “not professional.”

4. Conclusion

During the late 1990s, several political and economic factors stimulated the

emergence of Taiwanese documentary, which before that time had been mostly used

11



by political dissidents as alternative media and consequently had not been as
full-fledged as an industry-like production. First, the political movement that
government initiated to establish national and local identity has resulted in a series of
subsidy to documentary production, especially topics about indigenous culture,
ethnic groups, and Taiwanese history. Second, the Public Television Service
founded in 1998 and many government-funding film festivals have allowed local
documentaries to be put on screen and theatres regularly. Third, there has been a
steady increase in the documentary workforce since the late 1990s because a number
of public arts colleges have launched related departments or programs training
documentary practitioners.

To sum up, the public sector is the most crucial factor of the development of
Taiwanese documentary in this decade, as well as the most important “employer” of
documentary practitioners. Consequently, the creative laborers of documentary
production have been transformed into “public sector’s outsourcing workers.”
However, the government’s limited subsidy in effect hinders the development of
Taiwanese film and documentary industry. Due to the limitation of government
subsidy to the production and exhibition, a great number of Taiwanese
documentaries encounter the lack of budget and the insufficiency of revenue. In spite
of a few popular documentaries, the size of documentary audience remains small,
and thus discourages business investment in documentary. Most documentary
workers—including directors, producers, and other above-line practitioners—are
suffering from poor working conditions, such as low income and unstable job

opportunities.

12
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Early Development of
i TW Documentary

1960s~ 1980s:
From Theatre to TV sets

»>Political needs: Governmental propaganda
»Cultural needs: Autonomy of artists/Local issues
1980s~ mid 1990s:

From TV stations to Streets

»>Political needs: Political dissidents

»Cultural needs: Documentary movement




Taiwanese film industry

+

1970s - mid 1980s

> Annual production around 200
> The Golden age of Taiwanese film industry

Late 1980s - early 1990s

~ Deregulation: Quota rule of imported films
» Decline of the local film industry

Mid 1990s - present

> Long recession of local film industry
> Annual production around 20



‘_h Hollywood's domination in TW

The number of films on theatres
> Taiwan: 5%

> Hong Kong: 10%

> US & others: 85%

The box office of theatres

> Taiwan: 1%
> Hong Kong: 4%
> US 850/0

> Others: 10%
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iThe emergence of documentary

The increase in Consumption

~ Several blockbusters on theatre—
The big success of "Gift of life", 2004
Box office ranked 1st place 2001-07

> Growth of viewing rating on TV
The increase in Production

> 1988-1997: 185
> 1998-2007: 827




Documentary's box office

Percentage of

Average box

Percentage S office of

Year of TW films ™ f""T‘S Box Documentary vs.
office

Feature
2004 25.0% 42.8% 224.8%
2005 16.0% 18.9% 122.1%
2006 16.7% 11.1% 62.3%
Total 19.40/0 ZZ.OO/O 117.10/0




Viewing Rating of PTV's Documentary
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Documentary’s Production

Year
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46
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i State and documentary

Production: Stable Governmental subsidy

> National Culture and Arts Foundation, 1997-

> GIO, 1998-

Exhibition: Public TV & Film Festivals

> PTV: A regular show (1hr/per week) since 1999
> Film Festivals held or funded by the government
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!'_ Working conditions of

creative workers



i Basic conditions
\'

erage: around NT$32 k (30: 1 US$)
15%-407% less than TV directors & reporters

Second job required
» 2/3 have another job
~ 1/3 major source of income is not documentary

Unstable job opportunity
> Working less than 3 days/per week

Lacking insurance
> 38.4% without laborer-insurance



i Satisfaction & Autonomy

Low degree of satisfaction in working
conditions

High degree of evaluation of contribution to
the society

Mid degree of autonomy ( over 50%)

- More experienced, higher degree of autonomy

~ Higher reputation, higher degree of autonomy



Conclusion

TW Documentary:
A Public sector funded industry

Documentary practitioners:
Governmental subcontracted workers

Stable but limited funding from Gov

- Poor working conditions
- Relatively high autonomy
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Selling the imagined lifestyles: Rock festivals in Taiwan™
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Abstract

Rock festivals in Taiwan emerged during the mid 1990s and were promoted
mainly by indie rock artists and fans. Though being “club-like” popular music events
in their initial stage, these outdoor rock concerts attracted growing attendance and
became a newly significant trend of Taiwanese popular music in recent years.
However, investments from commercial corporations and subsidies from local

governments have facilitated but also changed the characteristics of rock festivals.

