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[f one wants to trace legacy of Japan colonization
left in Taiwan, one prominent site of investigation
will be in cinema. Throughout the history of Taiwan
cinema, elements related with Japan as modes of
expression can be easily spotted in many films, which
topics range from the Sino-Japan war (1937-1945), the
Japanese colonial era in Taiwan (1895-1945), and the
modern-day romantic melodrama. However, as Koichi
Iwabuchi points out, the recent ' odorless’ cultural
exports of Japan (manga, films, idol plays, pop
music) are so successful that it becomes difficult to
pinpoint their presence in cultural products of other
Asian countries. The task of this paper aims to
highlight elements of Japaneseness, visible as well
as invisible, from recent Taiwan cinema, including
box office hits Cape No. 7 and Mon Ga.

Taiwan cinema, Japaneseness
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Problematizing Japanization

* Moving from Japanese dominance in the
global economy to its erasure of ethnic and
cultural “odor” in 3Cs products: consumer

technologies, comics and computer games

e Koichi lwabuchi: “[T]he cultural odor of a
particular product [...] is not determined
simply by the consumer’s perception that
something is ‘made in Japan.” It has more to
do with widely disseminated symbolic images
of [Japan].”
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e mukokuseki ( HEER]EE > statelessness ) : the

unembedded expression of race, ethnicity and
culture

 Miyazaki Hayao: “The Japanese hates their
own faces.”
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e Appadurai: “The imagination is now central to

all forms of agency, is itself a social fact, and is
the key component of the new global order.”

e Japan as an “imaginary other”, categorized,
excluded and included simultaneously within
the framework of Taiwan cinema

—>Representation of Japaneseness in Taiwan
cinema
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Representation of Japanese in
Taiwan cinema, 1970s-1990s
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e Sayonara Good Bye,
1985

— Sex tourism
— Nanking Massacre

e wme-WEHEY AEIewEN
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e MGAL Victory, 1976
A e @ Spy Ring Kokuryukai, 1976
1]
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{& Heroes of the Eastern Skies, 1977

— The Longest Bridge, 1981
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Flag of Honor, 1987
The Noblest Way to Die, 1992

e FEHIF7 Good Men, Good Women, 1995
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[F-%k The Everlasting Glory, 1974
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[F-%k The Everlasting Glory, 1974
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Film title

Major issue

%% A My Native Land, 1980

Taiwan-Japan-Manchuria relations

#3 The Woman of Wrath, 1984

Japanese soldiers

F5& A Strawman, 1987

Japanese police
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YL = The Hill of No Return, 1993

Taiwan-Ryukyu relations

Ek22 A 4E Puppet Master, 1993

Puppet and Kominka movement

f[ €2 HY {5 A Tangerin, 1994

Taiwanese soldier fighting for Japan
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Film title

Major issue

[E 5L ESER Cheerful Wind, 1981

Japanese merchant selling
blankets

KER

Jlllﬂl

= The Juvenizer, 1981

Fake sport drinks

EdFHIAELE The Sandwich Man, 1983

Pressure cooker

[EAE3RHY A\ Boys from Fenguei, 1983

Studying Japanese

XX HJ{EgxHH Summer at Grandpa’s, 1984

Traveling to Tokyo Disneyland

B8 T —4 Gui Mei, a Woman,
1985
FESLE: Osmanthus Alley, 1987

Taiwanese women working in
Japan

[EZE u Y2 5 Daughter of the Nile,
1987

Comic books " EFx4rE | (514
DHALED)




BB AR BEE The Sandwich Man,

1983




= Gui Mei, a Woman,

1985
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(M AR HEFR TR Six is Company, 1982

7

X That Day on the Beach, 1983
/INEEANI ES Growing Up, 1983

HIF{FEE A Time to Live, a Time to Die, 1985
—2R 4 First Date, 1989
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= A Time to Live, a Time to Die,

|
1
l_[
|}
oy
[V}
Jlﬂ

1985




tEsafE DA A S A Brighter
Summer Day, 1991
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Now we hEe in 3 Japanese house.
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Film title 7Major issue

KGN EE Taipei Story, 1985

Youth subculture, karaoke

45k &34 | JEE Dust in the Wind, 1987

Japanese= legitimate language

FE5EI T City of Sadness, 1989

-

Emperor, Taiwanese soldier fighting l
for Japan

tEza /DR NS4 A Brighter
Summer Day, 1991

Short sword (f=A &£3) for woman to
commit suicide

% 3% A Borrowed Life, 1994

Mt. Fuji, the Taiwanese who once |

was Japanese
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Next

Present study="



Representation of Japaneseness
In Taiwan cinema, 1990s-2010s
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e Total: 1069 films

e Surveyed: 73 films

e Coders: 21 university students
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 Elements in images which are discernible of

their original meanings in Japan, and mostly
kept intact within the context of film narrative

* As stereotypical, “borrowed” and “ready-
made” representations
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 Elements in images which invoke, while at the
same time appropriating and transforming,
their symbolic origins in Japan, and become
indiscernibly “Taiwanized”

e Effaced in order to be re-constructed within
the cultural context of Taiwan



GROUP 1: MYTH IN IMAGES
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Mt. Fuji

Japanese police
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Mt. Fuji and Sakura
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Westgate Tango, 2012

Forever Love, 2013



GROUP2: IMAGES IN MYTH
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 Elements in images which invoke, while at the
same time appropriating and transforming,
their symbolic origins in Japan, and become
indiscernibly “Taiwanized”

e Effaced in order to be re-constructed within
the cultural context of Taiwan
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Ota in A One and a Two, 2000
—>Un-Japanese
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Yosuke Kubozuka in Amour-Legend, 2007
—>Un-Japanese



Atari Kousuke in Cape No. 7, 2008
As both post/colonial memory and “cool” idol



Japanese housing: indicator of
personal style, de-historicized
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Crows Zero, 2007



Rooftop: a place for brotherhood,
confession, contemplation

<Winds of September, 2008
' Miao Miao, 2008




Dragon Ball is invoked here
not so much as a comic
element, but as a staple of
collective memory for this

generation.

Mon Ga, 2010
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e Inspired by All about Lily
Chou Chou of Shunji Iwai
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e Become Taiwan’s own
symbolic image




FxH—JL (forest girl)

In Case of Love, Starry, Starry Night,
2009 2013



Starry, Starry Night, 2013



Computer game as a collective memory:
form matters more than content
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 Almost the same, but not quite: “In mimicry,
the representation of identity and meaning is

rearticulated along the axis of metonymy.”
(Homi Bhabha)

e Ordorless exports of Japaneseness mingled
with Taiwanese flavor?
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