This paper, firstly, attempts to describe and analyze the development of rock
festivals in Taiwan during the last decade. As record companies have experienced the
long recess since the late 1990s, the rising market of live concerts has eventually
become a new chance for Taiwanese music industry. Secondly, we examine the
commercialization process of Taiwanese rock festivals in recent years, and focus on
two commercially exploited events—the Urban Simple Life (fiT + iﬁﬁﬁ) in 2006
and the Taike Rock Festival in 2007. This paper explores the commodity chain of
these commercialized rock festivals, and argues that the core of their commodity is
the making of “an imagined lifestyle.” Interestingly, the lifestyles these two music
festivals sold to their target consumers were totally different. While the Urban Simple
Life sold the concept of “LOHAS” (lifestyle of health and sustainability), which is
originated in Western societies, to white-collar employees in Taiwan, the Taike Rock
Festival tactically exploited an originally discriminated term, Taike (’F' 1 &), describing
the oppressed ethnic group—people who dress, talk, and behave tackily, and most of
them live in rural areas—and sold the spectacle to youth consumers in Taiwanese

urban areas.
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1. Introduction
1.1. The transformation of music festivals in Taiwan: From Clubs to Big Parties

Rock festivals in Taiwan emerged during the mid 1990s and were promoted
mainly by indie rock artists and fans. Being “club-like” popular music events in their
initial stage, in the 1990s the Spring Scream Festival (f} “fIf|l#%) and the Formoz
Festival (Egtfi F'?*EJP’E 1) which were held by few rock bands and their friends attracted
only hundreds of attendants although the festivals did not charge at all. In the very
beginning, there were only 10-20 artists or bands participated in each festival every
year (China Times, 2006/07/28, D3; United Daily, 2004/03/26, A12). Therefore, the
cost of music festival at that time was relative low. For example, the total expenditure
of Ho-hai-yan Festival (F1 2()5I7* f’l #@543), one of the important music festival in
Taiwan, was only US$170 thousand (NT$6 million) in 2000 (China Times,
2007/04/16, C1).

These outdoor rock concerts eventually attracted growing attendance and became
a newly significant trend of Taiwanese pop music in recent years. For example, the
Ho-hai-yan Festival attracted more than 300 thousand people in 2006, which was as
10 times as the number of attendants in 2000. The cost has also grown up dramatically
to US$ 850 thousand (NT$30 million) in 2006, which was as 5 times as that in 2000;
in the meantime, the total income generated by the festival also reached to
approximately US$ 3 million (NT$ 100 million) (China Times, 2007/04/16, C1).

1.2. Research questions and methods

The growing size of music festivals has attracted more investments from
businessmen and the political sector. However, we find that investments from
commercial corporations and subsidies from local governments have facilitated but
also changed the characteristics of rock festivals. As the change of organizers and
goals, the main focus of these festivals has also been transferred from “tastes of pop
music” into “performances of lifestyle.” For example, Landy Chang (5&%%} [~), who is
one of the major organizer of the Simple Life and the Taike Rock, said, “every genre

of music based on a specific lifestyle.” “ [Taiwanese music industry] has to employ
music to format lifestyles.” (Young, 2008, p. 39; = — 7/, 2007)

This paper, attempts to describe and analyze the development of rock festivals in
Taiwan during the last decade. We focus on two commercially exploited events—the
Urban Simple Life (SL, RiHT % 2?}&‘{]) in 2006/2008 and the Taike Rock Festival (TK,
’F", %) in 2006/2007. The core of commodity that these two festivals produced is the

making of “an imagined lifestyle.” By analyzing festivals’ texts, participatory



observing, and interviewing with organizers, attendants, and artists, this paper
explores two research questions: (1) how did music festivals in Taiwan construct the
“imagined lifestyles”? and (2) how did the practices of these festivals contracted to

the concepts of constructed lifestyles?

Firstly, this paper analyzes “how” and these two festivals construct concepts of
the lifestyles. We explore the concepts each festival attempted to create or construct,
through three dimensions: (1) the lifestyle claimed; (2) the aesthetics claimed; and (3)

the music genre claimed.

However, the practices of these festivals were not as the same as they claimed.
Thus the following section, secondly, will demonstrate the contradictions of the three
dimensions between the concepts and the practices by examining artists’ and

attendants’ responses.

Finally, through the view of political economy, this paper demonstrates the
reasons “why,” as well as the consequences, the festivals need to sell the imagined

lifestyles rather than music.
2. Constructing the “imagined lifestyle” and the contradictions
2.1. Basics of SL & TK

Table 1 Briefs of the Simple Life Festival and the Taike Rock Festival

SL TK
When 2-day event 2-day event
(2006/12, 2008/12) (2006/4, 2007/5)
Where Taipei (’Fi Ehy! Taichuang ('F"l Fl1)

The biggest city in TW | A city locates in rural area

Organizers Businessmen Businessmen &

Local Government

Budget Over USS$ 0.6 million -
(NT$ 20 million)
Attendants 30 thousand, (24.6-2007) 70 thousand
most aged 20-35
Fees USS$ 40 (NTS 1500) USS$ 25 (NTS 950)
Income USS$ 1.3 million USS 1.1 million
(NTS$ 42 million) (NT$ 39 million)

Source: Official websites; SL, 2006, p. 21; Wang, 2007; ET Today,
2007.04.22; interviewing with Landy Chang



2.2. How to construct the concept

In this section, we analyze three dimensions of the concepts that the festivals

attempted to construct, including:
(1) Lifestyles: mainly by analyzing the slogans and organizer’s claims.

(2) Aesthetics: mainly by presenting the official products and the design of

stages.
(3) Music: mainly by analyzing the lineups.
2.2.1. Simple Life
(1) SL Lifestyles
Slogans:

Urban Simple Life/ Simply Smile/ Be Happy Everyday/ Peace & Free/ Create
the simplest happiness in your life/ The most beautiful ones in Taipei/ Taipei people,

unplug everything & be simple
Organizer’s claims:
Landy Chang:
It’s LOHAS (lifestyle of health and sustainability)

Taipei’s lifestyle is simple, polite, and convenient, and people here appreciate
beautiful things. The city is full of pleasure. (Wang, 2007)

The logo—a smiling face—represents creativity and energy. We hope the
festival can empower young designers and music artists, and enable everyone find
their own simple-life. (CNA, 2008.12.06)

(2) SL Aesthetics
Official products: T-shirts & File folders

Stages: Sky Stage: Music flowing in the water/ Breeze Park: Urban folk blowing
in the wind/ Music of Freedom: Music as young as you/ Greenhouse Life: Music in
the city’s woods

(3) SL Music

Prototype artist(s): Cheer Chen. The characteristic of her music and image is as
simple as “water flowing quietly.” ( Wang, 2007 )



Lineup:

Table 2 The Lineup of the Simple Life Festival (By country and language)

SL 2006 SL 2008 SL Total
Total 51 % 66 % 117 %
The West 2 3.9 2 3.0 4 3.4
Country Asia 2 3.9 2 3.0 4 3.4
™ 47 92.2 62 94.0 109 93.2
English 2 3.9 2 3.0 4 3.4
Japanese 2 3.9 2 3.0 4 34
Mandarin 44 86.3 60 91.0 104 88.9
Language | Ho-16 (& (%) 1 2.0 0 0 1 0.9
Hakka (% %) 0 0 1 1.5 1 0.9
Aboriginal 2 3.9 1 1.5 3 2.6
No lyrics** 0 0 4 6.1 4 3.4

2.2.2. Taike
(1) TK Lifestyles

Slogans: Taichung is fascinating/ Experience the madness of Taiwanese way/ Be
Taike, be stronger, be bigger/ You are the one who must be a Taike/ Taike is

unstoppable
Organizer’s claims:
Taichuang is the centre of Taiwanese subculture. (Wang, 2007)

The target attendance are teenagers, blue-collar workers, local habitants living
around Taichuang. The entrance fee is inexpensive because Taikes love things that are
cheap.(Young, 2008, p. 69)

(2) TK Aesthetics

Official products: T-shirts & File folders
Stages:

Colorful: Neon lights,

Mixed style: Behind: Mazu (457-'), the ocean Goddess in Taiwan and
south-eastern China; Front: Statue of Liberty.



(3) TK Music

Prototype Artists: Wu-bai ([ 1) & Jeannie Hsien (£ ) /Pole dancers (5717
4 1)

Lineup:

Table 3 The Lineup of the Taike Rock Festival (By country and language)

TK 2006 TK 2007 TK Total
Total 34 % 69 % 103 %
The West 0 0 0 0 0 0
Country Asia 1 2.9 0 0 1 1.0
™ 33 97.1 69 100 102 99.0
English 0 0 0 0 0 0
Japanese 0 0 0 0 0
Mandarin 26 76.5 49 71 75 72.8
Language | Ho-16 (1% [#) 6 17.6 *15 21.7 21 20.4
Hakka (% %) 0 0 0 0 0 0
Aboriginal 1 2.9 0 0 1 1.0
No lyrics** 1 2.9 5 7.2 6 5.8

2.2.3.The concepts of the two festivals

Interestingly, the lifestyles these two music festivals sold to their target
consumers were totally different, and thus the “concepts of lifestyle” were nearly
opposite. The Urban Simple Life sold the concept of “LOHAS”—lifestyle of health
and sustainability—which is originated in Western societies, to white-collar
employees living in urban area. By contrast, the Taike Rock Festival tactically
exploited an originally discriminated term, Taike (’F' | &), describing the oppressed
ethnic group—people who dress, talk, and behave tackily, and most of them live in

rural areas—and sold the spectacle to youth consumers in Taiwanese urban areas.



Table 4 Comparing concepts of the Simple Life Festival & the Taike Rock Festival

Lifestyle Aesthetics Music
SL | Young white-collars or SOHOs Simple, Int’l/Mandarin
Urban habitants who love LOHAS Neat, Unplugged,
Elegant, Urban Folk
Fashion
TK | Blue-collar workers Exaggerating, | Local/Ho-lo
Young gangs living in rural areas Vulgar Techno
Hip-hop

Table 5 Comparing the Lineup of the Simple Life Festival & the Taike Rock Festival

% SL TK
The West 3.4 --
Country Asia 34 1.0
™ 93.2 99.0
English 34 --
Japanese 3.4 --
Mandarin 88.9 72.8
Language | Ho-16 (1% (#) 0.9 20.4
Hakka (% %) 0.9 --
Aboriginal 2.6 1.0
No lyrics** 3.4 5.8

2.3. Contradictions between practices and concepts

We point out the contradictions between the concepts and the practices by

examining the responses of artists and attendants.
2.3.1. Lifestyles

In the official pamphlet, the organizer ask all artists a question: “How to do
one-day simple life?” Lin Sheng-Xiang (712 %¥) is one among the artists. He is a
protesting singer, environment protecting activist, and local-culture reviving activist.
He said,

Why do we live in the simple life way “only one day”? I am the one who
live everyday in the simple way. This is weird. Are we living in the simple

way just because we wanna attend the one-day festival? This is ridiculous.

Attendants: “Starbucks and 7-11 are everywhere...” Major sponsors of the two



festivals include many transnational corporations, such as 7-11 (both), Starbucks (SL),
Barcardi (TK). For SL, the mass consumption that represented by transnational
corporations is opposite to the concept of LOHAS; for TK, the international products
imported by transnational corporations are also harmful to the localism of the TK’s

concepts.

Attendants: “The majority of the TK’s attendants are college students rather than
“real” Taikes. Most of them wear T-shirts, jeans, and sneakers, rather than colorful
shirts, bell-bottom trousers, and slippers which are thought to be typical Taike’s

dressing.”
2.3.2. Aesthetics:
The Instant performing/consuming the aesthetics of the two concepts.

Attendants: “I found the many attendants in the Simple Life are the urban young
bohemians who love arts (¥ %:Ff | ). “ “Many attendants dressed up in a special way

for attending that festival. They came to SL to perform their styles. And it’s not simple

at all.”
“It’s very crowded and thus uncomfortable. Not simple.”

“I went to Taike Festival wearing slippers. But I don’t wear slippers very often. |
wear it because I thought it’s appropriate in the festival. I was only a temporary
Taike.”

2.3.3.Music
The Confusing arrangements of artists. (Wu-bai in SL; Cheer Chen in TK)

Attendants: “Although they emphasize “be unplugged” over and over again,

many artists performed electric instrumentals in the festival.”

Cheer Chen was one of the important artist in 2006 Taike Rock Festival. She said
on the stage, “I am not a Taike. I have no idea why I am here” ( Yang, 2008, p. 106 )

3. Conclusion
3.1. The political economy of music festival in Taiwan

After about fifteen years of expansion in sales following the introduction of the
compact disc, music corporations all over the world claim that the music industry has
been encountering a serious crisis due to illegal digital piracy through peer-to-peer
technology, which became popular in the late 1990s (Leyshon et al. 2005: 177-180).

Taiwanese recording market has declined constantly since 1998. The peak of CD sales



reached NT$ 12.33 billion in 1997, and since then has decreased constantly to NT$
1.96 billion in 2007 (IFPI ; cf Yang, 2008, p.89).

As record companies have experienced the long recess since the late 1990s, the
rising market of live concerts has eventually become a new chance for Taiwanese
music industry. The music industry has extended its territory so that “music business”
is not confined to “record business” only. For large music corporations, the value of
music can be increased by linking it with other cultural products and advertising. The
result tends to be the cross-selling of music, as well as the merge between music and
other media conglomerates. The synergy of music-media conglomerates helps both
the sale of media products and the promotion of records and music artists (Leyshon et
al. 2005; Kusek and Leonhard 2005; Jenkins 2006: 79).

Under such circumstances, in Taiwan rock festivals—especially those focusing
on lifestyles rather than music per se—have grown eventually. The development of
rock festivals has helped music industry to deal with the decline of CD sales, as well
as other industries to promote products (Chiu, 2009). Besides, Taiwanese government,
which has been in the crisis of legitimacy due to the long recession and the rise of
China, also contributed to the development of music festivals as politicians need such

relatively easy projects to show their contributions to citizens.
3.2. The neo-tirbes festivals and its impact on music and lifestyles

The “neo-tribes” in the sense of post-subculture indicates the new forms of
contemporary “sociality.” (Maffesoli, 1996; Bennett,1999; 2004; Malbon, 1999)

It is precisely this network which binds, as I have said, the group and the
mass. This bond is without the rigidity of the forms of organization with
which we are familiar, it refers more to a certain ambience, a state of mind,
and is preferably to be expressed through lifestyles that favor appearance
and ‘form’. It is a case of a kind of collective unconscious (non-conscious)
which acts as a matrix for the varied group experiences, situations, actions
or wanderings. (Maffesoli, 1996:98)

This ‘affectual’ nebula leads us to understand the precise form which
sociality takes today: the wandering mass-tribes.....In fact, in contrast to
the stability induced by classical tribalism, neo-tribalism is characterized
by fluidity, occasional gatherings and dispersal. Thus we can describe the
street scene of modern megalopolises: the amateurs of jogging, punk or
retro fashions, preppies and street performers invite us on a traveling road
show. Through successive sedimentation, the aesthetic ambience

mentioned earlier is constituted. It is within such an ambience that we can



occasionally see “instantaneous condensations” which are fragile but for
that very instant the object of significant emotional investment. (Maffesoli,
1996:76)

Through the concept that Maffesoli (1996) called “Neo-tribes,” we identify the
characteristic—selling lifestyles—of Taiwanese music festivals as a business strategy
that attempts construct the bond of the image of products and consumers by
occasional/temporary basis, and thus this strategy has negative impact on the

development of pop music and also those who live in such lifestyles.
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i Introduction
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Rock festivals in the 1990s

Spring Scream (1 ') /

Formoz (E&7 )

"Club-like" pop music events

Held by few bands

_ow budget

Hundreds of attendants (artists' friends)
No charges, thus ho income




i Things are changing...

B Rock festivals since the 2000s
> More artists/bands/stars
> More attendants
> Rising budget
> Generating profits
B Festivals are changing...

» INVESTMENT from
businessmen & political sector

» Focus on lifestyles rather than music



s Above:
Formoz Festival
(2006)

= Right:
Hohaiyan Festival
(2003)




i Outline

B Two festivals in the mid 2000s
> Simple Life & Taike Rock

> Analysis of the official "texts”, interviews with
organizers, artists, and attendants

B How do they construct the "Lifestyles”
and the contradictions

B Conclusion
> Neo-tribe (Maffesoli, 1996); PE of Festivals
> Impact on "these ways of life" /pop rock
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* Simple Life (SL) B Aat s

B A two-day event (2006/12, 2008/12)
B Place: Taipei (Biggest City)
B Organizers: Businessmen
B Attendants: 30k, most aged 20-35
B Fees: US$ 40 (NT$ 1500)
M Budget: US$ 0.6m
(NT$ 20m)
B Income US$ 1.3 million
(NT$ 42 million)




* Taike Rock (TK)

B A two-day event (2006/4, 2007/5)
B Place: Tai-Chuang (A city in rural area )

B Organizers: Businessmen
& Local Government

B Attendants: 70k b
BmFees: US$ 25 (NT$ 950) '
BIncome: US$ 1.1m

(NT$ 39m)




i Concepts vs. Practices

B Concepts: Constructing the lifestyles
> Lifestyles: Slogans & Organizer's claims
> Aesthetics: Official products & Stages
> Music: Artists & Lineups
B Practices: Contradictions to the concepts
» Attendants’ responses
> Artists' responses



!'_ Constructing concepts



SL: Slogans

B Urban Simple Life

B Simply Smile

M Be Happy Everyday

MPeace & Free

B Create the simplest happiness in your life

B The most beautiful ones in Taipei

M Taipei people, unplug everything & be simple



SL: Organizer's claims

BLOHAS: lifestyle of health and sustainability
B Simple, polite
B Appreciating beautiful things

B We hope the festival can empower young
designers and music artists, and enable
everyone find their own simple-life



SL: Official Product (T-shirt)



SL: Official product (File folder)
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SL: Stages

® Sky Stage:
Music flowing in the water

M Breeze Park:
Urban folk blowing in the wind

B Music of Freedom:
Music as young as you

B Greenhouse Life:
Music in the city's woods
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Music:
Prototype Artist

B Cheer Chen

B The executive of SL:  —— =
The characteristic of == A
her music and image is as—8 §
simple as "the water |
flowing quietly."

]



Music: Lineup

SL Total (2yrs)
117 o
The West 4 3.4
Country Asia 4 3.4
T™W 109 93.2
English 4 3.4
Japanese 4 3.4
Mandarin 104 88.9
Language | Ho-16 (15 (#) 1 0.9
Hakka (% 3) 1 0.9
Aboriginal 3 2.6
No lyrics** 4 3.4




Western artists Japanese artists

daniel ‘
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bad day
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S Japan
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TK: Slogans

B Taichung is fascinating
® Experience the madness of Taiwanese way
M Be Taike, be stronger, be bigger

<

BYou are the one who must befﬁ Taike
B Taike is unstoppable ‘:*’

i
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TK: Organizer’s claims

B Taichuang is the centre of Taiwanese -
subculture.

B The target attendance are teenagers, °.
blue-collar workers, local habitants living
around Taichuang. 2

M The entrance fee is inexpensive because
Taikes'love things that are cheap.
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® Colorful:
Neon lights

B Mixed style:
(Behind)
Comic Mazu (IE'),
the ocean Goddess
in Taiwan

"~ (Front)

-~ Statue of Liberty
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B Wu-bai &
Jeannie Hsien

B Techno
Trance
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Music: Lineup

TK Total (2yrs)

Total 103 o

The West 0 --

Country Asia 1 1.0
T™W 102 99.0

English 0| --

Japanese 0| #& --

Mandarin 75| @ 728

‘Language | Ho-18 (F&(#) 21| 44 204
| Hakka (%) 0| £ =
Aboriginal 1|45 10

No lyrics™* 6 5.8




i SL: Concepts

B Lifestyle
» Young white-collars or SOHOs
» Urban habitants who love LOHAS

B Aesthetics
» Simple, Neat, Elegant, Fashion

B Music
» Int'l/Mandarin, Unplugged, Urban Folk



i TK: Concepts

B Lifestyle
» Blue-collar workers
» Young gangs living in rural areas

B Aesthetics
» Exaggerating, Vulgar
B Music: Taike Rock

» Local/Ho-16, Techno Trance, Hip-hop



Comparing the Lineups

/o SL TK
The West 3.4 --
Country Asia 3.4 1.0
T™W 93.2 99.0
English 3.4 -
Japanese 3.4 --
Mandarin 88.9 72.8
Language | Ho-16 (& ¥) 0.9 20.4
Hakka (% 5) 0.9 --
Aboriginal 2.6 1.0
No lyrics** 3.4 5.8




!'_ Contradictions of practices



iCon‘rmdic‘rions in the Practices

B Lifestyles

» Transnational Corp. as sponsors

> Artists of SL: Not simple at all

» Attendants of TK: We are not TKs
B Aesthetics

» Instant performing/consuming
B Music

> Artists that not fit...
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B A protesting singer,
W 2 environment

protecting activist,
local-culture reviving
i‘ activist




i Lifestyle: One-day?

........
x il

B TIn the official pamphlet, the organizer
ask all artists a question: "How to do
one-day simple life?"

BT am the one who live everyday in the
simple way. Are we living in the simple
way just because we wanna attend the

one-day festival? This question is
ridiculous.




iIns’rcm’r Performing/Consuming

¥ Many attendants dressed up in a special
way for attending that festival. They
came to SL to perform their styles. And
it's not simple at all.

BT went to TK with slippers. But I don't
wear slippers often. I wear it because I
thought it's appropriate in the festival.
I was only a temporary Taike.



How do the =
Taike dress? «.;

W Colorful shirts i
B bell-bottom trousers
mslippers




SL Music: Not my type...

"Although they
emphasize "be unplugged” 3

artists performed
electric instrumentals in
the festival.

® Wu-bai in SL 2006




TK Music:
Not my type.:

®Her fans:
She is the typical
“simple Irf’*e style

BT am no’r‘a Taike. I
have no idea why I am
here. #

A
AL,




* Conclusion
B Neo-tribes (Maffesoli ,1996)

» A contemporary 'sociality’ in subculture

B Selling lifestyles of music festivals

> A business strategy constructing the bond of
the image of products and consumers by
occasional/temporary basis

> Thus harmful to music and those who live in
such lifestyles
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